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The man that hath ho music in himsef,
Nor is ot moved with concord of sweet sounds,
is fit for treason, stratagerns and spoils.

(W, Bhakespeare. The Merchan: of Fenice]
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Music — along with drama snd dance — is one af the puer-
- forming arts. Its history runs further into the past than writ-
. ten language, but because it was not written down or recorded.
nearly all muais is lost to us.

Today museic iz everywhere. S0 i1 was many conluries ago.
o Did vou ever walk in-a forest and saddenly come upon a little
!I-;_:. brook bubbling merrily along its path? Didn't 1L 2ound ke
¢ music? When the rain pitier-patiers against a roof, or a bird
aings heartily — aren’t these like muosic?

When man first began to notice his surrovndings, there was
a kind of music already thers. And then when he wanted to
express great joy, when he wanted to jump and shout and
aamehow sxpress what he felt, he Talt muaie in his being, per-
haps bhefore he was able to express it

Eventizally man bearned to sing, and thiz was the first man-
made muale, What do you think would be the first thing man
would want to express in his sonpg? Yes, the hupp.!.nnaa of love,
The first-songs ever sung were love songs. On the other hand,
when man was face to face with death which hronght him fear,
he expressed thiz, ton, in s different kind of song, & kind of
dirge' ar chant.

Mow we can't nagine our Hves withoul musie, No speelal
knowledge is required to listen to music, but muoch study ia
required to become s performer. All great musicians eombdned
lodenl and hard work o beoome really famons.

1. answor the guestions.

1. What e dosa mugic play in vour life? 2. Music is one of the
fine arts. What cther fine aris do vou know? Which of them dip
vou profer? 3, Can you play aoy mosical isztrumenis, dapee ar
Alng? Na o vou think one sheald be ahle o do these things? Why
(not}? 4. Which of the two traditions in music — classical or pop-
wlar — de vou prefer? Do you ke modern o old music? What
particular kinds of it? 5, When, where and bow do von listen o
muzic? How often dooyow do ib? 6, Do wou like fo listen o mosie
when vou are plose or when von are with other people? Do yvon
disdngs music with -yonre friepd=? 7. Do yveu have any favourite

‘a dirge [dudy] — a slow sad song offen sung at o uneral




performers — mugicians, singera or bands? Who are thev and why
do voil ke them? 8, What in your view maekes musle such a pop-
ular hobby? Do wvou think it & mostly a hobby for the young?
8. Can listening to music turn inte & kind of addiction? Do vou
know people addicted to music? Does music help them or does it
Interfere with their Hwes? L0 Do vou think one shonld develop
their taste in music? How can people do it? 11. What world-
femous composers do you know? What facte sbout thelr {lves and
work can vou mention? 12, Do vou know any musical festivala,
competitinons? Where and when are they held?

1. Do you know thess music ferms!

1. The callo ia & ingtrument.

&) bress T strlng €] kevboard
2. “Presto” ia a tempo maerking meaning

&) “verv faat" b} “in moderate time" ol “alowly™
4. Tenor is .
a) higher than soprann by higher than basa [hers]
c) the highest of the four pitches [alto, bess, sopranoc and
tenor)
4, "Forte” ls a dvnamie marking moeaning
a) "enft™” bl “guiet” o) Plowa™
o, A octet iy ow group of musieians,
a) six b} zeven o) eight
. Tl ) ia the note an the anl-fa muaical aeale.

a) first b Inzt el first and the lost
7. Percussion instruments produace soundas by heing
i) bloewrn fnte bl slruck ¢ pipchod
.04 Eowsunlly based anoaoreligions text,
&) cantatsa b concerto ¢} sonata

Listening Comprehension

1. Listen to the text “They Want to Make Really Good Music” (Mo 1) and say if
the statements below are frue, fabe or not mentioned in fhe fextl
1. Bareem and Geocge are Trom Woles,

2. They are of tha same e,
d. They attendied one and the same senonl,

e
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i. There &re eight chiidren in Kareem's
Farmily.

G. It took Karcom ond Goorge some time to
bBecomie Peionda.

6, Their favourite music 1= hard rock:

7. George thinks BEareem s an Interesting
person ta talk to.

&, The bova are sure they will meke world-
famons musicinns 0 Tubore

In the text you have Just heard Gaorge and Kareem say they want fo make
raally good music. Say whet really good mosic I8 for you, Mention thesa:
«if it ia music for some particular instrument or it 8 orchestral
myLshis;
# if it is music with melody, rhythm and barmony;
# if it is clagaical music, popular music (Talk, jazz, rock™n’rodl,
hard rock, ete.)s
# iF 1t 15 wuny kind of masic that can stand the test of time.

Listan to the tert "The Grestest Cellist of AH Times" (Mo l) and complete the
stafements balow,
|, Meli=lay Rostropayich spent his early years in
2. He got his musical edueation in
3, He studiced not |:-:'.|'_-,- thie ]||:'|I'I|':- bt slen
H he was awarded the highest distincthlon of the Sowviet
Umniomn,
o, Bogtropovich’s support for disgidents led to nificial disgrace

|'|||{| s 8 |'v|_*-.'-L|.|: hia

fi, Rostropovich was a huge influence
o,

T. Dostropoevich was a omusical director
and eonduantor af the US MNationsl
Svmphony Orehestra in Washingtion
[, . fronm L] L

&. His performance during the fall of the
Berlin Wall was shown

&, His Rossion citbegenshilp was

Ik He received ma Y

L1. Mstiglay Leopoldovich Hosbropovich
Aled in Moscow on :




M. L. Rostropovich had to leave his native country asnd fo live in immigration
for many years. Itis a known fact that a lod of artlls, sctors, compoders, ele,
afften leave the places whers they werse born to make thelr carsers in other
cownirles. Wark in groups and discuss these:
= why peopie naually Immigrale;
# if it is good for people to live in immigration, sapecially 7 they
deal with the world of wris;
# if it is an adwvantage for the country when
u) its citizens live snd work in immigration,
E) when they dive and work in other countries being citizens of
their own country;
e how do peoplé generally reaclh Lo nmigrants
al in the country they have left.,
bl in their new place of living.

choose the right em In the statemeards that Todlow. o

1. Henry Purcell lived in the
) 16th b} 17th ey 15th

2. Ad p voung boy Henry Pureell begean hia career by

BEREEHEE o - 0 0 o e s
b writing musis
¢l singing and writing music
4. The Instroacient hat he plaved woag
gl the viokin
b the flute
e} the ergun
4. Purcell playved in 5
p) St. Paul's Cathedral
b1l Westminzier Abbey
o} Durham Cathedral
B, Purcell wrote one of the first genuine
English -

Listen 1o the information about the British composer Henry Purcell (No 3) and /g g

centory.

a) annatas bl syrophionics ch operss

fi. Te Dewm [0 "dram] by Purcel]l waz performed in Bt Paul s,
mY regularly by zametimes ] T

T Orpheus Hrifannicus ia a
&) hymn b snng o} aumthber of songs

8. The music form Purcell didn't work in was =
g odes b avymphonies &) nantatas




H. Listen 1o a piece ol muslc by Henry Puicell (No 4) and say what fesllngs this

misic -arcuses. Would you like to fisten fo more music by this composerl Why
(mot)] Doss Purcell’s music sound like the masic of any other composers that
you know! ‘Whal composiers!

Read six texts abowt Russlan composers (1—4&) and match them with the phras-

es (a—g] below, There b one phrase you don™t need to use.

p) This composer belonged to the nobility.

k) This composer didn’t have brothers or sistors,

¢} This composer uged to study legal aystema of differsnt coun-
triea before becoming & composer.

d) This composer was born into a wealthy family with a strong
military background.

g} This composer wrote music that helped people to siruggle and
glrvive.

1 This composer spent the lazt vears of his lide in Germany,

g) This composer didn’t like to spend his fime with those who
wrote music.

@Russian Composers B

1. Glinks was the lirst Russion composer to grin wide recognition
cutaide his country, end is often regarded as the father of
Hussion mugie, Glinka wus the 2on of a wealthy merchant,. He
gpent much af his youth being schecsled in many countries
across Europe where he zosked up the culture of the more
artistically sdvanced Europesn counicies, His edueation in
music theory was minimal and he chose instead to assockate
himself with the poets and artista of the time inscead of fellow
composers: During this period there was little to no Kussian
petione] music. Instend the oristoeracy imported their musie Trom
the mwmjor musical countries anch ss Germany, France and Ttaly,

&, Nikoley Rimzskv-Korsakow was a Russian composer and teacher
al elassical musie. His most Tamous compogition & The Fllght
af the Bumbiebee, Born in Tikhvin, near Novgorod, toosn aris
tocratic familv, Nikolay showed musical ability from an early
e, but studied at the Bussian Loperial Meval College in Saint
Petersburg and. fhes joined vhe Russian Mavy, Tn 1871, despite
heing Iargely self-taught, Rimesky-Korsakoy berame profesaor of



(1]

composition and  orebestration al the BSaint Petecsburg
Conservatolre.

. Bergel Prokofiev was a Bussian compozer wwho mastered nume-

rois musgical genres snd came to be admired a8 one of the great-
et composers of the 200h century, He was born I the villsge
of Hrasnce in Donstsk Oblast, TTkraine. He was an only child,
Iliz mother was u pianist and hi= first musio teacher, By the
age of nine he had composed his first opera. His other composi:
tions got praise for their originality. For some time he lived
atiroad — the USA, France, GQermany. In 1934 he movaed buck
to the Soviet Union.

cAlfred Scholttlee was o Bussian and Soviel composer. He wad

born in the city of Engela on the Volga. He began his musical
edncation in 1946 in Vienna where his father, s journalist and
translatcr, hod boon posted, Schnittke’s early mosie shews (he
strong Influence of Thmitry Bhnstakowich, Then he moved on to
g new style whioch bas been enlled “polysbylizm™, whero musie of
differont gtyles ks mixed. The oomposer onee wrote: “The goal of
my |1le I8 bo unify serious musgic and light musie, even if |
break my neck in doing sol” In 1HRB0, Schnittke left Rusaia and
gettled in Hamburg, His health was poor, and he saffered sever-
gl ztrokes belore hizs deatl on Aagust §, 1993 in Homburg,
Pyote Tvleh Tehalkovsksy was born to &8 middie-class family in
Vorkinak, Hussia in 1840, Like Schumann, & composer who had
woslrong influence oo him, Tehailoovsky dutifully stodied law
before following hia true eslling by entering the 51, Petershurg
Conservatoire where he studied from 1863 to 1865, Among his
topchers wiz Anlon Rubinstein with whorm he studied composi-
bhon. Ome of the greatest compasers ever Hved, he wrote musie
nitimazely desply Russian, Az Bfravineky wrote. his “mu=ic is
quite s8 Ruasian ss Poshkin's verse or Glinka's song.”

o Dindtry Bhostnkoviels was born on Beplember 25, 1906 in St.

PFetersburg, Russla, He stood out as a mugieal prodigy after
taking piano lessons at the ape of nine, o 1819, ke onreolled in
clazges at the Perrograd Conservatolre. After finiahing achonol,
he started working as a concert pianist for money, but also
wrote compositions. Hia 5#h Symphony was o great anccess and
remaing one of his mest liked works, In 1941, Shostakavicl
begen working on hiz Fil Spmphony and continved,; even after
the great Patriotic War with GQermany hroke out, The aymphio-



oy proved to be popular and Inspiring to the Russian people. It
deplcted heroie fighting against aggression and ‘hecame a sym-
hiol of Ruasian rasistance o Germany.

- -4 10. choose one of the Russlan composers from ex, ¥ and prepare a short falk an
L his life and wark. Mantion these:
s time of birth, place of birth, carly yvears;
s gdpeation recelved:
s main compositions;
s el of the caresr.

Mikhail Ivanovich Pyotr liyich Mikolay Andreyevich
Gilinka Tohaikawsky Rimnaky- Karsahoy

{1804 —1B5T) {1840 1893} {1044 —1008)

Denitry Dniitrievich Abrad Qareusich -

Shostakovich Schmttke
(1B91—1253] { 106G — 197 5) {1934 —1990)

= i




11.

The fext you ere going §o resd is abowt
Wollgang Amadeus Mozart', How much do you
know aboot hlml Share your information with the
clazs,

Read ihe text and say which of the statements sffor

it are frue, lalse and which facts are not mentoned
in fhe fexi.

@ First of the Great Romantics B

Mozart is the greatest compoaer of  all
fime, eloims conductor Charles Hazelwood.
“Bormehow, in just one phirage, he can express b0 different colours
of emotion, and he asemz able ta do it with such ease. Mozt af
groat composers have an ides and &t firgt they write it ont like »
pianc score, then they ovchesteate it Mozart wrote struight off
the top of his bead, fully =zcored for the crchezira and when
vou look ab lis manuseripts there sre virtually no second
thoughts, no mistakes, no crossings cut, This iz in marked con-
trast to Beethowven, who iz no less g genius, bol his menuscripts
are like a battlefield.”

We met Hozelwood in the heart of London's Boha, Just around
the corner waz Frith 2reel where Mozart's Lumily took lodginga
in 1764 when they came to London to show off the elghi-wear-ohd
prodigy Wollgang., Tor Morart's fsther, Leopold, it was =
tremendously rigky enterprise, He tool a sabbatics]l from his

work as director of music to the Archhighop of Salzbnreg® and he
uprooted his woung family to hit the road like a travelling circus,
in carriages and fancy clothes, so they could cut o dash through
the eourts of Europe. He wagered everyihing on the talent of his
small zon, who he hoped would make his family’s fortune,

Travelling by land and crossing the Channel were very difficult.
But five days after they arcived o Englond, Tile Wellpang was
plaving [or the young George I and Queen Charlotie, who wel
comed them warmly.

Londoners would visit the Mozarta in their Jodgings in the effier-

poons W amuse themselves by listening to the child prodigy.

“wallgang |'wolfgen) Amacdaus [ema'desms] Morst [Tmoumen]
Mabebairg ['emitshaig] — Sarsufiee (rogsa = ABcToes]




Mozert eould play his clavier blindfolded or with e cloth thrown
over the keyboard. What most astoniahed people were his powera
of improvisation, when the leading musiciang of the day chal-
lenged him to conteats. "While they'd stagger pway completely,
exhausted, the boy Morart would jump ofl stage, sayving, “Any
more?’™ explaing Hazelwood., S0 was Mozart simply born a genius?
O course, he was, says Hoeelwood: “Mogart had s guality that
most mere mortals don’™t have — but genius is & mixture of
genetic make-up and life iteself, all the brilliant and terrible things
that happen. True ort comes Lhrough lving 1ile.”

& logt Mozart got his choance to break away rom hiz father's
tight grip. He made his own tour to France., Mozart arrived in
Paris, in torrentisl raim, Soon his mother, who was chaperoning
him, fell ill and died, “There could be no greater expression of his
suiffering than his A-minor pisnoe sapata, which heowreote after his
mother's death,” says Hazelwood.

11 b prae e =ay that Mazarl was the first Romantio composer,
Tintil then,” sava Hazelward, “art wag very much a trade or a skill.
You wrote mugic to order for a patron or emplover. There were
great composers before him, Haydo for instepses;, bul in Mozsart we
gk, for the first biene, music thet s 10e He was wrelling out of &
deep. Inner spiritual nesd, becmuse he had to write it. Prople may
gav it’s rubbish; Beethoven was the first HKomantic and Mozart
wrobe musie that conformed o Formal structares, Bul Mogari™s
genius was auch that he worked within the conventions, took the
pmall change of his doyv and Gerped 56 dnlo o mint of gold.”

Mozart, who hed failed to gain recogmition that e deserved in his
awm o country, tonk np s lowly appointment as a court musician at the
Archbishop's palsce in Salgburg and, in 1781, a5 a8 member of the
household, be went to Vienna, where he spent the last ten years of
his life. As was customary, he was treated ke any other servant: st
table, Mozart aat below the walets but above the cooks. He acon tell
out with the Archhisbiop; the arch-oad, ho called him, But Vienon wes
the city gt the centre of the Enlightenment, the place to be.

In Vienna he fell in love with Constanze Wober and deelded o
marty her, They were made to be together, Even before they mar-
ried, Constanze had ingpived some of Mozart’s most sublime
mugic. The unfinizhed C-minor Mass, one of his greatest religious
works, was written when Constunze was ill az 4 pact with God te
st hir recovery.,



13.

And then, anddenby, in 1787, Leopold died. Mozarl was con
gumed with grief. "He wrote Eine Kleine Nachimusik, the aad-
dest muzie anybody hag ever written in a2 major key,”
Huzelwood explains. “Tt's elegant and sad, It seems bright and
gay, but nnderneath there's a dark vein of melanehaly and sor
row.”

Aged 31, Mozart was at the height of hi=z powers — bub the fol-
lowing vear saw him overwhelmed by troubles. Although now &
court composer, his financial affalrs were a disaster and his six-
monbhg-old baby daughter died; she was the third child that he
and Constanze had [ost. His own heslth hed fover been good; he
was eonstantly catehing chills and was alwave oo husy to recaver
from them. During the summer of 1788, living hand to mouth,
Mozart wrole his last great trilogy of aymphonies, which chonged
the enurse of mnsic. “The d4idh iz on every mobile phose Trom
Tokyo to New York, [t's a timelesz work nothing can ruin. It's
aleg i work of fury, anguish sand despair. Bub the 4180 syvinplony,
The Jupitar, is his last will and testument to the world. Tt opens a
whole new world of posaibiliby,”

1. Charles Haxelwood 15 o musician.

2 Havelwoond (hinks that hoth Mozart and Beepthowen were
genbuses hut their manmer of working was differont.

3. Charlea: Hazelwood  met the newspoper coreespondent in
London's Soho bocause (hat was where Hazelwaood lived.

4, Maoszart was bore in Salzburg.

5. Mozart began to compose music before he was five pears ald.

ti, Mozart performed Lthroughout Borops aa a child.

T Ik waos King George TIT wha organized Mozart's tour of Europe.

a3

o

; Far some time Leopald Mozart tightly controlled his son’s life,
. Mozart became very famous in bis countey during his lifetime.
1k Mozart married bencath him.
11. The Mazerte were not a well-to-do family,
12, Mozart wrote 41 svmphoiics,
1% Maozart died when he was 36.
14, All apeeialists congider Mozart 1o be g BRomantic composer,

Fimd im the texi the equivalents for the following. Use some of tham i sen-
fences of your cown.

1} a written copy of & pieces of music

21 browrite spodlopeossly, withoul preparation




31 a thought thet someone’s past decision or opinfon may oot be
right

1) ta Hve in rented furnishaed rooms

§) a pericd when someone does nob de theie sedineey ok and may
travel or study

B} to sfart on-a jourmey (informial)

Th by sake people admire v

&) a muaical instrument of the piano family

Wy with a piece of cloth that covers someone's eves to prevent
Beeing

1) to walk: with great difficuly being extremely Tired

1) a very heavy rain

12) to go to places with a voung unmarried person to help or to be
regpongible for their behoviour

13 monsense (e foemal)

14) generally accepted practice

16) o male servanl (usaelly looking after iz mastec®s clathes)

16} 1o spodl eelations

1T} an agrerment

18} to be made helpless, overpowersd

189) to Hve n powerty

?';ﬂ 14, Find I the text the descripfons of Mozart's works, |

£ listen to the Iragments of these works (Mo 5} and
compare whal is writben in the text with your awn
feelinegs.

1. A-minor piano aonata

v Crminer Mupss

» Bine Kleine Mechimusik

. The A0t svmphaons

The 4lat aymphony, The Jupiter

LI T I

15, &, Comment on these lines from the text. To what other musicians can you

apply these words!

L. "Bomehow, in just one phrese, he can express 5 different
colours of emobion, and he seems able (o do 6 with such ease.”

2, Y Lpeniug 15 a mixbture of genetic make-up and life itaelf, all the
brilliant -and terrible things that happen. True art comes
through living life,”

A0 “He wis writing out of o deep, nner spiriteal peed, becaoze he
had o write .7

2




16.

4, “Lhe worked within the conventions; took the smull change of
hig dav-and turned-il into a mint of gold,”

B hn small groups discuss the phenomenon of genises and prodigy children, s
thel life sady or dilficul? I3 geniuz & curse or a blessing?

Read the fext and answer the questions affer it ——rr———————
| Singing a "Comic” Song @

{afterSerome K. Jerome )

Speaking of comic songs -and partiea;
reminds me of & ruther curivus incident at
which 1 ooce pssisted, We were o fashion-
ahle and highly cultured partv. We had on
our beet clothes, and we talked pretty, and
were very happy — all except two woung
fellowa, stodenta.  Just retnrned  Trom
Germuany. The truth was, we were too
clever for them. Our brilliont bat polished -eonversation, and our
high-class tastes, were beyond them. They wers oul of place,
among ns. They never onght to have heen there at all. Evervhody
agreed upon thet, later on.

We dizoussed philosophy and ethics. We flirted with graceful
dignity. Somebody recited a French pocim alter supper, and we
said it was beautifuli and then a lady sang a sentimental ballad in
Spanizh, and it made one or bwo of us wesp — b was so pothetlic,

And than those ftero voung men got up, and asked s if we had ever
heard Herr Slossenn Boschen [‘sleean bofkn] (wlo had just arcived,
and wae then down in the supper-room) sing his great German Comic
song. Mone of us had beard [, el we sould remembers

The young men said it was the funniest song that had evor been
written, and that, if we liked, they would get Herr Slossenn
Boschen, whotm they knew werv wetl, to sing it. They said nobody
could sing 4t like Here Slossenn Boschen: he was so intonsely sori-
ous-all through it that vou might fancy he was reciting & tragedy,
and that, of course, made it:all the funnier. I1owis his aic of seri-
osneaa that made it so irresiatibly amusing,

We asrid we yearned to hear it that we wanied a good langh;
and they went downstairs, and fetched Herr Slossenn Bozschen.

He oppeatred to be gquite pleased to sing it, for he eame up at
once, and sat down to the plano without another word,




Herr Slossenn Bogchen accompanied himself, The prelude did not
suggest o comie song exactly. Tt quite made one's flesh creep, buat
we murmiured to ope ancther that It was the German method and
prepared to enjoy it.

I don't understand German myself, | learned it st school, but
Porgot every word of it twe years aller T had left, and have felt so
mueh better ever since. 5fill 1 did not want the people there to
guess my ignorance; so T hit upon what T thought 1o be rather o
gondd ides,. 1 kept my eve on the two yvoung students who had
taken a position behind the Professor’s back. When they titiered,
[ tittered; when they roared, | rosred; and [ alse threw in e little
gridgger a1l by myself now and then, as W [ had seon o kil of
homaur that had escaped the others,

| noticed, a= the song progressed, that g good many other people
gedmied fo hove their eves fixed on the two voung men, &3 well iz
myealf,

And vot that German Professor did not seem happy. Al first,
when we began to lough the oxpression of his fage was one of
internas surpriee. as if laughter were the very last thing he had
expectad to be grested with. We thought this very funny: we said
hiz earnest manner was half the humour, The slightest hint on his
pacl that ke knew how [onny he was would have completely
ruined 14 all, As we continued to langh; his surprise gove way to
an air of annovanee and indignation, and he scowled Fiercely




romngd upon g8 all (exeepl upon the Lwe
voung men who, being behind him, he
could not see). That sent us into con-
vilsions, We told esch other that it
would be the death of us, this thing,
The words alone, we gaid, were ‘snough
to send us Inta flts, bot added to hils
mock sericusness — oh, it was too
muchl He finished amid a perfect
shriek of lbughter. We said it was the
funmicst thing we hiad ever heard dn all
onr lives, And we askoed the Profesaor
why he didn’t translate the gong into
Englizh, so that the common people
could upnderstand i, and hear what a
real comic song was like,

Thién Herr Slossenn Boschen got up, und went on awful.' He
gwore at us In German, and ahook his flsts, and called us all the
English he knew. He said he had never been ao insulted in all his
life.

[t appesred that the song was nol a8 comic song at all. It was
shout o voung girl who Llived o the mountaing, aod who had given
up her Hfe to 2ave her lover®s soul [ not quite suee of the
detailz, but it was something very sad.

Tt was o trving situation lor oz —
very trying. We looked around for the
two woung men who had done this
Lerdmge, bl they had lefl the houvse noun
uncatentations manner immediately
afeer the end of the aong.

1. Wh;, i Yo think the two atudents
plaved their joke on the guestal

2. Huw abid they prepare the guests for
the joke?

d. Why did meny guests look at the two
studentz while the professor way
ginging?

]
weat on awlul — &4 parsusics saeco




4, What made the profeasor furioua?
i &, Why had the two students left the party before it waz over?
6, Whal does Jerome make fun of in the eplsode you've read?

17. Find in the text English equivalents for the following
1} dhanprosaTs ¢ AELECIEANMEIM ST GRITCTRGM
2) ppafiEe cepkE3eH
3) CepLeILIH nHa
4) upearmduriigo (Fenpeogoane) safaeH e
8) MEYTATH YONRIIATE TTO-TO
il mopoz mo Koxe
T) He xoTerh, ST00L KTO-A100 JOTLGLICH O MOOM HeREsceTRE
B8] Mie BpUILDTE B POAOEY . MEICIE
0} B¢ oCROAHTE BATIAGA ¢ BoTo-auio (2 adapuasimia)
10) momyNENHEHEATL
11) iomop, moTopeill ne FAMETIIN OCTANEHLIE
12) maneiinmii HAMER ©C er0 CTOPOREL
18) vOEYIHTE MECTO, UCMEHNTBCH
14) paecMennTs Koro-auio 1o caes
LAY openw BapkiEa HeayIepeEOrD CMALA
16 fierme ooropiaeHALIN
17) tpyasce noacasesse
1B) nominy T a0M, e TPURTAKAS BAERMAHAR K CEOHM TIEDCOHAM

o 18, Work i pairs and make up a dislogue betweesn the two sfudents golng home
s aftar the party and dizscuzsing the incident with Herr Boschen. Menfion fhece:

# the way the studentz felt during the party;

# the reason they wanted to take revenge on the guests:

# the ides {method) of the revenge itself;

# the reason why they chose the position behind the professor’s back;

# the expresgion of the professor's ond guesls’ foaces while the pro-

fessor's singing;

# the professor's and guests’ behaviour during the singing;

# the students™ early escape.

These words and phrases can be useful:

# it wasa clever of us;

# don't you agres..;

= what do you think..;

sand wnother thing..:

= gan you remember...:

& how did you fesl when...;




19.

W _::.:;_ . | _i-: :
New Vocabular

10,

# think what might have happened...; I
& howr very conaiderate of na...: |
sywhiat do you mean...;

wwhal gob into vou.ag

« 1 think It was & fantastic ldea;

» that wae great;

# that's all verv well but...;

syou don’t aeem to realise that..;

= that'a true t.. .

Remamber if you (o0 some of your friends, relatives) have sver been 8t a J‘E

party or soma other gathering and falt uncomiortable becauss

= the rest of the puestz were too aophisticated for you;

e yoon yoirself couldn’t 2ay o word about the problems being dis-
eussed;

#= vl couldn’™t make up vour mind whet way of behaviour to
choose ag vou el vou didan't belong.

Describe the situation and mention these:

= when il was;

# whore it was;

wowhat exacitly the gathering waz lke;

wwhat exactly yvour feelings woere:

* what way of behaviour you chose then;

w | 11 was the behoviour you should hove chosen.

Leam to use the new words,

L. annoy (v} Lo meke someone feel slightly engry or impatient, &
annoys - me when vou don't listen o what U'm saping, Jack’s manner to
be late s beginring to aghhoy me.

2, annoyance (n); o slightly sngry or impatient feeling. To my
annoyance | found the shop closed. Shaking his head in greoyance,
Andrew left the room and banged the door behing him,

4. bevond (prep/adv) 1) further awav than sth else [Fformal).
The sea was beyond the rees bul we could hear [t in the distance, She
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has never been anpwhers beyond her home fown, 2) continuing
after & particular fime or date. s rot planring beyord the
erd of the mornth: 3) not able to be done. Unforturately, the
situation was Peyond our conirol. The car was demaged so badly,
that [t was Bevond repalr. HIS complex ldeas were beyond my
understanding.

earnest (ad]d: 2erioua and meaning what vou aayv. No doubt, Stove
15 @ very earnest young man. IE°s time o hove a really earmest discus-
sion of our problems.

» Merce (adjk 1) involving very sirong feclingz such az determi-

nation, anger or hate. The ather day we had a flerce debate on
modern politics, He found hipselfl under fferce Criticlsm for bis vions;
2} involving a lot of force or energy, W followed the flerce cam-
Hedition beheeen the wo companies with g ot of inferest; 3) very
angry or resdy to atteck. The Ferce dog won't allow gnyone o
enter the kouse, What's the matler? Why do you look 5o fierce
B e

o fit {nj: 1) o strong sudden physleal cesction o emotlon you can-

nal control. The comedy gove the wiewers s of laughter. Um guite
warried about yvour colghing R IF T weke vou, 1'd go and see the
doctor. He often suffers from 5 of depression. To have (throw) a
fit. tor pet very angry and zhout or become violent (informai).
My Wilsan wall kave fits If sae catches ws in her gardam Z) heing the
right size o shape for aomeans or aomething (singular). You
can gdist the width of the bools to gel g better i By fits and

starts. stopping and starling wgain, He fas been weting his Bogk
by fits and starts for over e years.

At (BIL, WLy (vl to deliberately toueh shoor sth with a ot of

force. A Laxt almost Bt ki g ke was crossing the steeet. | acolden-
tally hit my knee oo the desk Ann Rit him i the face, Bon't you dare
it Reke with a sbick!

s irnarance (n): lack of koowledge about ath, 7 am embarngssed

by wmy complete igravance af historye, 1 iried mol B betray my igro-
rancE. The bwo sishers Wved o bolal ignorance of each ather. To
admit (confess) one's ignorance. | had fo confess my lghormice of
these facts,

caincident (o) something thatl happens, often, something 1hat

ig unpleasant, These fneldents were the jatest v the series of

dispubtes behween the bwvo nabions, He came to regret the whale inci-
e



a1,

10, indignant {adj); shoeked and sngry because one thinks that
aomething is unjust or unfalr, she Pecomes absoludely indignant if
anyane tres to-confradict her, fane Became rather Inglgrant oyer sug-
gestions that she had ed, They were guite indignant @t her remarnks,

11. msult [‘'msalt] (n) a mde remark or ath a person Bava or does
which inaulta you. Thelr befaviolr was an insult fa bhe people they
rEpresent
regist (v)r 1) to ztop voursell from dolng sth that vou would
very much like to do. jfane couldn’t resist tastimg all the dishes, |
coutdn't resist asking Him about his new ginfriend, To resist (the)
temptation, The chifdren coufdnt resist the temptation of watohing
thelr fvoninle cartoon; 2) to oppose or fight against someona or
gomething. We need some medicing o help ur yeslit nfechion. Ong
crimingl wes imfured while resisting arrest,

13, irresigtible (ad}): lmpossible to refuse, net went or ot ke o
be too strong resisted, an irresistible desire, an irresistible
smile. e teg Wwos imesitible amd we decided to hove o i,

L. roar (v); 1) to make o very loud nolse, The gngine rogred and
the vehicle feapt forward, The Non rogred in the distance. Re rogied
with pain; 2y to-laugh long and loudly, M5 jokes mgde ws all roar
fwith laughter]. He threw back Wiz head and roared with laughter,

1h. sweéar (swora, sworn) (v 1) do use words Lhat are deliberately
offensive. That's the first bme v ever heard him swear, She was
shouting and swearing gl everpone; 2) to make a gincere state-
ment that vou pre telling the fruth, " Rever seen the mah —
I swear.” Fou swore (o me that you wouwld never sée her again,
Foan’t swear fo 0 Bu i hink § saw hinn pesterday.

12

Insart proper prepositions where necessary to complete the sentences.

1. 1 =wear vorl, [ don't know anything. 2. The town has

chonged regognition, 4. his annovance he found the
gitting room In a mess. 4. The old lady felt indignant what
ghe had just heard. 6. He was hit over the head a broken
botile. 6, Tt would have boen better @0 remain lgnoranee,

7. We couldn™t resist the temptation and jumped into Lhe
inviting water of the swimming pool. B. Little Charles hit his arm
tho table. 9, Lucy felt indignant his sunggestion and
hit him _____ che-face, L0 IT 1 were vou I would (ry 1o conceal
my ignorance these facts: 11. He =zhook his el

annovance and began explaining the situation again. 12, Alec has




11,

beon writing his ecomposition fita and gtarts for several
months, 13, Fred's bhebaviour is an insuli his parents.
14, When the sudience heard his joke thev roared _ langhter.
18, How dare you shout and swesr them?

You know the words in columa 4. Read The sepfences and say what the words
in cobmmn B maan. Look them up in & dictionary il necessary.

A B A B
Aoy annoyving incident incidentally
indignant indignation

e earnestly
BRITIEST <
T purnesbiess
Mereely
e Tt W)
fit {n)=——_ fitting
- ignarant
tg‘rmmnﬁﬁ{:

T OIS

fieroe

nsull (v
irsult h:]-""f—f insulting

resist =2

—

-~ resistance

- resistand
- Toar (o)

-

roar (v) =l

EWERT

T roaring

Fwearing

1. The rain iz &0 annoving, it prevents vou from dolog so many
things, 2. The cucumbers laste bitter, How apnoyipg! 3. TF you aay
something earnestly, you say il very seriously: If you do some-
Lhdenge ostly, woiu da it in a thorough and serious way intend-
ing to aucceed. 4. I say thiz in sll parnestoess. &, The wind was
blowing [lerpely, and the elouda threatened rain. 6. The kimono
wasd mare to fit a child, 7. The punishment muost always fit a
erime. 8. The pencils it neatly inte the box, 9. TH reemed entirely
fitting that she should e wearing black. 0. T didn’t think it fit-
ting to ask James abont hia daughter's death. 11. The genoral
pitblic remained totally ignorant of the dunger. 12, You ean’t
imaginge what an ignoramus 1 am, nol knowing the things T ahould
bw nll mesns kenow. 13, Incidentally, what are the travel arrange-
ments for tonight? 14, e mentioned the problem with his partner
tlonz under which they were foreed to work, 16. The artlele was
imaultiog o the Meivil fomaly. 17, Hizs plan is meeting o lot of
registance, 18, Scme people wre very resistant to the idea of exer-
oige, 19, The rosr of traffic was unbearsbla. 20, The roaripe
wialerlall Tnoked magnificent. 21, Swearing amd using swearwords
are considered offensive and =hoecking by mest poople.



13. Change the santences so that you could use the new words,

ia,

1. The dreks is not the right size for me. 2. Stop using offenszive
words In front of the children. 3, The patient gave a deep loud
gound of pain. ‘40 The' ity fought sgainst the enemy for two
weeks, b, Bhe doesn't know snyvthing about computers. 6. T muat
g0 now, By the wiay, T vou wanl that book, 'l bring it next time,
7. %ou will offend her, if vou don’t go to her party. 8.1 was
ungry and surprised at being unfairly dismisged and | showed
that, 9. He made me o Litle angry and impeatient becauzse he kept
interrupting. 10 T gtruck my knee agalnst the chair, 11, 1§ was
one of the strangest happenings in my lHfe, 12, The house was
guarded by a violent dog which was likely to attack. 13. I'm aure
hee was nbaolutely seriouz when he baid be would never come here
again. 14, What lies to the further ide of the mountoins?

Complete the taxt with the words of your new vocabulary in thelr rght fomms.

@ Playing the Bagpipes B
In hig Tamous book Theee Men in o Boat we can read s funny
eplarde written in Jerome's nsual o "'manner, In it the anthor
tells a story of a young man who was studyving to play the bag-
pipes nnd found his family
much s * by it
At first the young man nsed to get up early in the morning Lo
prictise, but he had o give that plan up,
becanse of his sister, She was a beliover,
and she paid with i. * that 1t seemed
guch ‘an ‘awful thing to begin the day like

* her

* his new hobby and was very

that: Lhe sounds of the bagpipes i
religions fealings.

Ho he zat up st night instead and plaved
after the family hed gone to bed, but that
did not do, as it got the house such & had
mare, People, going home lste, would stap
oitgide o Hsten, and then gossip all over
the towrn, the next moening, thal o Fearfidl
murder had besn committed at Mr
dJeffersen’s the night before; and would
deseribe how they hoad hesrd the victim's

o

o3




14.

ahrieks and the r ¥ volee of the f ¥ murderer cursing and
8 ®, which was [ollowed by the praver for mercy, and the Jeast
dyving gurgle of the corpee,

Then they knocked up a little place for him at the bottom of the
garden b " the vew trees and made him toke the Instrument
down theré when he wanted to play it and sometimes s wisitor
woilld come to the house who knew nothing of the matter, and
they would forget to tell him about it and cawtion him, and he
workld go oput for a atrodl round the garden and i 0 hear the
hagpipes h.— " a high note without being prepared for it. or
being i
ooly gave Him [
unusually sent mad.

¥ of what it wase. If he was o man of strong mind, it
W Bt o persaon of average intellect was

. Express the same in English using the new words,

1. He ocrasafica TaM modme goayvuaoun, 2, Cagar ropunt. Kaxas
aocaaal 3. porusras 0K CHALEOE CONPOTHERIETReE, A0 oo G-
an eaomacuc, 4, G noEAAICH THYENG HEe FOBORHTH. 0. [3ex #e
MOP YCTOATH NENE] HCHEVIIEHHER I G8TIHHYI B TEMHYVE HOMHEATY,
. ¥awrika Jlopsl Bhina SecTpaanmMoir. (e SHADE, 970 MO -
CTEEWTE MY CABIRTL BoW, Y0 saxounr. T, Dvoepusurin & pasipase
HEM ORAMAAN roaooi: nosejieAne neredl funn ocrophETeIEHRIM
ans ux poguTesed. 8. 0 BacroAngd gemespna, Y. Boe comeicred
OBLI0 BoaMy wend aosepenmes Gon. 10, Kamiyes refie, ® HU9ero
noanfiHOrG He GRIATE.

A.In the fext “Singlnvg & 'Comic’ Song” you can find different ways of describing
laughter, Make a list of them snd match them with the fallowing definktions:

1. to laugh very loudly

2, to Inugh guletly, cspecially at something that is rude or at
something unpleagant that has happened to somecne

do o lough guicthy, especinlly becalise you are dervous or embar
ragsed

4, laughier that gives ong a strong sudden physical reaction you
cannat control

B. a loud buret of lnnghter

B, In English there are some other words connected with the dea of laughter.
Theey are:

1. chuckle (v} to laugh guietly eapecially in & privite or seerel way



7.

18.

2. giggle (v):; to laugh in & nervous, excited or sillv way that is
difficult to control;

3. guffaw [ga'ia] (v to laugh very loudliy:

d. grin (v} to smile showing your teeth;

5. emirk (v} to smile in sn unplessant way because something bad

has happened to someons else, or becanse you heve achieved an
ndvantage aver them.

€. 0l all the words connected with lsughter (sections A. B of the exercisa) say
which denote

1. unplessant, guiet laughter or amile;

2. loud laughter;

d. unpleazant laughter (amila);

4, langhter you can barely control;

5. launghter (smile} becauvse ono la nervous;
B. loughter that is private or seoret.

&, Deacribe the sHustion|s) when

» people can roar or guifew;

s people titter;

s one’z smile can furn into & grin;
wone’s smile can turn into a8 amirck;
» pirls can giggle;

=& parson will chuckle,

B. Say:

s what can make people anigger;
swhat cun send & person into-a fit,

Work in fhree groups with an interviewar in esch fo find ot what the class

think about laughter. Then share the informetion.

Interviewer One. Find out the following:

1. what kKinds of things vour clasamates langh at;

2,01 they laugh wt people who sre physically or mentally handi-
capped [why ves/no);

. what kind of jokes they like;

. if they like slapstick comediea’:

cwho Lhelr favourite comedians are;

cwho thelr favourite hiumorist writers are.

Lot LA =

=5

—

la slagatick comddy — snmepem srolsHEs




Interviewer Two, Find oot if your classmates

1. think they are funny (why/why not);

. suspect that other people think they are funny and why it 15 s0;

Caometimes tey o ba funny purposely (why they do it);

. think that people in Buseia and people from other countriea

laungh at different things:

G. burst out laughing when they seé somoething extremely funny
or hold thelr langhter back (inhibit);

B, think it is important to have a senge of humour (why/why not).

Interviewer Threee, Find out the Following:

1, what kinds of people seem funny f0 vour clazamabes;

2. if vour classmates think women have & better sense of humour

than men or the other way round;

what funny things in their opinion children and peta do;

if vour ¢lazssmutes lough oub loud whes they s alome;

. if thev ever laughed ac hard that they cried and when it was;

6. if thev like to wateh comedies, whal kind of comedies and what
was the Tunniest comedy they have pver Seen.

Words ot to ﬁﬁﬂw

19, Learn how the words below can be disoriminated,

L. fu bring —to lake — tu felch

to bring — o come with, to cartv or lead. If you bring someone or
something with wou when you come Lo a place, vou have Lhem
with wou. IFf you ask someone {0 bring you something. you are
asking them to carry pr move it to the place where you are.
Pleade, bring your calculator fto svery lesson, He would have to
bring Judy with him, Breing me g glass of waler, please,

o fake — to move of earry sth from ong place to another. If vou
take zomeons or something with you when you go to a place vou
have them with you. If you take thom to a place you corry or
drive them there. (s Richard's fern to take the ekildren o
eehonl, She gave me aome booka fo fobe bome

Lo Feteh — fo go and get sth From ancother place and bring hack. If
vl fetch sth, vou go to the place where it is and return with it
to the place where von were before, Let me Jelch o chair for gow,
2. bo oery — to weep — fo sob

b cry — Lo produoce tears Trom the eves as a zign of gorrow. The
bog fell poer and eraried crying.

(O e

i e




a0,

to weep (formal) — to cry teara becaure of sadness-or strong emo-
tion, usually quietly and for a long time. Weeping, the mourners
follpwed the coffin ta he churchpard.

to soh — to ory noisily while taking short breaths, She couldn’t
stop crying and gobbed herself to sleep.

A fo long — to wiah — fo yearn

to long — to want sth very much, especially when this used to
happen or existed in the pest. He lepged for the good old dayge
irfien teachers were - shown respeck.

to wish (formal) — to want strongly to do sth. Everygone has fhe
right to.amake if he or oghe wiskes, bul nat ihe righi to ruin fhe
health of those arownd them,

to wearn (formael) — 1o want sth o much that vou do not feel
happy or complete without it, but you know vou are not likely to
gol ik, Above all the prizoner pearned for Freedom.,

Complate the sentences with the sultable wosds,

A, toke — bring — letch

L: Come too the party and svour friend, 1’1l be very happy to
gee you both. 2. Could you please go and g piece-of chalk
from the teacher's room? 3. It was mv grandmother whi e
to the theatre for the first time. 4. We are mesting at 8 near the
echonl, don't forget Lo vour packed lunches with vou. 5. It's
not o difficult to teach vour dog to aticks. §. Father came
home early, and o big beautifully decorated cake, 7. When 1
go travelling, T always _ this bag, i's very conveniont, 8, My
friend me this magnet as-a souvenir from BEngland. 9. In the
evenlng we used to go and milk from the nearhy farm.

B. cry — sob — weep

1. I held back tears beeause | didn't want my friends to think that
[ was ., 2, Brokenhearted ghe silently st night not to
disturb her family, 3. I always feel like when T wateh Ghis
poene al the end of the film. 4. From behind the door we heard a
child lomdly in the house, 5. When Joan heard the happy
niws, she began to teara af jov. O, We were woken up in the
middle of the night by 8 loud noize: it was little Andy and
calling hiz mother. 7. Ploase don’t I'll repair your daoll, 1
promise. B, BEhe . hysterteally her whole body shaking, 9. The
#irl gquietly trving to hide her bitter teara From her friends.




C. long — yeam — wish

1. Dunean still for hie dead wife after all these yvears. 2. 1f
Yol really hard, maybe wou®ll get what you want,
8. — Whers ia he now? — [ only I knew. 4. Max waited lor
the taxi to come. He degperntely toe be back at home,
b. They were the words she had secretly to hear. Patricig
was happy, 6. Though Beatrice knew she couldn™ have children of
her own, she for them., 7. %1 they could come,” said
MMartin. B. Boris far the winter to be over. 8, Vera knew the
family desperately needed her help, she underdtood she couwld
hardiv leave them, but she o go' fo Bi, Petersburg to
become a4 movie actress.

Phrasal Verb EXRAL

1. to hit back = to retaliate: a) to criticize someone who hes eritl-
cized you. The President kit back kiz flogl by accusing him of
doutle stendards; b) to dellberately hit someone hecause they
have hit vou. Just because gomeone hits pou doean’t mean you
have to hit back.

2. to hit on (upoen) = &) to audden]y have an idem. They hit on the
idea of eelebrating the oceasion with o concert; b) to dizcover
sth by chance. Looklng through the papers George hit upon his
companion’s betrayal,

3. to hil oul = a) to #2pv 2th that critleclzes or expresses anger
towards someone or sth, Mrs Jockzen hit ot ol the commii-
tee's decinion; b) to try Lo hil semeone in an uncontrolled way.
He gereamed and il cut at the girl,

4. to hit {up) for — o ask someone for ath, eapecially money. e
sure el Kig gou up for o dhe mioney ke needs.

A1, Tranilate these fentences inlo Ruddlan paylng atfentlon to the phrasal verb
fer it

1. He hit haek at us, 2. He kit out blindly. d. T hit an a plan,
4. Can I hit yon up for some cigarettes? 5. 1 bad nover punched
anybody in my life, but 1 hit oul aod gave hilm & black eye. 6. The
Presidenl, has BLL back gt those seha have criticized hia economic
riforms, 7. James bit vpon & radical sobution to the problem.
B, You know he'll try to hit ns for cash, 9. She was seared he
might hit on the troth, 100 She radsed her aem, teving g it oot




31, Complele the sentences. Use back, on (upon), out, {up) for. D
I. He sereamed and hit — at her. 2. Dan:hit me, aa I hit him
. 3. Somehow they lit . the number that opened the
bank's safe. 4, John used o throw thinge at hizs elder brother and
hit . Bt him. 3.1 am sure Alice will try o hit us up
aome money. &. The children wandered throwgh the garden and hit
a amall vallew, 7. Alee hit an unewer to the riddie and
was really happy. 3. You must alwavs hit if they criticize
you unjustly. #. 1 decided to hit my parents the money Lo
buy o motorbike. 10. In his speech the minister hit ot
raclsm in the armed forees.

Focusen Syntax

rrommear, o8 you kroow, fs o seience that atudies grruelnre of

aay languoge, The buo pards of it are MOBPHOLOOY and EYN

TAX, Morphology deals with parts of speech, You have been

madtly doing marphology so far. Syedax stedies sentences, Hheir

tupes and their meanings.

SENTENCE

Every time we apesl, we use sentences,

A smmtenio is a combination of words which expresass a complete

thought.

It ig important what sentences are for:

= to make statements (declarative sentences): o) A roge bysh grew
in the garden (positive sentence); b) Alice can’t read et (negn-
tive sentence),

e to ask guestions (Interrogative senbencesy: a) Did Mozar? frovet
g lor in his childbood? (s perneral question): by Was Joka born
in - New York or Bogton? (an alternative question); o) She doean’i
epeak French, does ahe? (a disjunctive gquestion); d) Where do
gow Lived Who did (#F {special questiona)

# Lo Pequest or demand action (imperative sentences): Gloe me o
call lomorrow, pleagd,

» o expresa emotions (exclamatlory sentences); What o wonderful
dincer she ta!




s

-

MNotes Don't forget 10 use a Tull stop, A question or an exclamatory
mark at the end of a sentence. Mind that in polite requests or when
voul suggest or offer something, o guestion merk is also used al the
end of u sentence, Couwld T hove o gloss-of water? Con yoid poki tliia
tetiar for med T wonder IF we could harrow gour dictionary?

33.

Foewd on Synlax

Read the sentences and say which of them are declawrative. interrogatfive,
imparative or exclamatory.

Example: Modernism n omusic involved o radicel break with the
existing eonventions (positive deelarativa).

1. The plane is mot the oldesl of the keybodird insirumenta.
2. Was Placido Domingo ["plasiday da'mipgau].a tenor or a basa?
2. How long did Sergei Prokofiev live abrosd before he retiurned
bt fhe Sovlel Union? 4, What an unusual electronie instroment!
f. 1 don't think I need & dictioosry of common musicsl terms.
G, Tell me all yvou can aboul rock'n'roll, ¥. Immigrants to the TTSA
brought Tolk music from thelr native countries. 8. By the 19205
Lhe popularily of jazg had spread fay hayvond the hlack commumi-
tv, hadn™ it¥ 9. A British group. the Beatfes, adopted rock, then
mixed it with musical idess from other parts of the world.
10, How dramatie the fitsie sounds? 11, Lel's go and Haten to The
Marriage of Figarn by W, A, Mozart. 12, Have you ever heard
the name of Duke Ellington?

HEES FOR PERIODS, QUESTION MARKS

AND EXCLAMATORY PIOHNTS

1. Use a period after statements and commands. Loura oida’t
cofme o dime, Feed fhe dog after gow anpack he suilcase,

2. Use & gquestion mark after a question. How muech da fhree
timea four?

3, Dee pn exclimablon mark plter an exelamation or after a com
mand that shows strong feelings. What g scary mouvie that
oz Waleh out for the carf

34, Usa full stops, cquesfion marks or exclamaiory marks at fhe end of thess sentences,

1. What divine music__
2. What do wou know about professional daneers of the past



3. There are four distinet traditions of the damee in Indle, aren't

there

4. Is music intended to give pleasure or to make the listensr
UMERSY

f. Schubert sdmired Beethoven and often drank in the same
cale_

8, Bchubert never spoke to Beethoven

T. Tell me who wrote the operas A Life for the Czar and Ruslan
and Lyudmila__

8. Music 1= not only an oart

9, Don't be late.

1, Please be aon time__

11, Can you play that piece again__

12, Can I offer vou somethlng to drink __

13, How sentimental the melody soundsa.__

Fooruson Synlax

MEMBERES OF A SENTENCE

Usually sentences have two msain members:

The subject — efat I is

(IO TR )

The predieste — what we are saging about it (the subject)
(e y ene)

The subject can be expressed by nouns, promouns, gerunds,
Infinicives, numerals, and some other poris of gpecch.

I live in Moscow. (personal pronoun)

Gurdening is my hobby. (perund)

Thirteen is nof o lucky number, (numeral)

The predicate can be either verbal' (expressed by a verb/verbs) or
nominal® {expressed by & link verh® and its nominal part (pre-
dicative') usually expressed by nouns, pronouns, numerals and
adjestivea:

'verbaal predicaie — tnaroneice craavesos
fnominal predicals — SACTARNGE RuEHHBD CRA Ty R
Ynk. varh — CarateEn Faaian

Tqpminal part or predicelive — cOCTAEHAR WRABHHEY SACTE CRATYEMOCD (NDEguiaTin]




——

| Predicate
[ 3 i 2

Verbal h Nomiral j
n-[w;rw.r: rjun.e'n.] [ Ia'rna_a.rudl:nh‘] [ They are tan. ]

-

L_[ Ha can twirm, J (link verb) [predicative) (link verb) (numeral}

\—{_ll' staited ralning. J

15, Find the main parts {subject, predicate) in these sentences and say: a) how the
subject 13 expressed, by what parl of speech: b] what kind of predicaie it i
{momingl or verball.

1. The grestest aoperes of the first half of the 18th century were
written in England. 2, Claude Debazsy i the key flgure in the
Birth of musical Modernizm. 3. The violing produoce the highest
zound of all the string instruments. 4. Muzic since 1945 has
developed in many different ways, O, Musie iz diffienlt o
describe, &. A melody may have harmooy. 7, Dancing plays an
important role in my life. 5 Modern composers have develaped

gloctronie musie. 8, To play the piano as he does iz a real art,
10, T leve dancing.

VIORE THNFORMATION ABOUT MEMBERS OF A SENTENCE

The secondary members of o sentence wre the abicet,' the attri-
bute® and the adverbial modifiar.®

'nﬂ:an.r — AT
‘allribabe — IR T
“adverbial modiler — oboissremscren




I They lived there h:u;':r;:.-il',.r for many years. I
'

ﬁfhﬁ‘q’f adverbial

modifier modifier
of place of manner
S S5 S

But the word order can be changed: For many pears they lived
happily fn a small goulhern thwn,

The adverbial modifiers of indefinite time {always, sometimes;
generelly, cceasionally, often, never, seldom, ele.} are usually
used before the maln werh but after the werh “to ba®, modal
verbe or anxiliary' verb:

1. She is pfter Lute.

2. He gﬂﬂﬁ eovmies on tlme,

4- I J‘iam—' never been H'I:FJ"E-

36. say what members of the senfence are the underlined words,

m 37.

1, Call the police jmoesdintely. 2. 1 would ke to clde a caomel.
&, Dora’s cowgin lives in Denmark. 4. A dictionary is & wonderful
souite of information. 6. A dictionary will give you a lot of informae-
Hon pbout words, 6, John iz my best Tejend. 7. A huge troll lves in
a cave. B Parla ia the ety to qee. 0, Reading ia becoming less popu-
lar than it used {o be. 10 Big eves ztared from the tiny pale face.

Complete the senfences using the adverbdal modifiers of Indefinite time in their
proper places.

L. The ambulance sarries medieal suppliea (slwaya), 2. Jamie
walered the garden (oecosionally). 3. Girls sre more interested in
philolagy than bova (generally). 4. Bhe travels alone (never).
. We don’t see each other at weekends {usunallyv}). 6, Jack is late for
his elasees (soldom). 7. Have you done vour room {(yet)? 8. It iz dif-
fheult to choose (always) 9. Jobn i absent from his elasses (hardly

N s
auriary [xu'nlian] verb — sonomoraTenwisE rnaran



ever). 1. Jo weleomes us with & bright amile (slways). 11. We can
improve weltlng with & help of propouns (often). 12; Cheetahs can
run wery faat (generally). 13, Harold eats mesi (never). 14, They
have prepared evervihing for the trip (already). 156. Late autumn iz
o gueeession of rmin, bail aod snowing (generally),

Vucabular and Grarnmar Revised

16. Complete the text with the derlvathves formed from
the words i the right-hand column.

W Sergei Vasilievich Rachmaninov B

Bergel Vasilievich Rachmaninov was a

Hugzgian composer, pianiet and 1 + Born roTidiich
Into o 2 family, Rachmaninov had his waaltlh
3 plana lessong with his molher at the e
family estate. Already in his esarly vedrs he

ghowed great 4. sgkilla. But his Flrst O FOgE

Symphony was a complete flop with the erit-

s T wraE H due to the 8 af large, conduct
Alvxabdor Glugunov, who 7 the plece like
and under-rehearsed 1t. Thi=z 8 g disaster
tion led o a9 breakdown. TLiErve
Rachmaninoy quickly recovered his 10 confide

" the resull of which was the Piano Concerto
No 2. The pisce was' very well received and
rimaing one of his most popular 11 COrnpnsEe
Rachmaninoy was alao & 12 respecbed Iuigthy

e piamist. Hiz technical 13 __ ard rhyvthmie perinct
drive were 14 ani his large hands were legend

ihle bo eover o twelfth.




l::E 3%, Read the text and change the words In brackets or form new words on their

1]

—
| =

40,

basis to make the fext grammatically and logically correct.

Mr and Mrs Wilson lived in a big crowded eity. One summer
they declded Lo spend (1. fheyd holidays In the country. The
(2. ord) village they arvived at was the (3. quiet) place they ever
{4. be}, They liked it very much. It woas so (5. differ) from the
elty. Ome dav they (6. go) Tor a walk and (T. mest) an old man wwho
(8. &it} slone in the warm sun outside (9. he) front door. Mr Wilson
gsked him, "Do vou like living in such o quiet place?” The old man
gaid e (10, da). Mr Wilson said, “Whot are the good things about
17" The old man answered, “Well, evervbody (11, Rnow) evervbody
alse. People often come and wisit me and T often go and wvisit them,
And theres are also lote of (12, child) there.” Mr Wilson said,
*That's interesting, And whel are the bad things?" The old man
amiled, "Wall, the same things, really.”

Complete the text choosing the best word from
the rows after i

All Tovers of musio in Moscow know
this heantiful old building in Bolshayva
Mikitskava — the Tehaitkovsky Mosocowr
State Conservatoire. In the evening, there
are alwayvs 1. of peaple near 1L, [or

the conecerta 2. there are ao popualar
that there are never enough tickets for
those 3. them. So don’t 4. of

approaching the Conservatoire around
this time, vou are assailed by eager music
lowvers asking if by eany chance you have

an 5. ke,
The maonument &, Tehaikovaky in front of the Conservatoire
building 7. in 1954, Incorporated inlo the ornament of the

reiling surrounding the monument e music cast in bropzge from
3. compositions — the opera Eugene Unegin, the ballet Swan
Lake, the Sixilh Sgmphong, Quactet No 0, the 8. Tor violin
aned orchestra, and the romance The Day Reignes.

1. a) mobs hy crowds
) numhbera fd} coliections
2. &) hold b} holding

e} held iy held wp



3. a) wanting
c) looking
4. n) surprise
o) be sirprised
bH.a) free
o} nobody's
6. a) by
c} on
T. a) uneovered
¢} was uncovering
8. a) six Tehalkovaky popular
) six popalar Tehaikowvaky's
9. a) Concert
) Concerling

b wishing

d} expecting

b) be aurprizing

d) surprised

b} independent

d} extra

b of

d} to

b} was uncovered

d} hod been uncovered

B six popular Tehadkovsky
dy gix of Tchaikowvsky s papuiar
b} Concerto

d} Consort

41, Choosa the right vérb forms after the text to make B complete.

Three or four hundred years ago thers was a little town in
Germany whers the people weren't as clever ss people are nows-

davs,

One night a large owl (1. /fy) softly onto a certain barn
that belonged to one of the townapeople. Soon the owl, as she
hunted sbout for mice, noticed the sky (2. get) lighter. Bhe did-
n't like daylight and stayed where she was in the nice dark barn

hiding,

Soon the sun (3. rise) wnd the townspeople began to wake up, and
4 manaervant came whistling out to the barn (4. feteh) some straw,
He opened the door and saw the owl’s twao grest gleaming eves. He
wag 20 terrified, that bhe rushed out again. “Master! Master!” cried
he, “There's & huge monster in the barn the like of which 1 never
(3, ree) beforel™ His master knew thot his servant was not very
brave and went to the barn to ses for himasl!, Bult no sooner he
{B. open) the door than he saw the owl’s eyes gleaming in the light.
He aa (7. frighten) at the sight as- his servant.

"Heolp! Help! Come guickly, neighbours!” cried he. “There’s a
horrible beast in my barn, T (8. shul) 1t ap, but the whole town
will be in danger if it (9. break) loosal™

Boon & large crowd headed by the mavor gathered around the harn
Galking excitedly about the terrible monster which was as tall aa the
church fower and as fierce as p dragon, The mayor even made o
little apeech in front of his fellow citizens suggesting that the barn




L‘;{; d2.

== -

ghonuld (10, burn), They were making 20 much noise that the owl
left the barn through & window high up in the barn roof and soon
reschod her own hollow tree without (11, noticed by anybody.

-

L. o) [Mowed

2. 8)to get

&4, a) raised

4, &) ta fetoh

9. 8 BEEN

6. a) has hoe opened

7. 0} was ns
Tightsnied

f. ayahut

3. uy breoaks

]D. |'|'i| '|‘:-I_|.|'I'|

11. a) being noticed

b} tlown

b} metling

b} rose

b} fetching

b} had seen

hh he had opened

by waz az being
frightened

bl have shut

bl hreak

k) be burned

L} nalheds

Cpen the brackets to complets tha fext.

c) flow

1) got

c) risen

o) ferches

o) have =een

) hud be opened

o) Tad been as
frightened

o1 am shutting

b will break

o) hoave: been barned

r) noticing

tidward got o job al last. Hia job waa the invoiving and {(rans-
portation of =taff that (1. salad). On the first dov he (2, allow) o
go ahaut gix. As he (3. find) his way back, he (4, feel)y a deep aenee
of satisfaction. e (5. hoeed o job, Even ha (. boow) it wes & poor
gort of Jobs bub that didn™ prevent him from (7, feel) like o fam-



43.

ishing man who: had suddenly besn given food and drink. He wag
happy. London (8. give) him work to do, He waz no longer s
{8 stare} visgitor to the city, an ldle hanger-on. In this vast ant-
heap, he waa now an ant that was busy (10. carry) a half-inch of
strww-or [ragment of leaf, like most of the other anta. He (11, za:-
tefu).

Express the same in English.

i — Yro TR uMrasms, AIMEY — cARTEIET W JTeMOHEEs Jana
Bpuvun, — Cwonsro spemenn (Kag gapHE0) TH ep uwnTasme! —
Dyono Gpyx HEZeib. 210 TREOH HHTepecHEA pomad. Hukoras me
SATAT HUMETO CTTH SAXBaTMAaRTEre. 2, Buds oonnoun. Bparea o
CECTREL JFORHE] MUPHD CHATH B CROMX KpoRATEAN. JIEoAHA e
MOCIE CHATh. OHE S80I © 3EEPETEMA raazamn o 10 gzacos. O=a
SAEHRATR B OIYMATR O CHOeM DLIVTRATILIOM TS IIiemEE  TenT ., Cian
BIEE MOra HOBEDHATE TOMY, TT0 ¥FEHIWT, EEH TAHOVET HIRECTHRE
Hepoannrean. 3. 8 sHas MEMHEY, KoTopeil cToRT ¥ oEHL, Mm
OTARXAAN HMesTe oA CpoadseMioM MO B MM POy 1
MHOM IMMEAEAAH, 3Aropaan, COReDEATH DRSNS VR eRATe e
NOE3AKR HE Qogkax Ha oerpoed. 4, [lo opeirTHR Bac OTREIVT H3
BapHIOPTE B COCTHHMADY HE aptobyoe. VEUH DogsayT B OONOBNHE
BOChHMOPD. . Bead  poie Byvier oracssed, baM cooBaT BOBPEMA.
5, — Mue-66 XoTenccs, TTo0E Th CXONME B MAPASRH W KYURL JDo
Eanikn Beanro xaebl, ODAReT MyKEH, DAHEY (KOHCepEHPOBAHHEIX)
PYRTOR B TRH ERIorpassa (Mogojgorn) wapoeodsisin. Cha rvadod
prvennit, — Xopomo, ecxomy, Pae gessrn? — Oun =8 oroae,
6, Boamosmuo, Guon Tom 000BoRST COrOIHR, HO 3TO MAIOBEPORTHO.
A mywaw, on opadyner o PHM D03AH0 HoYL0 0 Be Snxover Gecoo-
KEOETE HAC. Ho 0OF HAREpAAKA RABAET 1 HAM JIARTHA yrpoM.
. — Hurepecao, waxans Gvmer norogs szastpa? — vaaen, 6vaer
AGAGABIG UPOXALAHO, BOIMOMHHD, TOHIeT Z0MAasL, Taxss noroga Ti-
mHaHa A ocerrel Mocennn, He sadvias naaty SoHTHE, morgs Gy-
AeMlkh BWMX0ARTE. 5. — Ha Teoex mecTte & GBI HATATA YUNTH Hipam
myanEmi: TedE TaK XOpOmo gaoTes gonke, — Boock, B He mory
8TO AEJATE CEHNAC, TAR KAR MHE TRPAXOINTCH TRATHTL MEOIG i
MOHH Hil MAETEMOTHEY,. SHSSHIE O, ¥ MeEs Opoitemsl ¢ el

A TR MNABMPYeULL HIYUATLE MROCTDUMHES HILIKE D006 TOTD, HAK
RO RIITE. oy T A aymam of arosm. 9, Roraa yvrpom 5 Beiims
n2 qomMa, He OLLIo ¥ HEMEER (Hig7 ) HA O0HTL. HpKo oBeTHI0 o000
e, B neia Oeino ronyierym B oacHae. Hecsons®Ro QT8coR COVETAE HE




g a4,

45.

Hin gyrE CHALLED nerep, Belo DoRpaIGns 0ONAKAEME, B HESLILCH
HORREN omas. H noxaneas. wr0 2a0BLI CHOR BOHTHL KoM,
10. C Toro MOMeHTS HAKE MYIRIKHHT DOANHICH HA CTEAE, MK HE
MOTTH STOpBATL OF wers iads. M @adamiarn s TeM; EAE OH 100-
AT 1 THARNEO, cel =2a ety (henell ) o OTHRELL  HUCTRY MOIT.
MyarEa, HOTOPYED ME TOCSH YOIMary, Orna casoll BMeTaTiam-
TEA /G TODD, WTH T ROTIA-THGN COURITOATL,

Make up suitable semtences in the subjmciive mood fo glve advice.

Exapmple:: Why don’t von work harder at school? Teachers would
1ike you better, You wouldn't be afraid o gel o bad miark at the
examination.

1. ¥ou should try to get up earlier. 2, Why don't you Hmit the
time you spend on watehing television? 3. T think you should find
vourself a holiday job for the sammer. 4. Why don't you learn o
play the guitar? &. I would recommend cuiting down on aweets.
B, You should teke up skiing or skating. 7. Why don’t you get a
cat or a dog? B. I'm guite sure that you should read more in
English. 9, Why don’t vou redecorate your room? 10, If T were
vou T would spend more time with my friends.

A, Play the personality game and descrlbe youwrself, and then one of your
lriends or relatives.

Calegories: animal, plant, colour, food or drink, music, countrey.

Example: [f | were an animal, T'd be & e¢at becauae they are
go independent, If T were & oolour, 1'd he red, because it's so
exciling,

B.In pairs make up & conversation between a parent and a child m which the
child asks for something and the parent is rather doubtiul that it should be
bought. Use the subjunctive. Act the dialogue oul.

Example:
— D, plenze]l Wl vou buy me &5 dog?
Na, T'we told you before if you hed a dog, vou wouald spend el

vour time on it and wonld peglect vour duwbies,
— But dad, [ would take the dog oot and have more exercize!
Eaoroise 15 8o wselul For e,



4. Look &t the pictures and say who these people are and what they are famous
for, What do you know about themi




Topicol Vscabulonsy .

47, Study the topical vocabulary to speak about music.

# Music hus been called both the mo=st mathematical and the most
abetract. of the arts. “Music {5 born of emotion,” Confucias
pheerved. [ can become - a kind of universal language underatond
by all people on the planet if they are prepared to sequire it.
The main elements of music are
#rhythm;
= melody:
® Lifnmy;
® Lone colour,

The first purposefully composed muaie appeared In Medieval
Europe and the ari of composition hos been developing ever
ginee, It has passed through the fallowlng slages:

# Medieval mugie (o, TO—1450)

# mostly elhiureh musgic in the form of chanta;
sgecular songs sung by miinstrels, minnesingeéra and troubas
douira)
= rise of polyphonic techniques when several melodic lines are
added to the main mwelody,
= Henanissance mueic (c. 1450— 1600)
#the rlse of disiinct secular styles and formes;
e further development of polyphony;
=inetrumenta are nzed not only to aecompany singers;
» keyboard inatruments and late hecome popular,
* Burogque musgic (¢, 1604—1F60)
* popularity of vocal music:
s gpeechlike rhythm over a simple accompaniment:
# heginning of opets;
»mew forme: the oratorio, the cantate, the coneerto;
s piring and keyhoard instroments popular,
# Classical music (e 17RI—I1825)
# ppirn 1= the primary genre of vocal mugic:
o e Lors:
¢ the @onigta (Lhree- or four-novement piece);




s the symphony (& long plece of classical muske plaved by a
large orchestral;

+ the concerio;
» the string quartet,

s Romantie muste {c. 1830-—1910)

s froe adoption of old forms;
# opera becomes & “total art work” combining musicoand dramsg
with rapid stage action apd melodramatic plot;
= virtuous piano works;
# now forms:
» romantic songs including “songs without words™;
L TH TR AT Lt
& rhapamdies;
& preludes,
santersst in folk mitisie.

s Muzical pluralism (after World War T}

= gtvle becomes a matter of choice rather than a matter of
meceptod conven tions,

® azymmetric rhythm;

& pxtenzive uge of percussion Instruments;

» appearance of electromis mugic;

= computer gives composers new possibilities in synthesizing
nid processing sounds;

= gxperimental music and improvigatioen

» gppearance of pop music;

« new forms: jaze, rock, fap, techno, metal, ete,

¢ Mugical instruments are popularly divided into zeveral groupa:
= string{ed) instruments {strings):

# the lute family: gultar, banje, & nuwmber of folk instru-
ments;

# the violin family; wiolin, viola, cello, double basa [beis];

# harp.

s wroodwind: picooio, flute, oboe, clarinet, saxophone, hasaoon, i
s bruss: Fronch horn, trumpet, trombone, tubu,

» percussion: timpeoni, drum, cymbeals, xylophone, tambourine,
oprcheatral gong; vibraphone.

# koybonrd; grand plong, pianoforte, organ, synthesizer,




& People related to creating and performing wsio are:

" COMPORET

= eongwriter;

* inglrumentalist, * dhuet;

* performer; " trii;

= virtuosoi/a) = rpuartety

= pangluetor; e inten;

= 2l nger; " SRXTeL;

= choriater; = gephetl:

= librettist; * ootet;

= zoloist; o prisenible;
= vooplist; = hand.

* Mugic can sound very different. Some pieces sound complicat-
ed and intricate, others may be just & few bars repeated many
Limes, Bome melodbes are almost imposaible to remember, but
otherzs may haunt yvou for a long time. Music can impress

LA L

o dlvine: « pptohye

* BETIC0MLE; = lively;

# harmaonio: = popalar:

= tonching # progrossive;
s miyatical; = individusl;

& X presshve: = avant-garde;
s dramalic; b prperimental;
s daring; e prigingl;

= complex: s imaginative;
o lueid; * haunting.

44, A. Look at the plctures on p. 45 and name these Instruments,
B. Mame musicians who play these insirumeants. Consult a dictionary if in doubd,

Example: celle — eellists drum — drummaer,

&) double bass gl flute t} trombone
b) bazscon h) French horn n} trumpet
2] cello i) grand piano o) tubs

i elarinet 1) harp ) wlola

&} cymbala k) nhose ) wiolin

f) drum 11 piccolo r} xvlophone







A9, Say what musical instruments these musicians playied).

Denis Maotguey Vietor Zinehsk

A W




50. Look af the list of musical terms and find four words in the list which denote:

a) musieal instruments;

b} types of singers in & chair;

¢) groups of muaiciana;

d) kinds of musical compositions;
&) how loud music could be.

1. vornet B, prelude 15, vaneerto
2. cantata 9. adagio 16. abe

3. tenor 10. alto 17, andante
4. forte 11. picenlo 18. aratorio
5. orchestrn 12. ensemble 19, octet

f. basa 13. sopranc 20. cymbals
7. quintet 14, pianissimo

§1. A. match the musical ferms and their definitions.
3. nocturne
£, prelude
5. thapsody

7. polyphony
9. oratorio

10, concerto

B. Look af the pichwre (p. 48). Mame the muslcal mstruments in the symphony
archestra and thelr groups.
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Speaking I

30, & Try to madch the names ol these composers |pp. 49—50) with the pericds In |
the history of music.
a) Barogue musio o] Homantic muais 1
b) Classicnl musie d) Modern musie

o

%
Ludwig van Besthoven Fra:inrinlt Hnmi;
[“lodwig vien ‘bethoaviaim] ["h=nd(=)]]
A
Johann Sebastian Bach Wolfgang Amadeus Mozart !
[bxzk] [ *msttsot |

¢



Claude Debussy . Maurice Ravel

(o' bus:] [reetvel]

B. Read the fext to check your matching,

8 Kinds of Music B
More kinde of musie are available to intereated listeners today

than ever belfore — on records, on tape, and in live performances.
There are two major lraditions of muszsie, gemerally known as eloas




gleal and popular, -although the lne between thein ks not alwayvs
elear.

The term clossical musgic 1= often used to deseribe the long tra-
ditten of Fsarious” music from the Buropean Middle Ages to the
prezent. The clasaics are often mssociated with orchesival muosic;
but they nlso include solo music for instruments, opera and choral
tede,

EARLY MUSIC. Buropean music grew from the music of the
Christian chureh in the Middle Ages, The chureh used chante in
ita services — simple muzlc for one wvedee. oo time, -some churches
gdded a second voice, produging a kind of harmony. By 1400,
campuﬁerﬂ were writing music for four or more voices. By the
ygar 1600, musie both for the church and for the courte of kings
and mobles was highly developed. Muosical plavs graduslly devel-
aped into operz and ballet. Composers wrote many pleces for two
or more parks (eithar voices or instruments) and produced a style
of music called polyphonie, or many=voiced,

BAROQUE MUSIC. The composer and performer who acted az a
bridge botween this early etwle and latér styles was Johann
Sebastion Beeh (I6B5—17V000, He was a grest organist and com-
posed many pleces for the organ as well nz much instrigsmental
muaic for groups of instrumenta that were coming to resemble the
modern orchestra. The most famous of those are the gix
Brandenburg Condertos. The other greal composer ol the age was
George Frederick Handel (1686—1758). Although born in
Germany, Handel spent most of his life in England. His greatest
works were oratorios, dramatic works that often wld & biblical
story for orchestra, aslo voices, and chorus,

CLASSICAL MUSIC, By 1760, composers were tired of the
conplicated many-voiced muzic of Bach and Handel. They were
Iooking Tor a simpler musical languange. The result was the music
of the classical period (about 1780 to 1790 symphonies, coneers
tow for solo inatruments with orchestra, and an increasing amount
of mugic pieces for the newly developed: planolorie. This instru-
mont i an edrly verzion of the modern piano. Thiz classical peri-
o produced  two  grest  composers: Frang Joseph  Hawdn
(1732—1809) and Wolfgang Amadeus Mozart (1756 —1791).
ROMANTIC MU SIC. By 1780, =till another styile was hegin-
ping to take over from the clasaical style. Composers were seeking
nomusical langupge that would more easily express their inner-
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54

maost thoughts and feelings. The new atyvie came to be called
Romantic, and it influenced serious musicians for more than 100
VAT |

The first great Romantic composer was Lodwig vwan Beethoven
(ITT0—1827). Hiz early works owed much to Haydn and Mozart,
but he gradually learned to cxpross his own dramatic feelings In
hia music, His nine symphoniea ere among the meat important
orchestral works ever written, Burly in his career, Bosthoven
became almost completely deaf. He never really heard many of hia
great compositions performed exeept in his own mind.

Among later Romantic composers in Germany were Franz
Schubert [fihat] whose aongs for woice and piano are still widely
laved and plaved: Robert Schumann [fuman], & great composer for
the piano; and Johannes Brahme [brome], whose orehestral works
seek (0 outshine even Beecthoven'z. The Polish-Fremeh planist
Fridécie Chopin ['fopen] and the Hungartan Prang Lisst wrole
challenging new pieces for pinno, while the Russian Pyodr Ilyich
Tohmikowvsky becwme n mazler of the svimphony and other orches-
tril forms as well a2 operas and ballsets.

Meanwhile, opera became the great national music of Italy, Late

in the 1800s, Rivhand Wagner [voona] developed a form of grand
opera in Germany.
MODERN PERIOD. Since 1900, serlous muste has undergone
rapid changes. Clande Debusay and Maurice Ravel sought 1o make
music more like painting, sceking new “colours™ and sounds in
orcheatra. Tgor Stravinaky's early compoaitions were ‘g0 filled with
nnfamiliar timbers, rhythms, and harmonies, that they cauzed
ricts in their first performonces.

Dmltry Shostakovich and Alfred Schnittke gave up traditional
apalez and harmonies and compoesed a new musice] language, The
Hungarian Bela Bartock and the American George Gergshwin, o
composer of Broadway musicals, searched for follk themes and
nged them in new and surprising waya,

Lock thicugh your Tapical Yocabulary [ex, 47) and the text “Kinds of Masic"”,
name the main periods in the development of music and describe them, Hame
some composers belonging to each period.

& Read what I B. Prlestley, the well-known British author, wrote abowt a jazz-

band parformance ha heard i the USA in the 1930s and commant on it. Try fo
figure out what people's perception//impression ol muske depends on.



J. B. Priestley writeg that the jazzmen
wore wepring “eomvicts' clothes" and
bavtered black bowler hats, Now and
again, a8 hé notes, one of them wonld
agluteh  the microphone and follow
Ingomprehensible, lyries Indo ity bt
most of the time they simply hanged
iy ab bhe plong and drams and blast-
td away through trumpet, trombone
and saxaphone. The anthar ponfesses

s - -

that he didn't know if i€ wae good jazz or bad, but the sheer noise
produced by the performers whom he calls “voung maniace” could
easlly blast ansone's ear-drums,. The smoky hot roon simply shud-
dered with aound, Naturally, no talk was possible: only a desper-

ate exchange of roars and shrieks.

B. Do you think your parents /grandperents could say the same abowt modern

muslc styles and modern maskc bandst

A In his other essay L B. Priestley wirles about playing music &t home, Say i
yoo agree with him and why, In your view, it 5 bacoming a lest fradifion. Do

you think it can or should be revived)

J. B, Priestley writes that chamber
mugic al, home |5 delightful, Not so
muth for listenera as for sctusl per-
formers. For the author these was
aort of coay magic abont 16, You arve at
home, sll safe and snug, and yet also
windering in spicit” with the music.
The avthor remarks that & lov of musie
wag written for fon, but we tend to
forget about it and take it too solemn
or serlous, The pecformence may oot
be ideal, but von can catch the mood of
the piece. o conclugion he writes,
“eevery time a vialin is taken up to

the lumber room, a piano iz carried away. and in their place is a
gacdget that turns music on and off like tap water, we move

another step away from saoliy,™

B. Mowasdays there seem to be a lof ol gedgels playing music, Look at the pic-

tures and name them,
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wi i nmabile tape recorder
mpd plaver CD-player musis centre

C.In pairs dizscusz if these gadgets sre & blessing or 4 curse, Below there are
some ideas thal you may develop.

= "panned” music and live mousic

» bringing people together or separating them

= cost of the gadgets

# influence on people™s: health

« convenience of new hi-fi

A, Say W you're acqualmied wih the trends In modem music listed below and with
the performers who made them popular. Which of them do you like or dislike!
Disen — dance-hased popular music of the "80s. Disco emphazizes
the beat above anvthing slze. even the singer and the song.
Dance-pop. — music that grew out of dizeo, In it g pounding club
beat frames =imple, catehy melodies.

Hip-hop — music related to rap with a velatively slow tempo. The
emphazis is on the beas.

House — (e mnusic thatl geew out of the post-disco oluls eolfere, T
ia legs pop-oriented with the bheat more mechanical and elements of
pther siyles (Hke rap, joez, soul, ole). This music s meant to be
instrumental; if there are vocalists, they sing wordleas melodies.
Techno — atrictly electronic muaie, designed for a small, specific
audience, Techno produced such subgenres ss hordeore, ambient,
amd jungle, Hardeere techno zounds aggressive and gndanceahble
becauar of ita fast beat. Ambient took the oppraite direction,
slowing the beats down.



Tranece — mugic oharacterized by brief syiitheslzer lines repeonted
endlessly throughout tracks, with minimal rhythmic changes. This
atyle acguired popularity in the late 905 and became dance music
around the globe,

B Spesk sbhoul your lavourite genre ol modern music and about why you are
hooked on .

37. Remember or imagine soma situation when lstening 1o a plece of music or
song made you laugh or ¢ry or evoked some ofther profound emotion. Say;
swhen It was; s what exactly éevoked that emotion;

s where it was; sywhy vou think von felt like that,

SE. what does music mean to you! Below thers are some questions thal may help
you fo speak aboul i
1. Do wou have 4 good ear for music or are you tone=deaf? 2, Ars
vk, selectbve in vour choice of music? 3. Are vou original in vour
cholee or do wou conform to the tastes of obberea? 4. Dees muste help
vou or does it interfers with yvour studies? other interestg? 5. Do
vou profer to listen to live or “canned” music? 6. Do you collect
vour fevourite music pleces? How many times can vou lston to the
game pisse of muaic.or the game song? 7. Are ¥oU & aser oF a creator
of music? &, Would vou like to know more about music? Do wou
think it could help you understand musié better or enjov it more?

e Lo S
® Writing fo explain an opinicn B
People often ehare an opinion by writing about it. An essav that

epxplaing an opinion is called an argamentative esday because when

vou explain your opinfen to others, vou usoally give-the ressons
why vou fesl that way.

5%, Read the paragraph below and say whal reasons the writer gives fo support
his S her opdndon,

Few preople would dispute that this is the Age of Communication.
More than st any time In history, you are judged on your eomonu-
nication skilla, both in speech and in writing. The successfiil
dovelopment of your personal life; voor relstionzhips and wvour
career new more and more depend on the way in which wou
express yvour thoughta into language. How well do you do this
depends, in its turn, upen yvour understanding of grammar. S0 in

)




many waye vou are as good ag your grommar, That's why gram-
mar should be tuken seriously.

E£0. &, Read the Bt of different opinions. Choose one of them and think of the rea-

u dans fo wppor I Wrike as many reasons lor the chosen opindon as you can,

i. Every child ghould be taught to understand amd enjov classical

miusic, 2. Classlesl music belongs o the past, Modern people

pequire modern music, 3. Operas and ballet are entertainments for

the selected few. 4. BEach child should be able to play some mu-

gical ipstrument. 5, Even H you doen't have o good ear for music,

voul can develep it 6. Musio classes play an important rale in
gehioolehildren’s development, but they should be different.

B. Talk cwar the chosan topic with other people fo get more ressons. Sometimes
falking and discussion can change your opinion Keep an open mind

&1, Think of an opinion snd write a parsgraph on 1. Remember o provide the key
semience in your paragraph. Try and be as convincing as you can.

Miscellaneous

*-""'EI 61, Listen to the poam [Mo &) and say what its message is,
@ The Minstrel Boy @

by Thomas Moor
The Minstrel Boyv to the war 18 gone

In the ranks of death you will fipd him;
iz father's sword b hath girded on,
And his wild harp slung behind him;
“Land of Song!™ aaid the warrior bard,

"Though all the world betravs thee,
Cme sword, ot least, thy rlghts shall guard,
One Maithful harp shall praige thee!™

The Minstrel felll Bt Bhe Foeman’s ahain
Conld not bring that prood soul under;
The harp he loved ne'er spoke again,
For he tore its chords asunder;

And said, “No chains shall sully thee,

Thou' soul of love and bravery!

"thae = il




Thy' songa were made for the pure and free,
They shall never sound in slavory!™

6. Translate the text into Russian. Try to pressnie the orglinal siyle of the aulhar.

George gob out hiz banjo alter supper, and wanted to play it
but Harris obiected: he said he had got a headache, and did not
real strong encugh to stand it George thought the mugio might
do him good — egaid music often aoothed the nerves and took away
a headache; and he twanged two or three notes, just to show
Harris wil it was Tke.

Harris sald he would rather have the headache.

George hag never learned to play the banjo to this day. He haa
had too much all-round discouragement fo meet, He tried on two
or three evanings, while we were up the river, to get a little prag-
tiee, but it was never a success, Harris's language used to be
enough to unnerve any man, added to which, Montmorency would
£t and howl steadilly, rlght through the performance. It was notd
giving the man a fair chance.

“What's he want to howl like that for when I'm playing?” George
would exclaim’ indignmantly, while taking aim st him with a boot.

“What do vou want to play Iike that for when he is howling?"
Harria would retort, catching the boot. “You let him alome, He
cen't help howling. He's pot a musical ear, and your plaving
makes him how].”

So Geprge determined to postpone stody of the banjo antil he
réschod home. But he did not get much opportunity even there.
Mrs P. used to come up and say she wis
very sorry. — for herself, &he lked to hear
him — bt the ledy upstaira was in & very
delicate state, and the doctor was afraid it
might injure the ehild.

Then George tried taking it owt with him
late wt night, and practising round the
aquare. But the imhabitania complained o
the police about it, and 8 watch was =et for
him ooe dlght, nand he woy captured. The evi-
dence againgt Bim was wery cleare, wd he wins
bound over to keep the peace for gix months,

"ty = yaur



He seemed to lose beart in the business after that wnd advertized
the Instromeul for ssle at o greal seerifice — “ewner having no
further use for same™ and took to learning card tricks instead,

It 'muss be disheartening work learning & musical instrument,
You would think that Society, for itz own sake, would do all it
could to asgiat 8 man to aoguire the are of playving a musical
instrument. But it doesn &

(Abridged from "Three Men tnog Boal™ by Jerome K. JJerome )
&4, Did you know that,..l

¢ The svmphony orchestra in the 1%h century could consist of B0
of mare Instrements perforiming for a conduclor in a concery
hall, Gemerally, the 189th-cepntury stroctore of the orchestra hasn't
changed.

# The oldest musical ingtrument is, probably, humen voice, But
the ingtrumenta as sauch are very old, foo. Archaeclogista have
dizeovered musical instrumenta dating hack almoat 30,000 years.
Stringod and wind instruments are mentioned in the Bible, wbid
they plaved an important role in the ceremonies and entertain-
menta of the Gresek and Roman civilizationa.

& Beethinven ariginally meant hisg Erclea aymphony to be a homage
(an evidence of reapect and edmiration} to Mapoleon, This was
guite o romanfie sel because Mapoleon for o tiine being was
regarded as the champion of freedom. Later the composer decid-
ed Lo delete Noapoleon's name when the French general declared
himael|f smperor.

« In Japanese music thers are two distinct traditions: folk music
and art music. Japanese folk aong is associated with work,
domes, cervmony or Tensls: I bs sung with or withoul the sceom-
paniment of hand-clapping or instruments. Art musie s assocl-
ateql with the conrt, and with the religinus ceremonies, It iz per-
Eormed by a male ¢heir with instrumental accompaniment.

Project Work:

A, Prepare a presenfatfon devoted to one of these:

® { COMPOBET; # & performer (singer, dancer, pianiat, eto.);
s i conduetor; i o rroup of musicians (singera, dancers);
sap opers or g balles; s gne of brends i mosie.

B. Present this infarmation ta the clazz. Blustrate it with masical feagments, slides
amtd phciures,




TOWN AND IIS'
ARCHITECTURE 4

No architecture can be truly nable which is not imperfect.

{John Buskin, The Sienes of Peanice ) U N IT l.
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Architocture, as vou Enow, (g the artoand acience of planning,
designing and conatructing buildings. It = alao o particular
ptyle in which a building is eonstructed — Gothic or Barogue
for example. Wo can alse speak about the architecture of New
York, Moscow or London. Different ocities Took different due ta
their grehitectiure, which gives them individuality,

But can we always pecognize beauty when we gee it? And g
beauty & universal phenomenon never changed? What 18 more
important for buildings — to be beautiful or to-be functionsl?
To anzwer bhese we should remember thot architecture 8 not
all about beauly: the gragelul lUnes of bulldings, perfect pro-
portions and elegani decoration, It is alao abioat peaple and
their eomfort, because buildings are construeted for use. When
we spoak sbouf architecture we mainly think of blg eities,
eities with their mumerous problems — pollution-and averponn-
lation, hesyy treffic and alienation, fast-tempo of livisg and
nearly bearable strezs city dwellers have, Yed many people
= helicve. that “thers iz only in cities all that lite can afford™.

Introduction

I Answer the guestans,

1. Hove you ever been interestod o arehitecture? What doe o vou
think of this art? 2, When, in yvour apinlen, waz architecture more
decorative pnd impressive: in the previous centuries or nowsdsys?
Explain vour answers, 3, What siyles of architesture do vou
Enow? When and where di<d they enterge? 1. What bnildings in
oy eoguntry cen von refer to ancient Russian architecture?
3, What do vou think of modern wrchiteciure in Bussia? 6. In
whuot building do vou live? Where would you Hke o live? T, What
Factors Ao your view are more bmporcant for architecturs b
tv or functionsl sipnificance? B, What are the msin problems of
big cities? How iz it possible to solve thom? 9, Do vou Live i oa
big eity, 8 town ar oa village? What are advantages and diradvan
bages of the place where vou live?

!, A, Maich tha picturas ol thesa famous hui:ﬂrlg.; {1—4} on pp. 61 —&1 with thair
names {a—hj,
a} Han Mareo i Venice ['venis] {(The Cathedral of YVenice)

by Hagia [“wa] Sophia in Tatanbul
] The Cologsemm [ kola'sizm] in Home




i} The Centre Pompidou in Paris

e} Motre Dame [,narirs "dom]

£) The Cathedral of Florenee

g} Balishbury ['sxlzban] Cathedral, England
h) Taj Mahal [ ladd)z mo'hel |

A IL 1.1'.
-.l'l.llt-‘




B. Match the pictures of fhese types of bulbdings {1—10] on pp. 63—44 with
thelr names (a—[).

a) mansion ¢} palace

b emalle dp ehpnsd




e] bell-tower h) lorraced hotsa
) tomb i} coltage
£ high-rige rilding it bumgalow




Mafch the names of the architects {1 —10) with the names ol thair creations
(&=, pp. &5—bé.

1. SBir Christopher Wron 4. Watwvey Kazakov

2, Andrel Vorenikhin i Franceaco Bartolomes Rastrelli

o Antanio Gandi [Pgaisdn] fi. Vastly Baehenow




7. Barma - and Postnik 0. Alexey Shehuzsey
B, Auguste de Montferrand 10 Joseph Bouve [bu'van)
[, matnfa’ran]

su-m-«ﬂﬁ*-r#fﬂ:“: _
i : | i i 14 A. The Catherine Palace
| . i”,i : l “ ““Hl' ilt“ in Tsarskove Selo ‘]

.E 'h:r BB ,'_J_|__| E.'_]___Jllihl-u I -

{intandan 1o ba the last overnight §
stabion of fowal iounmeys ngem
St Patershurg to Mogcow)

= E.The Komsomaolskaya Station
UFMN-‘EW o

E’ D. The Gathetiral called
| Temple Explator] de la
k_Eagrada Familia irr Barcefona

FL N S TR TR I B




— e
F. Kazan Gathedral
it 5L Petershurg 1

7 G, Cathedral
of 5t. Basil the Blesser

H.The Bolshol Theatre
iy oscow

I. Isaak Cathedral | J. 51, Paul's Cathedral :E
in 5t Pelarsburg | ir) Larcion |

4. Andwer the guestions.

1. Do you live in town or in the country? Is it where you would
always like to lve? Why (not)? 2. What are the advantages and
disacdvantages of living in a big eity and living in a small place?




B, Speak sboat the histary and pecullarities of a charch (cathedral] or a sacular
bailding ol some architectural interast,

Listen to the lext “Organdc Architecthure'” (Mo &) and

a) say which of the iwo bulidings In the plchires is the Kaulmann House and
which ks Clvic Cemtra;

b) choose fhe right fem to complete the senfences,

1. The Internationnl Stele in archifecture _ until very recently.
ab has been doomed
b) has been meoat infloential
o) has been dominating

2. The buildings of the Internatlional Style .
ah are easgily recognizable and look alike

b) are varied in numerous deteils
o) are full of imdividuality each

3. with the principles of modern Internaticnal Sivle,

6] All contemporary architects agree
L) Nob esvery grchites!l agrees
¢} Haridly any architect agrees




4. Frank Llovd Wright iz famous for his |
Budldings,

a) outryoded

b) classical

e} unconventional

f. Frank Lloyd Wright quite nataraily
hig buildings into the setting.

a) incorporates

b} in=ztakls

c) extracta

f. Frank Lloyd Wright'a on modern
architecture was really great. .
a) apet]

b} impact
¢} authority

i, Speak about crgamc archifeciurs, xl:r

T Mt

e pxplain how yvou understand the term “organic architecbure';
# if vou like the idea of this st¥le

v if this architecture is more suitable in wour eopinion for hig
towns or the countryside,

#.  wWhat building repeating the shape of the natural objectis) could you think ofl
Describe .

10. A, Listen 1o the five guidebook texts about English towns (No 9) and say which | %0

of the fowns!
1. i an important centee of autemobile prodoction:

2. has two parts that don't look alike;

3. iz a well-known reaort:

4. hias 4 lol of vegetation;

6. waes founded for military purpossa by Romans,
B. Match the texis with the piclures an p. 70,

11. Say which of the places menfioned n sx. 10 you would like fo vislt and why.







11. Read the fexts about Russzlan srchitects and say which ol tham

a) didn't finiah hia education in architecture;

b) was nol born o free person;

¢} had an administrative post alongside with his work of an-archi-
tect;

d) built the official residences of the Russian royal family in the
elty of Bi. Pelersburg;

¢ lived Tong enough to witnéss most of his works deatroved;

£} was born and died in the zame century,

1. Francesco Bartolomeo Rastrelll was a
Russian architect of lalian origin. He
developed an easily recognisablo styvle
of late Barogue,

His major works, including the Winter
Palace on the Newa River and the
Catherine Palace In Tearskove Selo, are
famed Tor extravagant luxary and opu-
lence of decoration. |
Haztrelli was appointed to the post of
genlor court architect in 1730, His
works found favour with Empress
Anna and Empress Elizabeth, The new
Empreza Catherine diamissed harogue
architecture sa old-fashioned, and the
aged -architect had to retire to
Courtland where he supervised decors- Th. B w' e F;am
tion of the ducal palaces. The aquare

before the Smolny convent bears (St Ferameip)
Rastrelli's name since 1923,

2. Matvey Fvodorovich Kazakov was 8 Hussian Neoclazaicist archi-
tecl, He was one of the most influential Muscovite archilects
during the relgn of Catherine T
Kagakov completed numerous private residences; two royal
palaces, two hospitals, Moscow University and the Eremlin
Benate, Kozakoy was born in Moscow in 1738 and died in 1812
in Ryagan.




When ke wos lwelve, he joined the
architectural school of  Ddmitry
Ukhtomsky where he worked and stud-
i, Instead of going to ltaly to atudsyr
Ttalian classtes, Kazakow learned his
trade repairing relics and pever {rav-
elled Far from Moseow,

Numsermiz private houses  built by
Kazakow literally: shaped the city
bofore 1812, Those were wvery zimple
olossiclst  Etraelures, “Ruarakov's
Moscow" disappeared in the flire of
181E. The few surviving houses wore
loter- altered, rebuilt or torn down.

d. Vagily Ivanovich Bazhenov was horn

in 1737 and died in 1790,

In the Russia of the 18th century bthe
architecture was, perbaps, the mosl
prospering kind of art and Bazhenawv
wits certainly one of the leading archi
tects of thal time, Bashenov received
formal European education, =tudied in
YFrance and Itely.

When he returped 1o his native
Moscow he found there the waoark to
his talent and aspirstions. He was to
reconstract the BEremlin, This project
was not finished. Catherine ordered Lo
sgtop the work. There was no maney,
For tmore than ten yearzs Bazhenow
had been bullding Tsaritsyno, But the
Empregs didn’c like 1he monor.
Beautilul small houses seemed to her
tot amall and elose O DATOT EVer-
thing looked more impressive. She
ordersd to roeconpstruck Teariteyno.

. Andrei - Nikiforovieh Vorownikhin waa

born in Ural. His parente were serfs
af Count A, 32, Blroganov, Al the apge

T T Ty T ——

The old building of
Moscow Unlversity
i Mozcow)

L TR R s

FPashkov's House
(row the oid fadicing af
the fuszign Sigée
Litwraryl



of 13—14 he began o show real inter-
gat in architecture. His abilitins wore
poticed and he was ssnt to Moscow Tor
further education. He joined the
architectural team of V. 1. Bazhenov.
M. F. Kazakov predicted Vorontkhin's
bright futare,

Acoording te the remaining  dosu-
ments. wea can aadnme that Varonikhin
took part im peinting of hallway of
Troltse-Bergieva Loavra in 1778,

The vesr of 1800 was & turning point
in hia life: srchitectural design of the
Kazan Cathedral was approved.

Alexey Viktorovich Shehussev was that
Rusaian architect whose works mav be
regarded as & bridge connecting the
nrchitecture of Imperial Kussia with
the sivle of Communist Russie, He
gtudied under Leon Benols and Tlya
Repin. From 1884 to 1E89, he trav-
plied in Morth Africa gnd Central Asis.
He was alse a diligent student of Old
Ruesian Art.

Afber - briefly  experimenting with
NWeaoclassiciam, Shcohussev turned to
Constructivism in the 18208, He
designed the Kazen Railway Station,
Lentn  Mausolewm, and the Hotsl
Moskva in Moscow. ATter the mau-
sxleum commigzion, Shchusaew was
cherished by the government authori-
ties,

In 1926, he wa= nominated director of
the ‘Tretyakoy Gallery, He was
appointed head  of the proup Lhat
designed major bridgea and apartment
pomplexes in Moscow, Bhehusaey died
four wveard after the and of World
War IL.

e T S e

The Kazan Cathedral
{5t Peterstiung)

e e e Rl e ]

The Mausoleum In Red
Square | Moscow)
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f. Frants (aipovich Bhekhtel (1859—1926])
was born in 5t, Petersburg, His educa-
tlon in architfecture wez incomplets.
When he - was young he was a stage-
painter and a book designer. Author of
fnumerous man=tons, pavillons ot inter-
national exhibitions, industrial build-
ings and structures, Shekhibol designed |
the Yaroslevaky Rallway Station in
Moscow,

Hiz heat warks inclode the mansion of
the industrialist Hyabushinsky built in |
1900—1902, The configuration of the
bullding Is such that a casual chserver -..-.._.....,
is at a loes to say how many storevs the pa Yaroslavsky
bullding has, Ralhway Station
[ MOt
13, A. Discuss the problem of how much fhe work of an archifect depends on
those whe commission bulldings. Say i architects are free fo choose

® the |oeation;

= the size;

s the style;

® [he material;

s the decoratinn of the building.

E. Do you think the proverb “He who pays the piper calls the fuma”™ has any
grounds!

. Read the text and choose the right tem in the siatements after It.
& Michelangelo as an Architect B

Michelangelo Buonarroti is now most famous as s sculphbor,
painter and draftsman. Few vigitors to the SBistine [smtin] Chapel
in the Vatican may be aware of his enormons contribution to the
final design snd completion of St. Peter’s, ©f the hundreds of
thousands who go o see his “David” at the Academia in Florence,
only a handful will even know of the existence of his Laurentian
Library in the same city — one of the most revolutionary interior
designe in architeciurs]l hstory,

Yil, the Florentine arfist apent more of his long career oecupisd
with architecture — he devoted 18 years to 3t. Peter's alone —
than with any other pursuit.




Michelungelo had initially trained as a painter, but the erestor
of thie Biztine ceillng denied that this was — or hnd ever really
been — hia calling.

Similarly, when invited to undertake the degign for the
Laurentian Library in 1524, he warned: *"ard cie che io sapra,
benché non siag mia professione” — U do what T can. altheuagh
it's ot niy proféssion.

Though the artist deztroved many of hls drawings: before his
death in February 1584, a reasonable nomber of architectural
drowings escaped the flames. Without them we would have little
iden of his highly unconventional working methods, which pro-
diced in furn highly original architectural results.

On being asked in 1515 to collaborate on the design of the
facade for the church of San Lorenzo in Florence; to which ocom-
plex: the Lovrentian Library would: later be sdded, Michelangelo
recogniged that he lacked experience in this tvpe of design.
Aceordingly, be hastened to put himself through s crash, teach-
voursell course, making particular use
of the ao-called Codex Coner, & manu-
geript compendium of architectural and
decorative drawings from which he %
copled classical motifs and features.

Noi & feam player, Michelangelo
worked slone, defensive of his indepen-
dent atatus and newver, as he gald him- &
gelf, "the kind of painter or sculptor to |
keep a studio,” Operating outside the $5K
studio system, he often became Invalved -
in designing the settings for his own
seulptures,

Convinesd thai an understanding of
the human body was as necessarv a

gkill in architecture ps in the figura- Woodcut Portraitof Michelangeio

tive arts, the artist tackled the design ©Crismfom Conplang

of 4 piece of architecture very much as he would have done a
prepacatory figure drawing. Rather than starting with a simple
“idea™ sketch, and developing more dotailed and exect drawings
on successive sheets of paper; Michelangelo would fvpieally do
an initinl sketch and then repeatedly draw on top of it, creating
a-kind of multilavered drawing as his ideas advanced,




One remarlkable upshot of this was that, baving tried various
supoarimposed alternatives, cather than choosing one or ancther,
he would combine elements from several to create hybrid versions
that were fresh and original.

Poper wag exponsive and the artist hed sustere hobits, =0 overy
avallable shest of paper, Including his own deaft lecters and thoss
he had received from others, wns covered baek and front with his
drawings.,

Having effectively produced architecture on the page, bhe would
then make a clay or wax model of the kind that he would do for a
poulpture, in which form he would continue o medify the design,
While the artist studied classical buildings and thelr crnamental
Peatures, his approach was not archeological, for he saw them as
essentially a means to the end of creating something guite new.

Ritles, as far ag he woz concerned, even IF Iald down by the
ancients, were there to be broken, and bresk them he did, often to
the surprise and consternation of his conlemporaries, Moreover,
his spplication of sculptural metheds in modelling baildings and
his manipulation of space, light and shadow helped to break down
the divide between structure and decoration, introducing a new
gense of freedom.

Theso lessons ook time 10 be fully understoed, and the baroque
hullders Bernini and Borromini, born more than 30 wvears after
Michelangeio’s death, were his first true disciples,

Tt wak Berninl who gatd about kim: “He was a great sculptor and
painter, but a divine architect.”

1. People know miore of Michelangelo’s work as —— than
S
a) an architect ... a painter
b} & peinter and o sculptor .. an srehitect
) & sculptor .. a painter

2. The artiat thought that architecture was his strongest
point,
a) hardly b} definitely a) realiy

3. Michelangelo's architectural drawings were __ losi,
i) ull b pargly ch nearly all

4, The artist realised that he was
of the ehureh of S8an Lorenzo.
o) well prepoared b} not guite propared ) mnde

for working on the design



5, The artiat ¢
a) brushed up his knowledge of design
b)) azked more experienced artists to help
¢} wrote a manuseript deseribing his working methods
6. Michelangeio preferred to work .
i) together with other artists
b} on his own
o) with his disciples
7. The artigt mede his architectural drowings
a) In the same manner 85 moslk nmhltmta i
b) in the traditional way
c) pe if he were making sketches of human figures

B, The artlst’s architectural drawings were the final stuge
of his work on the project.
a) not B) == ¢} considered to be
9. The artist often produced buildings.
' a) clagsical b) conventional ok original
1} Michelangelo’s architectural geniuns was recognised.
i} never b} immediately o) evenbually

15, A, Read the text “Michelangelo as an Architect” agaln and find In it words and
word combinations which mean the same as the following:
1) 1o Enow, o realise
2} anmething that you do that helpa to achieve something
3} 8 very small number of people
4) an activity that you enjoy
&) unuaual, original working methods
6) to work with someone to produce something
Ty oot to have enough experience
B) a eourae of study In which you are taught a lot about a subject
in a short time
9 written by hand befors books begun Lo be printed
10) art representing people, nhjecta and sreenes, rather than feel-
inge and ddens py abstract arl does
11) the firat original sketch
12} & mixture of different things or styvles
13) o Iifestyle when a person severely reduces the amount of
money that is spent
14) a letter that may have changes made to it before it i3 Tinighed
15) the people who lived 5 very long time ago, eapecially in Greece
or Rome




16.

17,

168} a ahocked feeling, often caused by something unexpected

17) people who lived at the same time sz o parbicular event or
SO0

18) extremely good

B. Use some of the words and word combinations in sentences of your own,

There are some names of people and Halisn places and works of art mentioned
In the text about Michelangels, How much do you know about themi Share
your informafion with your classmates.

Read the text and say which of the thres fitles is more suifable for it and why.

w) The First Impressioons of London
b The First Customers
o) The Firat Days of a Mew Lifa

Thiz extract comesz from “They Walk in the City™, by John
Bogrton Priestley (1884=1884 ), a Brtish wriler and broadeastar
wha took a humorous plew of Englizh life in iz novelz. Hiz many
plays include *Dangerous Corner™. He olso wrote about literature,
travel and soviety., The moin charaeter of the novel "They Walk
b the City"™ iz Rose Salter, born In o small textile town af
Ernglond, who comes o London and beeomea g walteess.

Rose was shown what to do by & senior waitress, who had been
earrying poached eggs on tosst and pots of tea for the last ten
vears, called Wade, Bhe knew every labour-asving trick and apoke
of the customers always ag if they were Feirly samisble but ooca-
slonally dangercus lunalics, hep view belng that the customer was
always wrong.

This waa fortunate for Koae, who, in apite of her trembling anx-
iety at first which made every trip to o teble o (errific ordeal,
could oot help making & few mistekes, Rose's chlel difficulty was
in nnderstanding what peaple said. Bhe was nsed to hearing people
shout at the top of their broad Haliford voices.

Here people eltiier mumbled lnto thels newspapers or rattled
away in high birdlike London tonea that made no sense at all.
Some were disngrecable: they hid Been bossed aboul hall the day
themselves, and now it was their furn to be superior and unpleas
ant tn somebaody.

Unlike Miza Wade, who took it easy and had only the minimuom
time and no real sympathy to spare for customers, Hose was not
oaly willlig but deeply sympathetic, She felt sorey for most of the



=

people who came in; they looked so worried and tired; and she was
only too anxious to rush away and bring them quarts of tes,' and
mounds of poached eggs. Bome of them were exciting, too. On her
third afternoon there she hod guite a talk with one odd and excit-
Ing person. He came In earrylng a mass of typed sheets In a
ragged blue cover, flopped inta a chair, and instead of leoking at
the menu he stared gloomily st these typed sheets. When Roze
psked him what he wanted, he did oot even look up but groaned:
“Anvthing.”

"Well,” said Rose, "bul what's angthing?”

“Oh. T dunno.” He looked from hls messy tvped shoetz o the
menu, and from the menu up to Rose, Then he smiled, guite
cheerfully, and promptly gave an order for tongue and galad and &8
roll and coffee.

When she rédurned with her tray, he looked up &t ber agaln and
gaid: "You're from Leeds, aren't you?"

*MWo, I'm not,” she told him. “Haliford. And — my God — what
a place!” He sald nothing more for s moment while she was sef-
ting out his lunch. Then he asked; "And when did youo leave
Haliford "

"Taat week,™

He laughed at that, though Rose zaw nothing funny about it.

'quarts of tea — 24, antpes san {1 quart = 2 pints = 1,137 lires)




Bul be was guite plinsant, “And what do wou, think of Londan,
then, Miss Haliford?2”

“Weall,"” asid Rose parefully, I think | shall like it, 08 course |

= haven't seent much of it yeb.”
= “Of pourse,” he sald gravely, “wou can’t hawve, Im faot, you
Eaven’t begun to spe it yvet, have woul?”

Mo she hoadn't. He secmed booswant to falk and she was ready o
lirten, gn she contrived to linger on without looking as if she were
merely gosaiping.

= "It isn’t & btown, & pluce ke Haliford, this isn't, ¥ know,” he
copntinued slowly, “It's a wilderness, I8 the Amazonian jungle.
Iv's another Grand Canyon. Whaole tribes live here, buried away,
nohody knowa much sbout "em. One night you might wander into
the middle of ome of "em, sl pever be heard of again. That’s
London, lass — that's London.” He sighed, and Rose, who could
nnt make head or tail of this nonsenee, looked wapguely sympathel-
ie. Then he smiled, and so she smiled boack at him, and the effect
was Lo miake his whale Tace to light up. “You're what thia azslad
anght fo have heen — voung and fresh and criep and green. And
where d'yon live? Islington? And why Islington? Oh, you woere
recommended to po there? Well, be carelul. There sre old wilches
in Islington livipg on second. floors behind lace curtaine.” He
cuemee] Lo bis lunch and Rosze left him.
. When she went to give him his bill, he stured gravely st her,
5 “WWish e luek.” he sald, Rose did, as he got up. He lnoked hared
: at her agein. "Don’t forget the unknown tribes. Or the okl witch-
ez in lzlington. Watch out! Be careful, 1 sav., Turn dows the
wriong street of London and vou're Tost Tar ever. Goodbye, my
chilld,”

18, Find in the text the Encglish equivalents for these:

| L) stH0 moiuad

| 2 2) ynoBRA, TOIEMIAIIAA HE JLl8ThE JHINHEEE padorsl
S Ausrrrtai Qo

' 1) fioaenmoe ICDETAHREES

4} roaoca © ABMETHMM XETHGEIDICKHM AKILEHTOM

0] TRREATE HEL ORI, DRy e

V1ol puaribif (0 wesofesed)

A neW TOMRREISH

111 B¢ OpRENMATE OTHIED K CEDIITY




19.

10.

21,

LO) couvReTEME 1 NOCETHPE1EM

11} sropkis ST

12) nmoxsaTECA B KpEOIO

13) wvr e, Oeg sudepoRER

B} v T pHT RO GEACERET LG BAIT
15) AuEAada MeCTHOCTE, IIVCTEIEA

L) praolparses 5 ges-ambn

LTY epommnil 1 xpwoTamnd

158) HpyHceBRES B ENBLCHE

Answar the guestions on the fext [ex. 17].

L. Where {8 the seene laid? 2, What did Rose do there? Do you
think she had any previous expérience of the job she was doing?
4. What was Mizsa Wade’s praition in the calé? Why was it fortu-
nibe for Rose that her supervisor was Miss Wade? 4. What did
Rore think af her customers? Why was v diffieonlt for her to
understand them?¥ 5. What was unnsusl abont the customer who
came inte the enfé on the third day of Rose's work? 6. Was he
gatiafled with his lunch? T, What did he tell her sbout’' London?
& What did the customer caution Rose against? Do von think
Bose andersiood the customer’a warning? 8. What did she think
of London? 10, Why do you think Rosze was rather careful choos:
mg the apswer to the gquestion (U she liked London? 11. The cus-
tomer was aure that Rose hadn't hegun to see Dondon yel, wasn®h
het Whet made him feel ao certain of it 12, How would vou com
ment on the customer’s ulferanee. “Turn down the wropg street of
London and you're logt for ever™? Do you think he really meand a
stroch or was be falking sbout something elge?

A, Think of how the plot of Rose’s story could possibly develop.
B. Say what problems people coming lrom small provincial places may face in a
big city.

In the book “They Walk in tha City" I B. Prissiley says that Hallford was a
little market town where a lof of millls had cosed down and the population had
grown old. How con you describa the lifestyle in Haliford! How does it diifer
from the Efestyle in London! Why do e lot of poople fend to move 1o big
citiesl What makes people leave blg clibes for small places!




NEW Vncahular

11. Leam to uwe the new words.

1.

&5

aminble ['sumabl] (adj); friendly and pleasant. Ltiz & a gentle
funny, aniiaide person. What an amiable young man He s

eriap [krsp] (adj): 1) firm in o pledsant way (about food), § ke
ary bacor b0 e crisp. The new carfols were fresh and onisgs 2) clean
and smooth (about cloth, paper). SHe looked very neat (n her crisp
white Bioise; 4) cold and dry (about weather). & was 8 oiisp k-
Ler day dand we decided B toke a walk along the rver,

. gloomy ["ghima] (adj):; feeling or looking sad and withoul hope.

What makes you s0 @loony today? | remember spending Rows i the
ooy ofd Hbrary, That winter the economic news was gloomy,

- gosgip ['gosip] (v) to talk about other people or things that are

not importent, To gossip aboul or over someoone or sth. | dort
likee those wiho gossip giout their fricnds, | dont trust them,

. lingrer [‘higya] (¥} 1) to stay eomewhere longer or apend longer

time doing ath than necessary Tor vour own enjovinent or bene-
fit. We decided to linger after class. To linger over sth, Ay father
likes to linger pugy breakfast and read the rénspapers; 2) to be fixed
i sth {abont egesy. She fet her eves lfinger on him. To linger in
the mind or the memory., The gin's fovely face ingered {5 my mem-
arys 3) Lo lasy or conbinue Tor o long time, To linger on. THe
siwell of fish Ungered on ln e kilchen,

nonsense [‘nons{ains] (nk: 1) idesa or atatements that are not
true. Dom't trust him: what he s saying s complete ronsense, it 5
ronsense fo believe this superstitious stuff. To talle nonsense, T think
he was talking nonaense veaterday; 2) unressonable or annoving
beheviour, To stand or put up with (any) nonsense. | don’t wanl
to gt Wp With gry more fonsense from you,

Jordeal [2°dil] (o) an extremely unpleasant experience, sapecial-

ly one that lasta & long time. Ouwnng the war these prople suffered
a terdhle prdeal. The work turned owt to be an ordeal for me.

o raktle [‘retl] (v Lo make short sharp knocking sounds as it

moves or shekes. The wing was 5o strong Uhal the howse shack ond
the doars and windows rattled, fames entered the room rattling a



23,

10.

11.

13,

13.

buach af keys. To rattle on {away). to talk guickly and for a
long thme. jane was rathing on Dhowugh no. one was listening.
spare [spea] (vk: 1) if you spare sth, you can give, lend or spend
it How miwch money can you spare? Con you spave me five minwtes?
To spare nefther money nor expense, He SPared Reifer money nor
Experse i Relping U5 23 o prévent someons from experioncing
an unpleasant, painful or embarrassing aituation, Can Wl spore
me the routile of going there? To spare sb's Teelings, Sreak the
neWs gently to spare your mother’s feelings, To spare sh from doing
sth. Mo one fan be spared from clegming the classroom. To spare sh
sth. 1'm so happy she was spared the ordeal of surgery, Spare me the
necessity of doing it To sparée sb's lile. The seldiers dispiayed 5o
much Bravery at Nepoldon ordercd [ spare thewr fives,

sympathy [*ampabi] (n): 1) 2 natural feeling of kindness ‘and
understanding that vou have for someone who is experiencing
sth unpleasant. They wrhte about the problems of immigrants with a
fot of spmpathy. To have sympathy for someone. We all have great
sympathy for the vichims of the fiood; 2) agresment with or support
of an idea, a plan, ote. To have sympathy with sth. fo you have
any: sympathy with his plans? To be out of /in sympathy with sb or
sth. Some people are st fn spmpatiny with these strange ideas,
qupn'l:ll.!t_.’:n [.srmpa'Betk] {adi): kind to someone who has a
problem and willing to understand how they feel. in the dificult
situabion Paw! Burmed out fo be the ohly sympathelc person. JI was
o symipathetic Nsteker. To be sympathetic to someone or sth. The
government were very sympathetlic to the new proposals. To have a
sympathetic ear. If you kave a sympathetic ear, you are willing to
listen Lo other people’s probiems,

vague |verg] {adj): 1) not clear, not definite. Through the fog we
sy the vague outline of a sty 2) forgetful, absent-minded, not
precise, HE WaEs @iways very vidgie Wwien mdlking grrangements.
Mop [fop] {v): 1) to fall heavily. She flapped into on anmchaic. At
the end of the sceme the actors flopped on to the foory, 2) to fail, be
unsuceessful, The new play flopped and was taken off Broadway
after a Week

&, Find the phrases fo be forfunate for sb, a lerrille ordeal, ks be used fo
doing sth, fo shout at the fop of ane’s voice, fo be bassed, to flop Info a
chair, fo Nnger on sth, fo make head or fail of sth, walch out in the text of ax,
17, explaln what they mean and say In what situafions you can use them,

B. Hlustraie one of the phrases by a short story,




u:q

u 25.

Complate the sentences with the missing prepositions (about, for, fram, in, an,
of, auf, to, with] where necemary.

1. She zaid she could spare only fifteen minutes our miset-
ing. 2. Bomeone has hesn spreading malicious gossip . {1
4. Grace was very sympathetic the problema of senior atu:
donts, 4. You have to watch because thore are lund: mines all
aver the place, b, Allan eonldn’™t make head or tail her
explapations. 8. [ have wo svmpathy thig point of view.
T Bhe [lopped, exhausled, fo'n sofn, B, The seent of her
perfume lingered in the room. 9 Spare me . vour
apologies. 1), Please, stop rattling — that nongense of yours,
it iz petting on my nerves. 11, Can you spare some money
itho homelesa? 120 Jack was of svmpathy Lindun. He
thought everything that had happened was only her fault, 13, O
Mrz. Richardaon was go tired that she flopped the chair next
ta her,

Change the sentences so that you could use the new words,

1, She seems to be getting rather absent-minded and forgetful as
she grows older. 2. Rachel fell on the solfs heavily. 3. T want to
ject, 4. Svivig was very kind to me and showed that she under
gtood my problems, 6. The feeling of shame gontinued to exizt for
plong time and Roy wis never comloriable n Mres Davidson's
house after that, 8. 1 know that Alex supports our plan. 7. Bake
the potutoes for 15 minutes L1l they have o plepsaotly hard sur-
Iace, 8. Tt was so dark lon the reoont that we eouldn®t see verv well,
9, What wou say 18 silly and untroe. 10, She is fond of spreading
rumours about her friends. 11, I like Florence. She iz friendly and
plessant to be with. 12. She slammed the kilchen door so hard
that T heard the dishes produee shorl sharp knocking sounds,
13, The sitnation waes quite difficult and unpleagant.

16, You know fhe words in column A, Read the senfences and say what the words
in column B mean. Look them up I a dictionary i necessary,
A B A B
sossip (v) possip (n) sympathy {n) svinipathize (v}
gpare (v} spare (o]} amiahle {adj) amisbility {m)
gloomy fad]} gloam (n) crigp (adj) crispa (n)

rattle (v} ractle (nj { flop (v) flop {n)




7.

i

1. T never listen to affice gozsip.' 2. What a terrible gossip® she is.
. We haven™t a spare bedroom for guests in our house, 4. Most
CAFS CRETY 4 gpare tvre. 30 What do vou do in vour spare time?
6, T could not 1et] the colour of the car in the gloon. 7. The baby
waved It rattle, B. T find it difficult to sympathize with him
when he complains so much. 4. [ have slwavs found his pminbility
charming. 10, Amarican Bnglish for potata crisps is potato chips.
11. His firet play wes & dizsstrous flop.

Express the same in English,

1. Hobuoe el o7 HeodX0 Smorry wiry rvas, 2. H pyDoid cogvp-
ersyio oro o cemsd, 30 Tepuerhs 0o Mory oTy OTAVIe OTeTHMIY,
4, #H voawwg pag Rugena JeRA, B0 OHA OROHSEOINHT ENSTATISHHE
ACCTATOTHD TREESTINENT AEEVIEEN. b, AJNchE OOONHEVIACE B EpeC-
A0l 0 pRrKoxoTARacE, . 0Rg Gulan By, Tar a0 Pugw
Hﬂcky}l e BRG Tade ofEpeETeEd. 7. OHA oaTs e0T HapToeassaee
aumest! Dy poerga Guiam of Jobnmod enodt, 8. He semsan s san-
HYTLL UL MANPABALECE 1 BOrdiay. 9, hagoe ate om0 THAKKOR e~
rarne! 10, Mammima rpoMiaxata. na gavmraM, 11, B caoas;, Toreasre
COTVECTEITA, !TpnIIE'HEJII‘L MO HAHE BIATATASHIEE HA MEHH.
12, O BB BechMA VEIGHYHE (HeoOpescieHen) OTEOCHTEILHD CHO-
#x naduos,. 13, Bo oposia gamed perpedd O moc Seiysy, 970 meex
ogek YiReRa0. 14, 8 couyreTRyio pocnosks Kpacras, Ora moTerpa-
A Bel) eEMEN B ARTOHATACTROOE,

Rwad the skaloton story of the Golden Apples and do the task abier it

@ The Golden Apples B
fa Greek legend )

When Hers married Zvus, she was given some golden apples, She
Had them planted in her gacden pear the Atlas mountaing. The
attractive apples were gusrded by an immortal drsgon with & hun-
dred heads and by the three Mymphs called the Heaperides.

One of Herackes' labours was to Find the country of the
Hesperides and to get gaome appleg from Hera's garden. Heracles
ol many pdvontures on the wa, One of them wag wrestling with
Antaeus [@n'tvas). Thiz was far from easy., As long ps the giant
had his Peet an the ground he gould draw strength from Karth,

Tha - meuin ressln Aare 15 uncourdable.
The reun goszin i this cese iz e countebls noen e, g, fown gossip=].

MBI




his mother, Herscles lifted Anteseus on to his shoulders, bresking
his eontact with the ground. Then he killed Antaeus by sgueezing
his throut,

On his voyage Heraclea also freed Promethens, Heracles shot the
eagle that had been coming to rip ocuk Prometheus' liver, and
refeased Promethens from his ghalns, In grativude, Prometheus
advised Heraoles not to pick the apples himself but to ask Atlas to
do b for him. The Gilant Atles was respongible Tor holding up the
gkv on his shoulders. Heracles offered to hold the sky for him on
condition that Atlas picked three golden mpples. Atlas fetched the
apples but refused to take his burden of the sky back. Onee apain
Heracles had &0 use all his cunning: he ssked Atlas to hold up the
sy [or s moment while he, anused (o such weights, put a cushion
on his ghoulders, Atlas believed him and shouldered the burden
while Heracles snatched up the apples which Atlss had Inid down
and toeok to his heels. That was how Burystheus got his apples.

What you have read is only a skelefon story, Tell it in a proper way adding
wome colourfl details. Bse the follaowing words and word combinations:
gloomy enchanted garden, beautiful apples that looked ecrisp and
juicy, gossip had it thet they were magie, like a huge rattlesnake,
o vague ides of the route, the journey proved fo be o real opdeal,
Antacus turned out to be far from amisble; the body flopped on 1o
the ground, lingered at the place where Prometheus was chained,
gpared the hero his sufferings, preteoded to be sympathetic,
believed the nonsenge Heracles todd him.

29, A In the text “They Walk in the Chy'" you came across the werbs “walk” and
"wander”, Study what Macmillan English Dicionary writes abouf them and
other verbs which express the idea of moving on laot,

walk to mowve forwards by putting one foot in front of
the other.

wirilor to walk without o gpeciflc purpose, T fourd Rim
wandering in the strest without a coat,

stroll Lo wilk for pleasure and without hurrving. They
weps atrolling throwgh the park, elatting about
ald times.

miarch to walk in a militsary way or with a lot of enar-

gy, He marched right in dnd demanded fto seq
the manager,



siride (strode,

atridden)
creep {crept,
creph)

shuffle

EWARREr

to walk fast, taking big steps. He strode off
towards the Lake, and Mary ran after him.

to try not to make any noise az vou walk hecause
you do not want people to notice you. He crept
oul of the Mdrﬁm and dowe the stairs.

to walle slowly without lifting your fest off the

cground. She just shuffleg ground the house com-

plaining about her cold.

to walk with uneven steps, almost talling over,
She managed to stagger to o phone before col
lapsing on the floor,

to walk as If vou think you are very Imporiant,
A gelf-important man in a Brand new uniform

pushed open the door and swaggered in.

to walk alowly and with effort as if vou are very
ﬂredurhﬂwhamlwulkmg!urnluﬂgﬂme She.
trudﬁd up the Rill, bent u.m:t.e'r & J’la-du.ry buckpack,

B. Say which ol the verbs sbove you wre likely to use deicribing the following

peophe:

1. a burglar trying to get into sh'a houae

2. a drunken man

di . group of soldiers




5 _ 4. i very old person

== 6, gogreoms walting Tor the flight and killing
timne in the pirpoet

7. someone who hss been carrving very heavy

bags for a long tirmo

B, two lovers walking along the moonlit civer

. a man hurrving to his affice in the moerning




0. Complete the septences with the modt suitable verbs describing differsnt man-
net of walking.

L. The sergeant made them for hours. 2, He throwugh
deap snow to the village. 3. A broad-ghouldered man wearing a
dinner jacket confidently up to the bar. 4, Thev say he likes
L4 around the ¢ity at night. 5, He lost his halance,
back and fell down, 6, He put on his old slippers and awk-
wardly towards the door. 7. He lpisurely through the strests
eénjoving the aunshing and (he fresh air of the summer morning.
8.1 conld hsar someone . guietly behind me. 8. He was in
& hurry and energetically in the direction of the railway
Ehakic.

Werds ot o QWW

M. Learn how the synonyms below can be discriminated,

L. work — labour — toil

work' — effort made in order to achieve or make sth. Jokn has
pul adot of work nto ke essay.

labour (faormal®) — work, especially hard phyvsical work., The
building of the cathedral fook muck lahour.

todl (lterary®) — waork difficoll and tiring, Jolin slept well after
kig foura of foil, That was a real intellectual ol

2. customer — client

customer — a person or company that buves goods or zervices.
DMecounts In the shop are avalloble for odr regular gusiomers,
cHent — someone who pays Tor the services of a profeszlonal per-
gon such as a doctor or lawyer. Mre Nickalson aduises clienfs on
their invrstments,

3. ehief — main
chief — a) mein or most important. Lack af hygiene {8 the efief
cauge of dizsease; bY highest bnoauthority, position or rank. Clief
Meadical Offleer.

!In ez mmarrg the word work pever becomies courtable.
‘Forma and Merary are style abels.. Formal = not used in ordinary convarsafion or in
rrma averpday wnling, Herary = old but =il uzed ic 3ome kinds ol creative widing.




main — most fmportant, largest, or most frequently used. Where
is the main enfrance fo the University? The main character of
the aovel Ig an old man, What s the main purpose of this gues-
tiond

Remember these collocations: the main characier, the maln build-
ing, the main parpose, e main eniranee,

4. amiable — amicable

amiable — pleasant and (riendly (about people). She 2 a gentle,
Furny, amiable person,

amicable [‘wrmuksbl] — friendly (s aof used abowl people). Theirs
trae ar amisable divoree.

Complete the santences with the sulfable words,
&, work — labour — folf

L. T know von have a lot of to do, but 1 also know thet it is
rather sssy. 2. BSome books are a to read. 3. The things they
had to do were tiring and not easy at all, in fact that was a real
. 4, That was really A of Heracles. §. The first Monday
of September is Day in Ameérics. 6. 1 can't say he is good at
manial .. 7. Employess may take home if they wish,
8. The price quoted includes the cost of all and materials
{Froe e Minisgleg Report ), 9, The s rather monotonous
Wit it has to be done.

B, customer — cllanf

1. Mr Thomas Wilson s our rogular « Ho vomes o buy Tresh
bread every morning. 2. Sometimes & social worker hag to act

agrinat a "a wishes, 3. Bupermarkets use a variety of tactics
to attract mew . 4. Naturally being so femous Dr, Johnson
hez a lot of o 8, The new shop across the road has taken
owey wll our o B, Mr Bmith has been this bank’'s for
AT VRAFE.

L chisf — main. fn some senfences both words can be used,

1. Where's the Editor's office? 2, The news is printed

of bhe second page. 3. Cinderelln is certainly the character
of the fairy tale under the same name, 4, Jack hes been
engineer nf the plant for nearly eight vears. 5. Do yvou know the
purpose of his viskt? 6. Can vou tell me the rivers of
Frunce? 7. Thiz is the building of our schoal.




b. amiable — amicable

1. Captain Justin is such-an __ man. 2, Theirs waa an
agreement. & Alice hag alwavd been an __ person. 4. We set-
thed all the difficultiss in an wiy, o, Wo have reached an
. pettlement of the dispute. #. &t firet his _ manner
decelved us. '

11. Complete the semiences with the words from the box.

gueats clients patients customers shoppers passengers

What is the right way fo call these people!
Thaose who go out to huy things in shops are 1 |

Those who buy things in & particular shop are the shop's 2 >
Those whe poy for professionsl services (except medical services)
are 3
Those who pay for medical services are 4.
Those who are staying in & hotel are & ;
Those who use transportation services are 6

Phrasal Verb IRSacs R

1. io be [get) carried away = to become 8o excited and involved in
gth thot you lose control of your feelings or behaviour. Let's
not be carried away. they haven't signed the contraet yet.

2 to carry on = to conbinue doing sth., Caorry on! You are doing
fine. Just carry on with what gou were dolng.

& to carry out foften passive } = to do a particular piece of waork,
research, ete. An investigation iz being carried out by the
Depurtment of Transport. They are earrying out urgent rapaira,

4. lo earry over (often possive] = a) to produce » similar effect in
the new aituation as it had in the old one. Siresses al uork can
often be carried over into your home life; b} to take ath that
sou earn or are given looone period of thme inte the noxt peri-
od of time. You are not allowed to carry over holiday entitls-
ment from one gear into the next.

d. lo earry through — a) to complete sth that was planned, often
despite difficulties or opposition. Tt's o tough fob, and we're rely-
ing on you to earry i through: b) to make it possible for some:
one to desl suecessfully with a difficult or unpleasant situation.
Tt wag my parenls” support that corvied mie Hhvough this crisis,

Gr cuslomers.




34,

|

Translata these seniences inio Russian paying atfenfbon 1o the phrasal verbh fo
STy

1. They have failed to carry out their obligations. 3. Even after
the musie started they carricd on talking. 3. His strong determi
nation carried him through his {liness. 4. Charlis carried out his
plan. B, Borry, I couldn™ carcy out my promise. 6. 1 Tound mysel!
being cartied awey in the general mood of excitement, 7, The
zsame enthusigam for life carried over into her charitable work.
8. I got rather carried away ot tho elothes zale and spent far too
much money. 9, Though he ls elghty, he carries on with hia busi-
ness, 10, We're united and determined to carry through the neces-
sary reformes.

Complete these sentfences. Use sway, on, ouf, ovar, Frough.

1. *Did I say yvou could kKiss me?” “Sorry, T was carried — "
2, It was the worat posaible place to carry his research. 3. She
eould not carry u gengible conversalion any longer. 4. Small
children often live 4 life of fantasy and they carry this fantasy
into action, 5. The first experiments were carried by
Dr. Morris. 8. She was not in the least disturbed, and carried
reading. 7. Irving began these policies amd we are deter-
mined to carey them « B, Absolite obedience i3 sometlmes
carried from one’s childheod intoe thelr grown-up life. 9 If
is warth looking in at a sale, but do not get carried w10 1
decided to carry with my studies at the Tniversity,

Sentences can b strocturally clazsified into gimple, compound
and eomple,

I. SIMPLE SENTENCES

A simple sentence congiste of A gingle main clauss,

We went to Edinburgh.

My grandlather kas roe retired.

Slmple sentences can be Parther subdivided into gxtended and
unextended. A sentence which consizts only of a subject and a
predicate i called upextended.




| The document is being typed.

A sentence which has some secondary parts iz called extended.
A rose hush grew in the garden.

Muax doran’t like pating in restaurants,

1L COMPOUND SENTENCES

A componnd sentence consists of two or more main clauses.

it wos midnight and there was ne ore in the stresl,

,J_’n_r:! Was washing up in the kitehen and her gister waz lroning
the lnen,

HL. COMPLEX SENTENDES

A pomplex sentence eonAiets of a prineipal (makn, Indopendent)
clouse snd ope or more subordinate {dependent) elauaes,

l Carelul shoppers compare prices which could vary a lot. I




| fyou arva‘:ingﬂmuﬁt,_ Pl S

[ subardinate

36. Read the sentences and say which of them are simple {extended or unextend-
ed}, compound or complex. identify the main and the subordinate clouses.
1. We shall start at six, if it is posaible. 2. I heve. fi:ﬂ_mhad the
exercise and John has finished, oo 3. Love ceases to be o ples-
aure when it cesses to be s secret. 4. While T was trving to open
the door, 1 broke the key. 5, Susan takes ballet lessoms. 6. My lit-
tle danghter pan put such puzzles together. 7. Dovid can’f read,
8, People used to believe there are nine planéta in the solar ays-
tem, bul now there is a different point of view, B, The headmaster
did net 1ike ue very much and he seldom gave us any praise.
1@, Tt waa clear that the headmaster did not like us wvery much,
because he seldom gave us any praisc,

Facous on Syniex

Mind that fanlty word erder ina sondence ean oreate: confuasion
and lead to misunderstanding.

Gl T's the most imprezssive fower clock I'oe suer e,

It's the mout impressive clock foiwer J"0e soer seemn.
In the [irel case a person speaks of a clock, in the ssecond he or
ghe speaks of a bower.
The same goks for misplaced modificrs, In fact, misplaced meodi
fiera can be responsible for some hilariously ambiguous gen-
tences, Here are somie examples:
W foow g parrod i oo cage that taiks.
(A tatking eage? What & surprisel)

Send we gour ideod on growing roses on a posteand,
(Growing roses on a posteard? Tt's unheard ofl)




a7, k. Transdate these sentences into Russian.

8.

1. a) Samantha was presented with a bunch of beautiful garden
flowers. ) The flower garden is right in the centre of the park.
2. a) Gosslp had It that thers appeared o ferocious killer dog in
the neighbourhood. b After the accident with the puppy the chil-
dren considersd Mr Rider to be a heartless dog killer. 3. a) Tree
growing ia not a0 essy a3 yvou might think. b) The growing tree
finally reached the level of my window, 4. a) Train passengers are
always informed about delays in departures. b) Passenger trains
look different from freight [freit] trains; they can hardly be con-
Fuisedd.

B. Try to think of another similar examgple of two sentences in which the order
of nouns influences fhe moesning.

Eome of the senfences below are nof ideal, Improve fhe word order in fhem.

1. In the evening we visited the British Museum already tired
after doing the city, 2. He found a newspaper on the chair dated
by 24 Qetober. 3. The leam won a Qew matehes with o lot of
effort. 4. Yaou can-see a lot-of churches walking about the town.
i, The book was found in the corner of the room covered in dust,
B, The bomb was discoversd by a security man in a plastic bag.
7. An animal doesp’t know the taste of freedom Lhatl is born in
the zoo. 8. At Iaat we saw the lake with our own eyes.

SUBORDINATE CLAUSES

A complex sentence has two or more clauges, at least one of
which is subordinate to 8 mein clauase. A subordinate clause is
Eually introduced by n subordinote conjunction {when, that,
ete.) or by a relative pronoun (who, whom, ete). You studied
various types of subordinate clauses in your classes of Ruossian.
Here we shall concentrate only on those cases of sebordinate
clanses that present some difficulties.

Bometimes we want to meke a stptement which is top complex or
detailed to beexpressed in o single clause. Weo meke statements
of this kind by putting two or more clauses together in one sen-
tence. When we put two clanses into one sentence, we Uss & con-




junction' to link them and to indicate the relationship between
them. The relations belween the poinclpal and the subordinate
clnuses can be different. The subordingte clauses can give the
reagon for what is stated in the main clause or specify zome-
thing or somebody mentioned in the main elauze, céle. Thers are
three main kinds of snbordinate clauses:

1., Heported olawses (e g, He asked §7 he could come,)
2, Relative clauses (¢, g T don't have the OD you are looking for.)
3. Adverbial clavses (e, g. I will be ready when he comes.)

-_— e e e —=

19,

Foous on Synfax

Read the senfences and say fo what kinds of subordinate clauses they belong,

L. Here is the book wvou've been leoking for. Z: T'I return when
autimn comes, 3, I'd like to know what places von wvigited in
Canada. 4, Thiz iz the bezt film 'we ever seen. 3. We ean moesl
where the new theatre has been built, §. Panl told us pveryihing
what he knew.

REPBRTED CLAUSES

thrat-clopses verans whal-rlaeses

a) Np one krows that b boas gerived,

by Neooret Enows wiiet caused e aceldent.

Both clauses {a, b) are poun elauses bul Lthey are differont,

In fa) “that®™ ean bé cmitted: Vo one fnows e has arvioed,

Ti (B3 “what” cansol he omitted aa it iz the subjeet of the noun
clanze.

:. u 40,

Choose the right word to complate tha santencas.

What ar thail

1. I did I was supposed to do. 20 T didn*t By onvihing
becanse T didn'h ses T wanted ta buy. &, Jane told me
she had been misinformed, 4. 1 am sure you say is
trae, 6, He wasnt aurprised at he saw because 1 Lold him

Iqq,:n]drr_ har= [:'::I'|II,I'!,.'|:1L:_I.1|'|] — il



to. expect. 6. Bhow me oo ¥Fou've gol o your hand,

T always makes me feel betier is 5 good song or a funny d
cotiedy. B, The children never learned they had heen sdopt- = =
ed, 8 You'll never guess I'm thinking abowt ab the moment. |
10, The story she was told the other day captured her lma- '
gination. 11. I gave her just the money she nesded. 12, 1 gave

her she needed.

Focuson syntax

HELATIVE CLAUSES |I
& When you mention someons ar aomething in a gentence, vou i
often want to give Durther information about them. One way to
do this is to use a relafive clause, You put s relalive elause
immediately after the noun which refera to the person, thing,
or group you are-lalking ahout, Relative clauses have a similar
function to adjsctives.
E. g. Meet Samantha, the girl I told you so much about, ,
This |8 Ehe wmbrella I bought gesterday. [
s T relative clavuses thad i3 very ofton used instead of other rel-
ative pronoung, especially in a conversational stvie: Whers's
the girl that rame here yesterday? (—..owho oame,.)

He's the man tkat people Tike af first sight, (=..whom people 1
Lik.lE.u} |
She has boiled Fhe polatoess that | bought in the morring, '
{=..which I bought..)

That is ezpecially ecommon after the following worda;

all something Iy

little anything e _ I
faw nothing none J
eriih EVEEY orily _]

evervthing RO

I« this all that iz left?

The oriy thing that matters is to find our way home.,

Have you found angpthing that belongs o 'me?

T conversational English fhat in such sentencos s often left cub.
He's'ae man people like at first sighl.

Anything you say iz all right with me,

Nothing gowu do will make any difference.

A= 0 B e, 11 k.




41. Put these ideas together to make senfences with relative clauses.
Example: My friend lives in a emall village. The village consists
of about 8 hundred houses. 1
My friend lwves in a gmall village which congizts of about & hun-
dred hiouges.
1. He nover plays such games, They are games in which he is like-
Iy to lose. 2. This factory produces cars and other machinery.
Their cars have recently become very popular. 3, The man Hvea in
my street, You saw this man's photograph in the newspaper yea:
terdav. 4. 1 saw the boys at the same place before. The boys are
playing basketball. 5. I always fesd hirda and hope that 1 help
them by doing it. The birds don't fly away in the wintor.

41. Say the same using who, whom or which instead of that.
1, The dictionary that is on my desk is & unique publication. 2. Are
the boys that 1 saw in the cineme your friendsT 3, T keep thinking
about the story that you told me after classes. 4.1 have a lot of
reapect for people that know what they want and reach their aim.
H. The girl that is gitting .at the door is weiting for you. 6. The
car that was stolen last week has been found. ¥. 1 want you to
meet the girl that I love dearly, 8. The building that is on your
right s our new hank. 9. The team that is playving today ia proba-
hly the best. 10. Nobody that he mentioned sounded new {o me.
11. The young man that opened the door was too voung to be her
hushand. 12, The taxi that vou hired on the phone has just arrived.

Foeusg on Syniox

INENTIFYING AND NOM-IDENTIFYING RELATIVE CLAURES
Introeduaction i

Conskder the Following sentences:

1. The box {that ig) on the right heas got biscuits in it.

2. D you see Lhe old car which is over thete on the eight?

In the first sentence the clanse that iz on the right tells us
which box the speaker is talking about, in other words the clause
identifiss which box is meant. Such clauses are called identifying
retalive clouses (ra caMad KopoOKd, KOTOPa#H..; HMEBHHD T&
Kopobea, KoTopad.. ).




Tre the second sentence the clause which is over there on the right
givea useful additional Information, but It doean't identify the
EFOLLE CET

Such olnuses are called non-identifping relative elouses,

The identifying clauses conld not easily be left out, For Instance,
if somebody in the sentence [z that the woman who wants to buy
gour ear? would omit the olanse (Is that the woman?), we proba-
bly would not understend what he/she means. If the non-identi-
Iylng clavse 15 omitted in the second sentence (Do you dee the
old car®), we probably would still koow which car is meant, Non-
identifving clauses are often separated from the rest of the sen-
tence by paudes in speech and by commas in wnimg while iden-
tifying clauzes are not.

The woman who makes my dresses has left for York.

Alfce, o makes my dreesses, has deft for York,

Non-identifying relative clavses are rather unusual in conversa-
tion, Thev are often heavy and formal, and are much more com-
mon in written English. Mind: that cannot be used inatead of
who, whom or which in non-identifying clauses:

Mr Richardson, who Hees nex! door; writes history novels,
Mozart's opera “The Magic Flute™, which was written tn 1781, ia
one of the most famous operss ever written.

41,

Say wihich of the senfences below confain a) kdenfilying clauses, b) non-ldenti-
fying clouses.

1. Beligwe me that I'm your friend, who is here to help you. 2. The
play, which was staged in the Maly Theatre, {8 now running all
over the country. 3. Loak, here is the bike that my father moade
with his own heands. 4. 1 guite enjoved the tea and the cakes,
which Allee made for us. & You are telling me the same old story
which I heard ao many times. 6. Al the peaple, who had gatherad
in thie sauere, etood silent Tlisténing to the speaker. 7, Fll take the
applea which cozt 80p Tfor a pound. B Look at the boy who ls
dancing at the front! Isn't he a perfect dancer? 8. The coat, which
wag left behind by one of the visitors, looked strangely familiar to
me, 10, Our parents, whoe wish us only good, often caution us
against posaible mistakes.

+i




L

. In thase sentences change who and which for that where possible.

1. I've brought you the book which I've been reading lately, 2. Meet
my friend Jim, who has just arrived from Lomdon. 3. Most of all
I liked the biscuits which tested of vanills. 4. Martin, who visils
us from time lo Ume, Lells us sl the losal news. 5 We chose the
tahle which stood st the window to admire the view of the Seine.
6, Have vou seen the new Cilm which all people are talking about?
7. The picture, which was hanging above the fireplace, reminded
me of something long-forgotten, 8. She savs she would like to
marry a man who is like her father, 9. She way slirring the sbew
which was boiling in g big pan oo the gas cooker. 100 He pat down
the newspaper, which he had been reading, and got to his feet,

HELATIVE CLAUSES [eontinued)

Bometimes a relative clavse refers not just ta the noun before it,
but ta the whole sentence before. Compare:

1. John wreote to me the letter that npset me.

2. John tore my letteér up, which upset me.

In the first sentence it owas the Tetter that wag wpsetting. The
ralalive clause refors 1o the noun letier. In the second sentence
the fact that Jokn fore the letter dp was upsetting. The relative
clavse (twhich wpset me) reéfers W the whale gentenoe, Tnocases
like this, which is always used [that and what are imposzsible},
and there i5 elwavs a commau,

James shouted ab the top of his volee, whiel shocked e,

. Say in which of these sentences the relative clause refers to fhe whole senfence.

1. This is the pewspaper which published the scandalous photo-
graphs, 2, Bhe sald she was not going o university, which made
me rather unhappy. 3. Everyone thinks that lenguage learning is
pasy, which s mol gquite true, 4. T always cateh the traln which
departz at seven-thirty, 5. Mo one answered my gueation, which
was not aurprising under the cirepmstances. . The mirror, which
hung in front of me, reflected a sad bired face. 7, We staved for
the night in & hotel which looked like an ancient castle. 8, He
never reads bools, which tells an his intellsct.



tioned in his talk and _ works he a0 much admirved, 7. Help is

nesded for families _ homes were destroyed in the earthquake,
B 1 know . wou are and __ you represent. 9. The paper is
by Raikes of vou hove already heard, 10. Mr Hopking was

wearing an old suit jacket had gonme through at the elbows,
L1, Bhe has a nice little house doors open directly onto the
street. 12, We have a large number of customers most of
hove slightly different requirements. 18, I'm sure we're to begin
selling thia new ecomputar, bow cosl will make il very attrae-
tive to students. 14, A postman iz 8 person _ defivers letters.
16, With ____ was she dancing?

Vocabulary and Grammar Revised

48, Complete the tect with the derlvatlves formed from the words in the righi-
hand «olummn.

® Architects
- Much more iz known of ansiemt 1____ Tbuild
than of their 2 and people who bwilt dealgin
Ihm'!'l:&ﬁ:ﬂﬂﬂ qfuﬂwﬂﬂr&kaﬂd- v
a architects have survived, but the Rearne

4 of the great Eﬂ.t]lﬁﬁrﬁlyhullﬂm of | Iidentify
the Middle Ages are mostly 6 *

'. _ |
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academic 8

The nemes of architects first began to he
known In Ttaly during the Renaissanee in
the 16th and 18th centuries. The idea of a
i architect with 7 training and
T of the 189th
century when courses in 10 WETE
offored in Paris and then in London. Until
World War [, however, most architects
were trained while working in the offices
af 11 architects, and 12____ were
alow to insist upon qualification teats.
Great Brituin pessed the first licensing
law as late as in 1931.

I R N

by Amares Paliaaio

profession, form
qualily, produce
architect

practise, govern

49. Read the text and change the words In brackets or form new words on thelr

basks to make the text grammatfically and logically correct,

Jean war travelling around MNew England by our. One dav sha
stopped in a small willage (1. look) at & heautiful ofd church.
There was a cemetery in front of it, and an old man (2. rake) the
grass arclind the graves,

dean got out of (3, #ke) car; went into the cemetery and looked
at some graves, Then she (4. go) over to the ald man and said to
(3. he), "Goed morning., Do people often die in this village?™




;
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50.

The old man stopped (6, work) for a
[ow seconds, looked at Jean (7. careful)
and said, “Na, they (8. die) once,”

Jean laughed when she heard thiz, and
then remarked, “T'm sorry. T didn’t aay
that (8. correct). Do a lot of people dic
in this village?"

The old man stopped (10, k&) work
ggain. "Yes,” he seaid., “All of Lhem
{11, do).” Then he began (12, rake) the
Erass again,

Choose the rght Hems In the rows after the fext and complete it

® Kuznetsky Most @

Thiz old Moscow atreet 1. mame in English mesns
Blacksmithe' Bridge contains neither blacksmiths mor bridges.
The name goes back to the time when blackamiths did live here
along the 2. af the Neglinnaye River which waa spanned by
g wide bridge. They 3. here back in the 15th cestury and
produced goods known far beyvond the boundaries of the Rusaian
stuto,

In the 19th century, the MNeglinnava Hiver 4. inta an
underground agueducl, The bridge dispppeared bt the name hag
resmained.

Onee a neighhourhood of artisans, Kuznetsky Mozt became g
ahopping district. Thiz iz how a puidebook [rom the Tirst 5.
af  the 19h  century  deacribed
Euznetaky Moat: “As vou stand at the
. of the street, you see 7.
vour right and 7, your left con-
tinunua rowas of shops B, sundry
goods, mostly B hata. The words
SBooght at Kusnetsky Moat,” 10,
a special charm tooany purchase,” In
the aame century larpe buildimgs of
fineg architectures were eroeted along
Lhis popular shopping strest.




1, a) which s} who e whose d) that j

2. a) share b} bank o) eoast d} beach b
3, a) settled b} setiled r:p settled up i} settled an =3
down
4, a) diveris b} diveried ch was diverted d} had diverted
b, a) three b} third ch thirty d) thirties
6, i) top b} =ummik o) peak d) head
7. &) in b} on i) #t d} from
B, a) asll o) anld o) aslling d) gailing
B, n) lady b} ladies c) lady's o} ladies’
10, o) Jomd bl bear i) present d) offar

31, Choose the right verb forms after the fext to make it complete.

@ The Leaning Tower of Pisa @

The citizens of Piga, Italy, like to helieve
that the architeet of their Leaning Tower
deliberately (plan)' it that way because he
wasd a hunchhack. Actually the soft zoil
benesth the foundation gives way, (cause)®
the precarious angle.

On s completion, the tower, which
{house)® the bells of the cathedral at Plsa,
lesned fourteen feet off ‘and it (tilt)* fuar-
ther ever sinee at the rate of a Few Inches
a wvear. If you climbed the three hundred
gteps to the top of the tower, you (be)®
more than sevenieen feet out of line.

Bix galleries of pillars compoze this
atrange, 178 fl:rcut..-high phenomenon, which seems (defy)" all Taws
of gravity. The tower [(build)” for 176 years; (begin)® in 1174 it
{complete)l In 1350, Unfortunaiely the Leaning Tower of Pisa is
now in danger of falling down completely and all aorts of projects
(undertake)' to save it

1. a) was planning k) has planned e] planned

4. &} to cause b} caused &) causing

4. a) house b} houses e) iz housing

4, a) has becn (iting b} is tilting ¢} haz been tilting
b. a) will be bap wenilel e ] weodld have been




. a) to defy b defyving o) defied

T. ) built b} wae bailt o) waz being buili
B, ) begin b} heginnlng £} begun

8. a) eompleted b} was completead ¢) has completed
10. a) are being b} are undertaking ¢} undertaking

undertalen

Cpeen the brackels fo complete the fext,

® The Author's Lecture in Newark B
feafler Mark Twain )

Mot long ago 1 lecbared in Mewark fof the young gentlemen of
the society, During the afternoon of that day I (talk)' 1o one of
them. He gaid he (have)® an uncle who for someé reason or other
{atop)” (feel)* any emotion. With tears in his eyes, this young man
fexelaim)®, “Oh, Af T (can)™ only (see) him (laugh?® onee more or
(notice)" tears in his eyea!™ 1 (move)™, I {feel)'! quite sorry for the
young man. 1 said, *Bring him to my lecture. I {make}™® him
(ghow)'® some emotion]” 1 explalned to the young man that
I iknow)™* some Jokes that always (make)'™ people (Taugh)'. “Bot,"
I went on, “if those (not, work)” I've got some others that
(make)™ him (cry)™ or (killy™ him, one
way or the other.”

*0Oh, if you {do)® it, our family (be)®
wvery gratefal to vou,” swid the young

min and went o gel his uncle,
The next dayvy the voung gentleman’s

uncle (puty®™ in the: first row of henches
and 1 (begin)®'! on him. I (try)* him
with Tight jokes, then with heavy jokes:
I tald him bad jokes and told him good

onoa; | fired old jokes at him, I fired
red-hot new ones: T talked until T was

hoarse snd sick and sngry but 1 never
moved him onee — I never (seef™ o smile
ar & tear on hia face, T more (surprise)®

lavark :Il'!lll:.'IF] — @ largh gify and gl in New lirsey, U, across tha Huidzon Rivai
froem How Yiork.
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than ever. [ elosed the lecture with one last shoul and fired my bessi
joke on him. The president of the society (come)®® up and esked,
“What (make)™ you so excited towards the end?” I explained, He
{ghake)™ his head and said I (waste)"' my time as the old man was
denf and dhimb and blind.

Express the sama in English.

1. 3R m0IN EAYT CROM OacnopTa, Hag TogesEn OHH HX TOAYUAT,
OHM CMOIYT OTUPAENTLCH B a3ponopr. 2. MomHO MHe BArASHYTE BA
paw Evpraa? B uem oots oTATRA, KOTOPRN. OYEHbL MEHH MHTEPECY-
&7, ODFHE BaXORTen HE DATHALLETOR evpamMane. A o DROGETAIA o
cami? 3, Ouanka — 3ro Havka ® ywelawl npeamer. Horna 8 yum:
mack B MEoNe, ¥ MeRA ¢ Helt Bcerga Gmumn npofmemsl. M maske cedl-
Sl M He MOCY CIROLTL, W0 OH0 Xopomo mue paerea, 4. 5 ankornn
Ae 3alyay Aed%, Korfga JIRoDAE RUepRRe ToABRICA ¥ HAC R JJOMe,
5l HMKOrAAe He DHAGME THHODO KPACHBOTD MINIOZOIO SEI0GBSHA Ipes-
me, Om 6B oKON0 ITECTH GYTON 0 BLCOTY, XOPOMO COome, 0 ¥
HErO OELIA JPyRenkdigan yurifkra, 5. Eoan G g Gwna tam muepa,
A Ol NpHHATAD BHOE pemeHme. dyMa, NO-HACTOATIEMY BRI HE pe-
man gpodsemy, B, Doxrops, vanreas, mevegmeps oducor ve Mo-
F¥Y NOSBOARTL cefe U RMETD reiedionon, Teaedon 20m WX BechMa
RusteH. 7. Tw wyman opcim? ¥ AAC KORWWANCH RapTOgednh, chermta
B Mopiose, 8, H omugan, 9o lmepainy BepHeTCA B MBcTh. Cefiuac
BOCEML, B0 ene e opauen,. Horepoceo, 9T 00 QeSRGT B OToM
oroem Kayhe? O. H cmwman (1 hear ), BOBRI RHHOTEATH CTPOMTCA
HOARAGIG OT unmedi Muporcorakn. He spaonms, worie onm sakon-
yaT ero cTponTenkerna? 10, B ro spesma war Drehin yoHpasa goM-
HETY, BE CRCTPAE TOTORWTA Ha KyXHe, OHN IHAON, OT0 MAME BCKODE
BEpHETCR ¢ paborsl, ® xoTenm, QGTolll OHE DONYTHAA DTREATHRIE

CI PP E .,

Speak abou! your regrets, Tell your fiends what you'd fike 1o change In your
past fife.

Example: If T had joined the school fonthall team two verrs ago, T
wotld have vigited Samars last summor during the school football
champlonship.

Say in what way Iife would be ditferent now il some events hadn't happened.

Examiple: Lasgt year & pew thealre was budlt in our town, If it hadn®t

bean built, we would be going to the old one, which is not hall as
comfortable.

— o —

B e e




56, say what yoiu would have done under the chrcumstances. Compare your
answars and decide who in your group has the most constructive idea.

Example: 0. A few davs ago 1 saw & man steal a mobile phone Trom
a gl dozlng on the teain. T was ao dhooked that Teouldn’t move and
juat allowed him to leave the carriage calmly right in fromt of me.
Possible reaction: [f it hod happened toome, T would have shouted
and drawn the passengers’ attention to the thief. '

1. The other day Dadicl was at a performance, His seat waz in the
fromt row and suddenly the conjurer addressed him from the stage
auggesting that Daniel could help him with his magic tricks.
Daniel refused point-blank as he was afraid to Jook silly in front
| of the audience. 2, Yesterday Margo borrowed a book from the

Hbrary and when she started turning over the pages, she found a
| ome hundred dollar bill between them. Margo spent the money on
| o new pair of shoes she noeded badly, 3. Lost weel when T was
i taking the rmbbish out, T left my key im the flat. So when 1 cames
! back, the door was locked and there was no one sl home (o open it
for me, I waited oo the steps for over twe howrs until my mother
retartied from work. 4. A few daves ago Steven saw his girlfriend
in the street walking along with some bov and laughing happily.
Bteven crassed the road and got lost in the crowd. He never men-
tioned the strapger boy to his girlfriend, 5. Last summer Jane
wis on board g ship travelling to Venlee. S8itting on the deck she
raw her favourite actress admiring the seasscape, Jane wanted to
bolk do her but was-loo shy Lo do o

lopical. Vocobulonsy _

57 Study the topkcal vocabulary fo speak about architecture,

Architecture may be the oldest of fine arts. It is also the most
practical of them all, Apart from serving functional purposes
architecture iz supposed Lo meet aesthetic [i50etik] requirements,
« The basic elements of any building are

T T T I e e, i e

« i foundation # 4 hasement a1 floor
® WIATLES w o roof » wills
# i allie sodoors wnd wlndows

o Additionally a bullding may have
* A portico # & poreh




"-:=-_-I_'|!1?
|
« g dome or g cupola e arches (pointed or round
v il colonnade or o row of headed) |
columns/ pillars « French, latticed, stained il
¢ g haleony or & verandalh) glass ar tracery windoows |
« B patio or a terrace = capitals !
+n roof torrace « spires and turrets
= d courtiard =

« The interior of a building can be decorated with

= frescide s = meaaics
« tapestries ["tepistnz] = pleces of furniture
s wooden punels s ornaments L
o prlntings s wallpaper of beautiful
o intermal colonnades designs
w senlptuares = P perries 1]
« carvings of wootdl and stone & CATETR
« Bulldings or thelr parts may bo construcbed of
« glome or stone blocks w stee]l and glass = rruarhle
s nlay = wondd or timber s tijes
« brick(s) » terracotta = cOnerets

o In the history of architecture people nsually distinguish several
major styles. If o building combines several styles we say that |
its style s eolectic. We dan speak of ;-
= Ancient (Egvptian, Greek, Raman, ote)) Style 2 i
* Byzantine [br'zentam] Style
« Romanesque [ ramia)nesk]’ Style
¢ Grothie Style
« Renaiasance [ra'nes{ams] Style
« Barogue [ha'rok] and Rococo [ran}'kaukau] Styles n |
« Mooelassioal Style
s Midern and Postmodern Styles |
# The best samples of architectural design produce the Tmpression
of being i

« elegant « dignified « refined [
« magnificent « weightless = original |
s well-proporiioned » impressive o golicd

v atlractive » nable # Bpacious Ui

'Rn-m:ln-n:qu architechird [pomaiscios stuyccTin) o thie baam thal g wied 16 describa Tk
archifecturs ol Europe witich emerged in the jate 16 century and evolved into the
Ggthic ilyk doring the 13h cenhiry, The Romaresques sivle n England iz more fradition-
aly called Morman architasfan,




nti
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58, A Look at the pictures {1—11] and say what parts of bulldinegs are represent-
ed In Heem,







B. Match the names of the windows [1—d4) with thelr pictures (a—d).

1. French window 3. tracery window
2. atalned glase window 4. Intticed windows

59. Look at your Topical Vocabulary sgain and express the same in one word,

1oa pleturs mede by painting on & wall, made of wet plaster;

2. a building material made by mizing sand, very small stones,
cement and wataer:

4. a work of art or zkill made by cutting wood orF 2tone into a
apecidl shape;

4. & coversd enfrapee Lo oa building, sometimes conzisting of &
rool supportsd by pillars:

a2, cloth arranped in folds;

6. hard reddizsh brown halked claw:

T sort of white or coloured limestone that ia hard, eald to touch,
amcoth when polished and used for buildings and statues;

8. a piece of decoralive work produced by the fitting topether of
amell pieces of colovured stone, gFlass, oo,

9, the space in a housge just helow the roof which iz often made
Inte b roem or wused for storing furniture;




I0: a large plece of heavy eloth on which eoloured threads are
woven to produce a picture or e pattern;
11, o roof shaped like half a hall; e
12, a kind of long porch extending along the side of g howse: 3
[3. a block of baked clay used for building:
4. mi open gpace with & atone floar nexl toe s house, used for sit-
ting on of eating on in fine weather, =

Speakingl

60, A Try to match these works of architectwe (pp. 143 —115) with their styles. {
a) Ancient Egyptian Style (2000 — 500 B.C.)

¥ Ancient Greek Style (600 — 100 B.C.) BRE
i) Ancient Roman Style (100 B.C. — AD. 400 =— _53:
d} Byzantine Stwle (AT, 4k 1453 : !
o] Romoanesgque Style (AD, 3008 — 1LiMk) S

) Gothic Stade (1100s — 144005) "B
gl Henaisganee Buyle {14008 — 1a00k) ==l
h) Barogque and Rocooo Styles (16005 — 1700s)
B Mepeluzzical Style (18005 — 19M)s)

N Medern and Postmodern Stylea

The Gathedral of Florence




The Academy in Athens

-1

]

The bullding in Munich [‘mjznk], Germany ||

HHHET




MNotre Dame Cathedral, Paris

Temple of Amon of Luxor

g e

B. Read the fext to chack your matching,
@ Architectural Styles B

Architecture, a2 we know 1t, began about 5000 vears ago in
Ancient Egvpt. The Egyptians built huge PYHAMIDS as tombs
for their kinga, and many of these still stand,

Greck architectore began (o fake shope oboul 600 B.C, and devel-
oped into the beaulifal styles weé can see today on the ACROPOLIS
in ATHENS. These are the three main stvles of ancient Gresk cap-
ital{s} (the decorated tops of coluomne used in their buildings).




B. 1nnh= c+ Corinthian ‘.
M bia i ilo i
e N R S W
When the Romans congquered Greece, they copied Greek architec-
bure, Bub they soon discovered how Lo moke an arch 2o they could
Btiled larger, stronger buildings:. They alsns began to make domes
l for the first time.
| Byzantineg architectureé developed in the Byzantinge Emplre
founded by Constantine I when he moved the capital from Rome
bt  Byzantium ({aubsequently Constantinople — present-day
Estanbul) in the 4ih centbury, In Byeantine architecture’ the strong
continulty of Roman plans and techniques ks lell.

Ahout A Tx. BOD the Romaneague perind of architecture began in
Europe. This srchitecture at first imitated the atyle of ancient
Rome, but soon took on a style af its own — a givie thal was
gtrong with comparatively small windows, dimly lit and heavy,
wikh windows and doorg that had round-headed arches, with thick
afuat columns and plers and most of the major chorehes were laild
aut on the bagilican plan modified by the gddition of towers and
some other elements.

Guthic architecture is the successor styvle of Komanesque which
is typical of Furope Fram the mid-120h century o the 16th centu-
ry, architecturs characterized by pointed arches, thin walls, zlen-
der colimnsg, trocery windows, very large areas of glass, All that
gave an impression of lightnesa that contrasted with the
Romuanesguoe.
| During the early 10ih century, European cullure beeame
inspived by the rediscovery, known as the Rencizsanes, Ttaly was
the centre of thia rebirth, and in Florence, where the movement
stiurted, architecture was influenced by the use of the orders, the
Fovnd arch, the barrel sault, and the dome — all Boman features,

— Y — | —




b1.

The idewsls of ltalian sriista were fully realised by Leonardo, == %"
Raphael and Michelangelo o the High Renaissance, in the 1Lh5th =
cantury. "

For 100 years after the High Rengisgance the architects of cen- I:"i
tril Eurcpo had besn happy to work within the limits of the clas- :
gleal tradition, They sdmirved the simplicity of the ancient archi- :
tecture of the Greeks snd Bomans and azled no mons Bul in Hime =
vounger artizta hegan to grow tired of the rigid limitationg of i
these ideas. The darngue style had o certein freedom for rules and
regtraints, a lot of flexibility snd ormamentation on Uhe in=ide of
churches and palaces, the seulpture and painted decoratlons, the ==
designing of Turniture were used to produce rich and expberant

effect. Barogue was the art sivle of the 1Tth and the first part of =
the 18th eentury. Then & new variation fook il plaes, colled reeoco, "
There was no abrupt cheange from barogue to rocoed, hut o cliange =—

to taste leading to & new wav of using the some material and -

motifs, Rewoeo crnament was on the whole daintier and amaller,
Meoslassical bulldings are made recently {(18th—19th centuries)

bigt in the classical 2ivle of o former time, especially in the style

of ancient Oreece and Rome: =
Uontemporary architecture takes a bewildering variety of forms

pod mukes use of g far wider renge of materiala than ever heforn, o

A, Remember & beaufiful building you have once seen and deseribe it -G-I.-,ﬁ'
Mentian; o
ewhore it is-situated and what type of building it s

# L2 alze;

s if it belongs to any partienlar architectursl atvie:

= the material it is made. of;

« gomne of its apecific features:

« how itz interior is decorated:

# whal impression it made on yon.

B. Describe your dream howse, a place you'd like to five in. You may Blustraie
your description with a plctsre.

i1 Read the text and answer the guestions atter M. =il

& Views of the City B

Chie hundred and fifty years ago, the founder of evolulionary =
theary Charles Darwin, predicted that the unpleasaniness of life
in erpowded cities would nob chueere, but humsans wonld learn to
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lowe il As Tar as the British are concerned, he was almost right.
Many city dwellers today have cut all thex with the land and live
in happy ignorance of what goes on in the country. For them the
circuit of school or office, supermarket and nightlife have become
o fatursl habitat,

This state of affairs is; however, comparatively new, [n Britain
there ks o much longer tradition of hostility to the city. Engliah
literature is full of anti-urban sentiment which is based on the
idea that God made the country and man made the town, Britaln's
Favourite poets are the Romantics, who came from the enuntry
and loved it The most guoled poem in the English language iz
Wordsworth's Daffodils, which evoles an dyllie rural scems.

Charlea Dickens, in a sense, broke the spell of the rurel myii.
His novels are generally celebrations of city life, and the back-
ground of London strecks is gz important as the characters them-
gelwvea. But even he sees the negative abde, His Tondon s oficen
foggy, muddy, cold, wel and unfriendly.

The most famous exception to Lthis: nogative view of the city is
the great wit, literary critic and dlctlonary writer Dir. Jolnson,
He loved life in London in the 18th ecentury, hated golng out of
the city and ssid! “When a man is tired of London he is tived of
life, for there is in London all that life can afford.™

1. What are the two principal views on eitv life typical of the
British? Which of them woeold you support? lz the traditional
view of citiea in Rusaia poritive or negative? 2, Why, Tn vour
opinion, in the 1Tth—18th cénturies English writers and poets
didn’t think much of the Eoplish capital city writing, "Mobody iz
healtthy in London, nobody can " (Jape Austen) or “Hell is n eity
much like London — a populous and smoky eity™ (P Bhelley)?
d. Would you apree with Charles Darwin's prediction about the
unpleasantness of city e and the change of people’sz attitude to
it? 4. Howr man ywou explain the anti-urban attitonde that English
liternture is full ofF Comment on the idea expresasd in the text
“Hod made the country and man made the town," 3. What can
vou say about Dr. Johneon's description of London? Do van think
these words cosn be referred 1o Moscow or any other big city?
B Why, do vou think, eily dwellers gel udapted to rurel life with
a8 lot of difficulty? Do yon think people from the country have
problems when they move o cities? What problems could they be?
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&3, & Living In & big city has a lot of advantages but it also has its disadvantages. %
Pt the Tollowing features of city life under the categories of “good points” ]
and ‘bad points” and continue the llst. ~

= streets are crowded (thromged) with
people;

o Lhe gsvstem of munlelpal transport b
well-developed;

¢ heavy braffic and teaffic jams in rush
hours are a tvpical features;

# there are a lot of things to see angd
to do:

# the level of noise is too high for a
person o feel comfortable;

o i ot of people have 0 1ive in small flats in very crowded condl-
tioms;

¢ thers (s o wide range of onterbalnments;

e there are good opportunities for getting a good education and
making a succesaful career;

« vou are hardly ever left alone or st one with natore;

= people hive to commute to work covering long distaness evory. day;

o the eriminonl z=ituetion in big cities usuplly lepves much (o be
deaired; I

B. Speak about the problems that pecple Bving In big chies may have and the
advantages of such o life.

&4, In recent decades there have appoared the so-called mega-cities. Read the foxi
end discuss thesa i small geowpa:
v whitt is understood by mega-cities ["mega,siz);
« what mega-eities can you name in England;
# if there are such places in Russia;
o if the growth of megia-cliies is naturel;
o if there s any reason to lmit their size.

Britain now remains one of the most urbanized countries in the
world, with oloe in ten of the population lving kn towns oc citices.
Britain's cities, at one time big by internationsl standards; have
long since been overtaken by giants like New York, Tokyo, Mexico |
City, But that doesn’t mean that they are small; London hes a pop-
ulation between 12 to 14 min people (Greater London — 7.5 mln
people)l. Then there are 8 number of major conurbationg: nrban




arvus that started oz collections of neighbouring. towns, bat bave
| grown together and fuszed into mazalve zingle units. Birminghom
| ia the main cormponent of what is called the West Midlanda, a
' mega-city sbout 57 kilometres across and with g population about
& miln people. Mabchester 15 grouped logether with a ripg of old
industrial towns sich as Stockpart, Oldham and Bolton o make
iap Greator Manchester., Then there garo the contrbations of West
YWorkshive, Mevaevaide, Tyneaide and Cledeside in Beotland.

i &5, Try to imagine what big cities will be like withln aboul 30 years. Speak aboul
dillerent aspecis of city life:

Al siwe el traffle joms
b} poputation ) polhetion
o} variety of buildings g} amount of vegetation, etc,

d) brapsport
Decide whose dedcrlption B: the most optimistie, the most detailed,
Phi mmest cealistic.

66, Work In palrs. Imagine that one of you ls planning fe leave town for the coun-
iry and tha othar, on the controry, i going to mova 1o a big city. Talk 1o sach
other and ry fo COnvince your pariner fhat b or zhe & making a misiake,

Writing

& Writing to give arguments B

When people write essavs explaining their opinion of some fact
by often repard it from different sogles and offer their praise
or eritbeiem, in other words, they give their wrguments “for™ or
“against” it.

When you write an argumentative easay you should find some
arguments “ior” and somne arguments "against™ the problem under
dizcuazion, Tn wour [inel paragcaph vou wrile vour Sverdiel”™ —
what you really think of the problem. Sometintes vou snpport jusal
one poinl of view, Semetimes you decide that the opposite opinion
could he accepted, Bot wery often people have mized feelings
about varicus aituations or facts. Whatever your final solution is

"| you should write it in the last paragraph of your essay, Thus the
body of an argumentative eseay should have four parts:

T Tntrodductaan

[I. Arpumentz for the point under discussion

D
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66.

I, Arguments against it

IV. Concluasion

Suppose, yvour task is to write an essay on the following:

“*Computers were Invented in the middle of the 20th century.
Since then some people think: they are a hblessing while others do
not approve of their extonsive usage,”

L In the introduction you broaden the statement and siress the
fart that thery are two points of view on the computers,

I, In the second part vou éntmerate the positive sided of this
phenomenon; ¥ou mention, for example, thal people have an easy
access to 8 lot of information, they can do the shopping from
home, can have some medical advice, efc.

IIT. I the third part of the essay you may write that due to
computers people do not aocielize, they may gel eve disepszes,
headaches, insomnia, ete.

IV. The final part of the essay will be 4 certaln siumming up of
your analyais, a conclusion with vour opinion.

Read the paragraph below and single out srguments for and sgaingt moving
imto suburbs,

In recent decades, people have been moving out of city centres
Into suburbs, mew towns, smaller towns and the country, On the
one hand, it seems to be s logical thing to do, as cities become
morg and more overpopulated and unsaitable for healthy living
with all their emotional and physical stresa, hnstle and bostle and
growlng pollition, On the other hand, villages and isolated farms
and cottages, which used o be full of apgriculiural workers, wre
now the homes of people who drive to their offices in town and
the whele pattern of life in the country is changing dramatically.
[f this process goes on, won't we lose our countryeide with iis
gquiet unhurried way of e, wild natoere and elean a8c?

Wirlle argumentative ssdayi on theie problems.

1. The beginning of the 21st century iz characterized bwv a great
mumber af cara and olther vehicles in Bg cities, They certainly e
i must for our eivilization but they alan make city dwellers” livea
much more complicnted,

2, Living in o big elty is an advantage [or children and voung peo-
ple as they can get a good education, qualified medical care, ote.
but it alao heas a8 bad impact on their health and often makes their
[ife stressful and even dangerous.

i —




69, Listen to the poems (Mo 10, 11) and say what thelr messages are.

\Mise allanenus

®@ The Daffadils @
by William Wordsworth

I wander'd lonely as a cloud h
That floats on high o'er vales and hills,
When all at once T saw a crowd,
A host, of golden daffodils;
Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the Milky Way,

They stretch’d in never-ending line
Along the margin of o bay;

Tin thousand saw T sl s glance,
Toaging their heada in aprightly. dance,

The waves beside them danced; but they
Cut-did the sparkling waves In glee: d Han X i
A poet could not hut be gay, L4
In such w joound company; “
T gazed — and gazed — but little thought
What wealth the show to me had brought:.

For oft, wheén on my couch T lie
In vacant or in pensive mood, |||
They flash upon that inward eve
Which iz the bliss of salitude;. |
And then my heart with pleasure filla,
And dances with the daffodils.

® Broadway @
by Walt Whitman
What hurrving buman tides, or day or night!
What passions, winnings, losses, ardors, swim thy' waters!
What whirls of evil, bliss and sorrow; stem thee®l

—



.

What euricus gueationing  glances —
glints of jovel

Lesr, envy. scorn, aontempt, hope, aapi-
ration!

Thou® portal — thou arenn — thou of
the myriad long-drawn linea &and
groiijps!

(Could but  thy {flagstones, curbs,
facades, tell their inimitabie tales:

Thy windows tich, and hupe hotels — thy side-walka wida;)
Thou of the endless sliding, mineing, shuffling feet!

Thou, like the parti-colored world {{eell — Hke Infinite, feeming,
mocking lifel

Thou visor'd, vast, unspeakable show and lesson!

Trensiate fhe text info Russian. Try fo preserve the original style of fhe author,

H waa one of those mormings when the amoke and the Thamea
Valley mist decide to work a few miracles for their London, and
pepecially for the oldest part of it, the City, where Edward wenl
{o findd TUrnele Adfreds The Citw, on these mornings {8 an onchant-
meml. There i8 & faintly Tuminons haze, now gilwver, now ofd gold,
over evervihing. The buildings have ghape and solidity but no
weight; they hapg in the air, like paleees oub of the Arabian
MNighta; vou pould topple the dome of Bt. Panl's with a forefinger,
push back the Mansion House, send the Mopument floating into
space; On these mornings. the old churches cannal be counted:
there are more of them than ever: eccleriastical wizards are husy
multiplying the fantastic steeplas, Thers is no less traffic than
usggal; the scarlet stream of buses st flows through the ancient
narrow stresta; the pave.menis are 5601l thronged with bank man-
agers, office bovs, policemen, clerks, typisis, careiakers, oommis
sionaires, direclord, secretaries, crooks, busy-bodies, idlers; but on
thess marnings all the huses, taxieahs. vansg, lorrles and all thea
pedestrinns loge something of their ordinary solidity; they mowve
behind gauze: they are muted; thelr movement is in slow motion.
Whatever is new and vulgar and foollsh contrives to lose itselfl in

thy [fw] = your
‘thee [iL] = yau
Moo (0] = you (used as the sbject of @ serbancs)



the denser patehes of mist, But all the glimpaes of ancient loveli-
megs are there, perfectly framed and lighted; round: every corner
somebndy is whispering a line or two of Chaucer, And on {hese
mornings the river iz aimply not true:; there la no geography,
nothing bul pure poetry, down there; the water has: gone; and
ghepes out of an adventurous dream dvift by on @ tde of gilded
and silvered air. Buch is the City on one of these morninga, a
place in a Gothic fairy tale, a mirage, o visien, Cockalgne made
cut of faint aunlight and vapour and smoke.

Cirom “They Walk in fhe City™ by oo Bl Prigatley

71. Did you know that...!

# There are 5339 bridges In 3¢ Pelersbirg, muany of which sre the
so-called drawhridges.

* The famous monument to Peter I in 8%, Peteraburg is the work
of the sculptor Falconet. The cily detail of Lhe monomenl exe-
cuted by hizs pupil, Marie Collot is the emperor®s head. The mon-
ument iz nicknamed "the Bronze Horseman™ efter a poem writ-
ten by A, Pushkin, .

# 81, Isaak's Cathedral in 3t. Pelersburg iz decorated with 112
grenite one-pirce columns. The milding weighs 300,000 tons
and it can hold 13,000 people.

& The Church of the Reaurrection of Christ was built on the apot
where emperor Alexander 1T was killed, The chureh was opened
to visitors in 1907 but was closed and turned into a warehouse
in 1931, Restoratlon works in Lhe chureh sterted in 1970 and
lagted 27 vears.,

# The Triumphant (Alexander) Cnlumn in Palace Sguare, 51,
Petorsburg, was erected in 18347 in honour of the victory of
Rusela in the Poatriobtic War of 1812, The column stands thanks
to gravity alone and bz nod atleched Lo e pedestal inoany way,

A Prapare an excursion of & fown {(your own or any other).

B. Act as & guide and tell your classmates of the town's sights. Bustrate your
story with phatod, slides or pichures,
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wionders will never cease.
f8ir Henry Bate Dudley: leiier to Garple, Sept, 13, 177H)
= [ ]

-

»
2
]
]
»
!:
4
§ ;I’
]
1]
|
»
'
1
[ §
1
a
E
i
2
'




n

If you look the word “wonder™ up in a dictionnry, you may

O find a definition like this:

a} womder is 4 feeling of strangeness, surprise, ote. usually
tombined with admiration. that is produced by something
unusually fine or beautiful, or by something unexpected
or mew th one's experience;

b} wonder is aomething that causes thia feeling, eopeoially a
wonderfully made object;

ey wonder is a wonderful person, especially one who is able to
do things that need great skill, clevernezs ar effort.

Mo you e, d wonder 15 s thing or a person that mskes yon
feel admiration mixed with surprise,

lnt[pdu:ti

There ure oot so many wonders in the world but when we
eorme-aeross thems we are nob likely to forget them. Thev teke
vour breath awey and make vou think about the untgue charae-
ter of oy planet and people living on it.

The best known are probably the proverbial “Seven Wonders
of the World® — a list of preeminent architectural and seulp-
tursl achisvements of the snecient Mediterranean and Middle
BEast, complled by varicus observers as early as in the 2nd cen-
tury B. O,

The sewven wonders of antiquity inspired the compilation of
many other lizis of attractions, both nataral and man-made; by
supcessive generations, for example, the architectural wondeps
of the Middle Ages, Lhe wonders of enginesring, the tourist
travel wonders, the natural wonders, (the underwaler wonders
and lots of others,

In fael, every person could make up their own lisl of the

greatest wodders of the world, whatever they muay be — objecta
ar pedple,

1. Look at the categories below and declde what three wonders you'd fike to
Inchsdde in each of the lisfs,

Compars your lsts, discuss them and decide which three items are the besy
choicea,

P
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1.

A, Have you ever heard about the SEYEN WONDERS OF THE WORLD! Can you
name &t l=ast some of them? Do you know which one has survived Hl our fiet
B Read the names of the feven Wonders of the anclenm World {(1—7) and
match them with their descriptions {a—g).

The Pyramids of Ei.ll; '!1'!!- Hanging Gardens of Babylon 1

T

Ll

1 T

. The Pyramid(s) of Giza “~8)a tomb of the Anatolian king built |
[‘giza) 2> by his widow in the mididle of the

. The Hanping Gurdens of ¢ Srdeentury B, G,
Babwlon ['hehilnn] -5 bYa giant statue of the Greek god

. The Blalue of Zeus [Zius) i Helipa or Apollo roughly the same

. The Temple of Artemia ~ size as foday’s Beatie of Liberty in
[*arrmis] 2 New York

. The Mauvsaleum of «ou) the tomb of Fourth dynasty Bgvp-
Halicarnassus Pl tian Pharach [Tearao] H_'l:l.u_fu_ bailt on
[ heelikae' nesas] or -y Hhe Nile River near the city of Cair
Maungsolios ~ )& serier of landecaped terraces

. The Colossus of Rhodes “— ) & shrine dedicated to one of the
[ratde] 2 Greck goddesses which was burmmd

. The Lighthouse at <2 down by Hernstratne in an attempt
Alexandria < toachicve lasting fame

) & atructure that occupied the whole
HTJ width ot the aisle of the templs
' thet was built to house il snd was
<2 about 12 metres Lall
o Eka atructors batween: 1TE-135
(-3 metres tall, it was among the tallest



= m@ﬂa&i structures on Barth
= far mg.np cenburios und Kepl a
o] ﬂﬂ' *ﬁllﬂﬂnﬁ :ﬂjﬂ'h’ﬁij which eould
P be aeen many miles out in the
i *thit.arnmn

Iﬁﬁhmﬂ‘ﬁ‘

1 Listen to the lext ’ﬂihm“’mﬂ&un“ﬁuhnﬂuﬂﬂuﬂ"[hﬂ}mﬂmiﬁ;*
which of the statements below are true, false or not mentloned in the feuxd,

|'u H“':*. I-
||;|||"- 4

Tha Mausoleum of Halicamassus h

1. The wonders of the ancient world were
ereated to attract touristes Trom Ancient
Gresce,

2,1t was a must for people from the
Middle Ages fo sen the Seven Wonderz.

A, The liat which contalng the Seven
Wonders of the Ancient World wus
maide in Ancient Greens.

4, Nowadaya people can see only one won-
der of those seven.

. The archaeciogists are nol quite sure

that the Hanging Gardens really ex-
ifted.

The Lighthousse at &lexandria

T

1 B Ajsnssues, 11 ke




fi. The Mausoleum of Meaussollos was about 140 fect high.
7. The English word mawsoleast originated from the first name of
& king.

The jame of the Temple ol Artemis al Ephesus
spread all over the weorld in anclent times. It
took 120 years to bald it i was completed by
fhe year 550 B. €. A man named Herostratus sat
thim graat shrine ablaze in 35& B.LC., only
because he wanied hi: name lo go down in his-
tory. Say wihal you think of such a way fo gain
immaortality. Consider also sudh examgples as;

# the asaassination of John ¥, Kennedy
by Lee Hervey Oewald;

# the murder of John Lennon by Mark
David Chapman.

Listen to the text "Seven Wonders of tha Middle Ages™ (Mo 13) and maich the
names of some ol these wonders {1—d4] with the statements about them (a—d].

The Colosseum

=
T )

-_ The Leaning Tower of Piza




i) the siructure which was polyfunctional

b the structure that can be regarded as & military fortifieation
g} the structure which exists in contradiction to the laws of gravity
d} the structure that can be regerded as & religious shrine

b, Think and say why In your oplnlon the structures menfloned In ex. 5 have been
chosan for the Seven Wonders of the Middla Ages Est.

{.  Listen to the fext “"Two Hatural Wonders™ (Mo 14) snd complefe fhess stalemeants.
A, Vietoria Faila
L. People are prepared fo travel long dis-
tamess o look at
2. O0me of the most Impressive matural
wondars in Africaia .
4. Victoria Falls are situated on the

Znmbez]l River, where It is more than

m wide.

4, Islande divide the Falls into

« The: Falls” African name can be trans-
lated into Engliah like

. The Falla are named for

. Lakr Baikal

. Leke Baiksal ia situated ;
. Lake Baikal is the largest
The lalee 15 km long and at asme

places up to km wide,

. Lnke Baikal 1= the deepest

: The water in Lake Baikal . D Tk :
. Only flovwe out of Lake Haikal, R ETUTL RR h  S—

(1]

Lo P =

=R

8. Say what other lakes and waterfalls in your opinion can be referred fo as nat-
wradl wonders. Explain why you think so. Menfion these:

s whnl water |!:||_|-e;'|}' vou are going to talk about;
« where it 15 situated:
« why vou think it is a natural wonder,

Reading

9. Read fha fext snd complele it with the phras=i below.

Iy I

a) teading state-owned
b} been marrowed to




ch and remesed Trom the veulng
dl inoluded on the new lisgt

a) in slphabetical order

() by Tree and padd voles

&) becanse of 14 status of

# Mew Seven Wondars of tha Warld B

The New Seven Wonders of the World was an internationsl proj-
eot almed sl on revision of the Seven Wonders of the World, and
organiesd] by g Bwlss-hased, non-profil corporation called New
Open Waorld Corporation (MOWE), The selection was made 1. x
throngh telephone or online. The firat vote was fres to regiatered
rrocmbiers g pdditional votes could be purchesed through a pay-
ment te NOWEC,

Listory

According to NOWE, Swizz businessman Bernard Weber Launched
the project in September 1983, By November 24, 2005, 177 mon-
wmernts were up for consideration. To be 2, . the wonders had
to be moan-mede, completed belfore 2000, and in an “sceeptable”
atate of preservation, On Jonvary 1, 2006, the NOWC snid the
list had & 21 gitea later reduced to 20 Tollowing complaints
from Egypt.

Critielam from BEevpt

Some people in Egypt thought that it was not feir to put the
Great Pyramid of Giza on the Hsi 4, the only surviving mon-
ment of the orviginal Ancient Wonders, “This is probably & con-
epiracy againat BEgyvpl, its civilization and monumenta,” wrote g
R dadly, After the complalnts from Egypt, the pyramid was
given spocial stobus of on Hoporacy Candidsto 6,
Results

Among the 21 finplists were such candidstes ss the Acropolia of
Athens in Athens, Gresce, the Statue of Liberiy in MNew York
City, Stonehenge in the UK, and the Kremlin, Red Square. az well
ag Saint Basil's Cathedral in Moscow, Russis,

Winners

The limal list of winners wss announced on July 7, 2007

(D7 07071, in Ld=bon, Portugal, Mere is. the st of winners
T ¥




Great Wall
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Machu Picchu

Attributes

Worship,
KEnowledge

Welcoming,
Openneas

Perseverance,
Persistenoo

Crorrmyimitw,
Dedicatiom

Location

Yucatian, Mexico

Rio de Janeiro, Brazil

China

Cusco, Perna

. e ——_——
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Great Pyramid of Giza
{ Honorary Candidale)

Attributes

Enginesring,
Frotection

Joy; Bulfering

Liover, Prassion

Tmumnortality,
bternity

Location

Jorden

Rome, Italy

Mg, Todia:

Cairo, Epvpt
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the white-stone Kremlin, and the onion domes were gold rather
than multicolored and patterned as they are today.

In the 17th pentury a hip-roofed bell tower was sdded, the
gullery and. staircases were covered with vanlted roofing, and the
helmeted domies wiere replaced with decorated ones. In 1RG0, dur-
ing rebuilding, the Cathedral was l_.l.:‘l_;i:l';l‘.['-l_' with o more complex
deshgn, and hus remained unchanged zince.

Far-a time in the Boviet Union, there was Lulk of demolishing 5t.
Basil's — mainly becanse it hindered Stalin’z plans for massed
parades on Bed Square. It wes only gaved thanks ta the eourage of
the grehivect Peolr Baranovaky., When ordered to prepare the haild-
ing for demalition, he relused estegorically, and zent to the Kremlin
an extremely blunt telegram. The Cathedeal remained standing, and
Baranovaky's conservation efforta earned him five years In prison.

The Calhodml b ooow g musenm, During reatoration work in the
geventies 4 waonden spiral stalrmpese wis dscovered within one of
the willg, Vizitors now take this route inte the central church
with its extroordingry, soaring tented roof and a fine 18th-centn-
rv iconostasis. You can also walk slong the narrow, winding
gallery, covered in beautiful patterned palntwork.

Oee service a year ia held in the Cathedral, oo the Day of
Titereession in Oetober.

& Road the text 5t Basil's Cathedral” agaln and complete the following state-

me2mis,

551 Basil’s" iz the name given to the Cathedral by
al church authoriiies b) its builders o) people

2.8t Bagil's is ehoreh bullt In this ploee
u) the first hi the second ) the third

3. There s we know shout the Cathedral’a history far sure,
al not much b nothing el a lot

4. According to the legend the two bullders of the Cathedral
a) were maimed
b} were rewarded with gald
2] ereated more churches that had no comparison with it
-Architeeiural specinlists shout the Cathedral’s nriginal

o |

design,
a} are doubtful b} are unanimides ch wunt to Enow more
G, Driginelly the Cathedral looked it iz now,

ab the sae bl smaller than



131

b} ebeolutely the =ame as
&) rather different from what
7. In 1860 the Cathedral was cebailt :

A} Tirsg b) lamt e) most radically
2. But for Pyotr Barenovaky the Csthedrsl could have been .
n) replaced by retrionesd o) redovornted

f. Now the Cathedrsl
n) doesan’t Minolion
by alwawva Tunetions
o) sometimes functions

B.Find in the text the equivalents for the following. Ude some of them in sen-
tences ol your owm,

1y o desp wide hole, usually filled with waler, that gurrounds o
castle sa protection against attacks:

2} to celebrate;

3} real, not Talse:

4) a famous building or object that wou can see and recognise
easEilv;

3} lote of;

Bj not sure about the truth:

T) relating to towns and citiea;

B) to show respect or admiration for somecne or something;

9} to Torm an stiractive combination;

10) decorated with some design;

11§ i pull down;

12} to stand in the way;

13} rough and plain without trying to be polite or to hide unpleas-
unt facts;

14} attemptis to preserve a historle place;

16} rising quickly intn the air and shapesd like's tent:

16} having a lot of bends and turns.

as a chureh.

4. Look at the picture on p. 138, say if you recognise the lady in the photo
and what you know about this famous crime-story writer and her nowvels.

B. Read the text aboul hei and say what new information aboud Agatha Christio
you have lesrned.

Dame Apatha Christie (1890—1978) is known throughout the
world as the Queen of Crime, She began writing at the end of the
Firat World War, when she created Hercule Poirol — the most
popular sleuth in fiction since Sherlock Holmes, Polrot, Miss




14.

Marple and her other detectivea have
appesred in numerous films, radio pro-
grammes, televizion films and stage |
plaves based on ber books, |

MApart from orvime stories Agatha |
Christie wrote six romantle movels
nder the pen pame Mary Weatmacott,
several plava, a book of poems and an
autobiography. She assisted her archass |
oltogist huzband Sir Max Mallowan .on
many expeditions to the Middle East.

In 1871 she was awarded the title of
Dame of the British Emplire,

Death Comes Az the End i one of her few novels when she steps
into the past and lave scene in the exotic selilng of Anclent
Egypt. In this novel Lhe central character is Henizembd who ie
newly widowed and who has returned to her father's household Lo
forget her grief,

&, Read the text and say;

= where and when the scone 1= laid:
s what members of Roenlsenhs household are mentioned in ity
swhal she fecls about her home after staying awav.

® Homecoming @
Fafter A Chrisile)

Henizenb 2ipod looking over the Mile, In the distance she could
hewr Tabntly the apraized woices of her brothers, Yahmose and
Snhek. Bohek’a woice was high and confident ss always, Yahmose's
voire wag low and grumbling in lone. T expressed doubt and anx
ighar.

Yahmose was alwave in a state of anxiety over gomething or
ather. He was the eldest son, and during hiz father’s absence the
management of the family's fermlands was more or less in his
handa., ¥Yahmose was slow, prodent and prone to look Tar diffical
ties where pone existed. He was g heavily built, alow moving man
with pone of Bobek's gaiety and confidence,

Renizenh lonoked onee more across the pale, shining river. Her
rehellion and pain mounted on her wgain. Khay, her yonng hug:
Trand, was dead. Khay waa with Osiris [a0v) salahis] o the Kingdom



of the dead. Eight vesrs they had had (ogether — und now she hoad
raturned widowed, to her fathev’s house, Ttogsemed to her ol ks
moment as though zhe had never been away .. She welcomed that
thought ... She would forpet those: eight vears — so full of
unthinking happiness, 20 torn and destroyed by loss and pain.

Renisenb turned away and slowly walked up the path where she
thought her brothers were, Soon she saw Sobek coming back to
the house. When Renisenb, walking slowly up the steep path,
arrived, Yahmose was in eonsultation with Hori, her father’s man
of business and affairs; in w litie rock chomber, Hori had a sheet
of papyrus spread out on his knees and Yalhmose and he were
bending over it. Both the men smiled at Renisenb when she
arrived and sat down nesr them in & patch of ‘ghade. She had
abwoys been very fond of her brother Yahmose., He was gentle and
affectionate to her and had & mild and Kindly disposition. Hori,
too, had alwavs beéem gravely kind io the small Renizenb and had
sometimes mended her tove for her. Eenisenb thought that though
hie looked older he had changed hardly at all. The grave smile he
gave her was just the gamea ga ghe rememberod.

Their talk went on. Henisenb aat drowsily content with the
men's murmuring voices as o background. Presently Yahmose got
wp and went away, handing back the roll of papyrus to Hord.

Renigenbiaat on ina companionahle silence,

Then she touched the roll of papyrus and ssked: *1s that from
my father?"

Hori nodded.

"What doos he say?" she asked curi-
ougly,  She onrolled it and stared: it
those marks that were meaningless to
her untutored eves, Smiling a little,
ori Ieaned over her shoulder and began
reading .

Renisenb laughed.

My father is juzt the same,” che spid
happily, "Always thinking that nothing
can be done right if he iz not here.”

Horl took up o shesl of papyrius and
began to write. Renlsenb watched him
lazily for some time, Bhe felt too con-
tented fo speak. By and by she said




dreamily; “It would be imteresting to know how to write on
papyrud. Vs o constant wonder to me that peopld can do il Why
doesn't evervone learn?”

“1t 15 not necessary.”

"Not necessary, perheps; but it would be pleasant.”

“Nau think so, Renisenb? What difference would 16 make 1o
your”

Renisenb slowly considered for o moment or two. Then she said
alonelys

"“When wou ask me like that, truly I do net know, Hari.”

Hori said, “At present a few seribes are all that are needed on s

lurge estete, but the day will come, I fancy, when there will be.

armics of seribes all over Fagvpt,”

"“That will be a good thing,” aaid Remsenkb.

Liori said slowly: *1 am not so sure.”

“TWhy are vou not sure?”

"Because, Henizenb, it iz so essy and it coszte so little lebowr to
write down len bushels of barley, or o hundred head of cattle, —
and the thing that iz written will come to seem: like the real
thing, and so0 the writer and the sovibe will come o despise the
man who ploughs the fields and reaps the barley and raises the
cattle — but all the same the fields and the cattle are real — they
are nol just marks of ink on papyros, And when all the records
and all the papyrus rolls are destroved and the scribes are acst-

teredd, the moen who Loll snd reap will go oo, aod Devpt o owill still
live,”




Bonisenb looked st him sttentively. She gaid slowly: “Yes, T see
what wou mean, Ooly the things that vou can see and touch and
fgaf are real ... To write down 1 Have two hundred and forty
bughela of barley” means nothing unless vou fgee the barley, One
could write down lies™

Hovi amiled- at her zeriond Feee, She paused and then said simply:

“When Khay went £0 Oziris 1 was wery sad. But now T have come !
b and T zhall e happy again and forget — for everything here
is the aame. MWothing ia changed at ail.”

*You really think that?"

Bonisenl looked at him sharply,

"What o owvou medrnr, Hori?"

"I mean there iz always change. Bighl venrs s eight vears. You
yourself are not the same HEenigenb who went away with Khav.”

*¥eg, I am? Or if nod, then | soon shall be agrin, T am just
Reniaenb.*

“Bul Renisenb has something added to her all the time; s she
becomes all the Lhne o different Renisenbl™

"o, no. Nothing will be dif ferent ot oll2” She pan=ed, broathleass.

Hori sighed. Then he said gently: “You do fot undersiond,
Benisenb, There is an evil that comez from ontzide, that attacks
e lhat oll the world can see, but there is snother kind of rotien
nesa that breeds from within — thal shows no outward: sipn. [t
rrows slowly, day by dav, till at last the whole froét i rotten —
ialen hway by diseage, ™

Henigenb atared at him, He had apolen alinost absently, nol as
thouwgh he were speaking to her, but more like a man who muoses
Lo himself.

B. Answer the gueslons,

L. Why do you think Renisenb relurned home? 2. What are her
brothers" names? Are they alike or different? What information is
given in bthe text oboul their disposition? &, Why do vou think
Yahmose “was always in & atate of anxiety™? 4. What was Hori's
eonpation? Was he o member of Renisenb’s family? What did
Renigenb think of this man? 5 Why woere the marks in Benizenb’s
fether's papyrua meaningless to her? Why, oo vour opindon, does
Lhe author mention Henisenb's "untutored eyves™? &6, Renizenb
regarded writing and reading as & wonder. Can you explain why?
Are these =kills wonderous Ly you? Do oyou think the idea of
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"a wonder” changes with time? Do timeless wonders oxisg?
7. Why, in your ppinion, did the ability 1o write or o read make no
difference to Kenizenb? Are these skills of importance nowadaya?
Do wam think reading s a process of gaindng knowledge and infor-
mation iz beginning to lack significance now? How ean wvou
peocunt for 107 8, What do vou think Hori meant when he men-
tioned ewvil that “hreeds from within™? Do won think vhis evil will
reveal itselfl in the course of the story? In what wav, do vou
think; the plol will develop remembering that the atory was writ
ten hy Agatha Christle?

Find In the text English equivalents for the following:

1) paann, mooTans

2) UpOMIEMS TOIGER

B CMARORATS, AR AT

4} oprosepIad

SY CHAAL HERSCTHNRONON DOPOLL

B) BV TRA TPONHHEA

T) MaArEHil 1 aodpo Iy TIHE RapaRTeER
B} Apvse riHos MOIHaHTs

9) HeHpARNRNNEE K STOHHE PIASE

1O o vienronnmg [opancE gL

11) paaayMKEaAs ARY MAHYT

L2} e

13) pacmaxmeEseT NOMHE @ AT AUMERL
14) rigap, EOTUPDAS OOABISETCR HIBVTRPH
13) paceymaaoall cam ¢ colos

Discuss the problems raled in the texl “Homecoming''.

£

Hori thinks that the shility to read and write can bring forth evil
is educabed people mov “eome to despise the man who plooghs
the fields and reaps the barley™, How troe iz (his prediction?

. For Heri what is written down iz not “the real thing™. Renizenb

4

agreed with him saving that “one could wrile down lies™. They
oppose writing about things to producing the actizal things. In
whot wisy can words becoine very real snd powerful?

. Hori belisves that there 2 no stability in the world, that every-

thing changes even if there are no evident slens of changes, ls
he right or ia he exaggerating? Support what you say with
oA ples.



17, In ihe fext “Homecoming” Horl and Renisenb
speak about how everything changes with
time.

4, Lok al the proverbs and sayings below
and expdain their maanings,

g} Times change.

by Buaieat men Tind the most tinme.

cf Dther times, other manners.

d} Procrastination is the thief of time.
ep Thme and tide are waiting for no
FILAT .

fi Time iz the great healer.

g} Footprints on the sands of time are
not made by itting down,

B. Remember or make up a short story to [Husirate sne of the proverbs and i
sayings above, Taell the story o the clams and et them guess which particular
proverb of saying you are illustrating,

|
18, Arrange a general discussion on onm of the following topics. '

a) Do people change in the couwrse of tme.or 12 it the elrcwin-
stances that change while people remain basically the same?
b In whet time in history would vou prefer to live and why?

FEEEE e

Jse oriEnglsh _
New Vocabular -l
19. Leam to use the new words. !

1. background ["h&kyruond] (n): 1) the type of family, social posi-
tion, or culture that someone comes from. Owure sludents cone
from very different backgrownds. His musical backgrownd hels him a
fot im ks fob; 2) the part of a picturs or scenory that is behind
the malin people or things In It 0 was pichere of palm trees with
mountaing fn the background: 3) in a design, the smpty space
around figures or objects; on o Wue background, on o dark back- |
groend; 4) a place or aituation in which pecsple do not nodice ’i
you, He v @ public perion and can't stay in the backarounid, '

2. conflident ['konfidiaini] fadj): 1) believing in their own sbilitios

and so not feeling nervous or frightened. | was beginiing Lo feel
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frove canfident ghout the exam. He @5 confdent i s ol o g
the job well; 2) certain that sth will happen or be suecesaful. We
were confident of vickond Uiy confident thal our [ight will -be on Gime.

. vonfidence |‘konfid{ainz] {n): the belief that you are able to do

things well. He 5 a mice bay, bul he doesnt have much confidence;
o give (galniosel confidence, to do sth with confidence.

disposition [pdepsaliam] (a): (singwlar) 1) the way that some:

one normally thinks ar behawvea, that shows what type of per-
aon they are. He /& fown for Aaving @ woarm and friendly dispos-
tom, 2} a cercain type of behaviour. Your Mend has shown o dis-
Position fo ke URRCCESSARY FiSkS.

. tdrowse [dracz] (¥): to be in a light sleep or io feel that vou are

going to sloep. The ofd Womah Was dronsing peacefiilly i the sunshire

» grumble ['grambl] () to complain, especially continuously and

ghout unimportant things. Children always grumble abaut sohool
dinners. she grumbles at her employees over the slightest thing. He
grumbled that he had nothing o do. — Are pou Well? — Mustn
{sholan’t) grimble. fcolfl)

. lean [lin] (leaned or lemt) (v): 1) to move your body s that {4

iz cloger to #th or further from sth or ab. | leaned owver his
showlder 10 study e maps sprégd out on the takle; 2) to atand, =it
or put sth at an angle agrinat ath for support. | feaned daoinst
the tree while we were talking. He welked leaning Heavily on o cane,

~mount [macnt] (vi: 1) {about o particwlor feeling) to pet

atronger over a period of time, Renisemb’s rebelfion and pain
moprted on her again, Tension cortinues to mount Betweern the iy
prarbes) 2y (formal) to go upstairs or to climb up somewhere. he
mourted the steps Lo recefve HiS awiard.

- muse [mjws] {¥) to think about sth in a careful alow way or o

spoak in this manner. He msed dpon fod, about, over] s rel-
fawship with his own - father,

prone [praom] (adjd: likely to do skhoor o be affected by sth,
pepecially sth bad. The cogstal region i5 prone Lo carthguakes. He i
e o galn weight

prudent [‘prudizjnt] {adj): careful and using good judgment, i
Moy b pradent to get some expert adice.

strike [siratk| (struock) (v} 1) to hit against or cresh into some
i ar skh, Ore of Bhe Briets. struck i forearm. The Balf strick her
hard ow the left showlder; 2) to relise to work for o period of time



as a protest againgt your pay or condlilons of wark, The mghtfo
strike was. then established In e constitiition. Pllols were steildng for-a
& salary increases 3) (never progreasive: abont a thought or idea)
Lo enter your mind suddenly or unexpectedly. He stopped Siak-
g, stk By g sedden Bhought 4) to heppen suddeily or unex-
pectedly causing harm or damage. Three earthguakes strick the
istand Dhat year. Diaster strisck within minates of tote-off

13, tutor [rjiuzal (n): 13 a teacher In o eollege or university. He has
Been @ hutor in Oxford for gl Ris life; 2) someons who gives pri-
vate lessons in a particular subject. HE parenly emploped o tulor
far him instead of sending him o school.

Complete the sentences with the missing preposifions sboud, scross, againsf,
of, by, for, from, in {2), on (3] where necessary,

1. The genoral's confidence his army proved misplaced.
2, He came & very privileged background, 3. She loaned her
fengd his shoulder, 4. He grumbied the way he had
been treated. 5. Willinm Tenn onee mused the possibilities
of gpenetie manipulation. 6, Mr Ashby Lutors me Maths bhis
termi. 7. -8he drowaed _ the sum. 8. The ztone struck me &
bl the head. 9. The workers decided to strike high
prowages, 10, The old lady wus mounting the steep path
with difficulty. 11, We mounted o susiained abtock  the gow-
ernment. 12, She struck Juliam ____ his face, 13. Tt guddenly
gtiick e howr we could change the situation. 14. A frigate
was atruck a torpedo. 14 Bhe had a pretty dress on, with
white stripes g dark blue background.

You know the words in column &, Read the sentences and say what the wonds
in column B mean. Lock them up in a diclonary H necessary,

A B A B
confidient confide muss miEas (1)
griumble groumble (m) o bubor (v)
MLt mount (n) i.u‘tnr{_'_-
drowse drowsy T tutorial
prudent prugdenes

__—strike (n) _ = lean (n)
strile < leun<
T girlking f T leaning(s)

1. When people tell their ssereta to aomeons they confide in them
or they ponfide with their secrets to them. 2. My only grumble ia
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that the sy=tem iz & bit slow. 3. Mount' Everest is the highest
meunbaln in the world, 4. Bome congh medicines can make yoo
feel drowss. B, The country's leaders are calling for prodence and
moderation. 6. In those times the great majority of children were
tutored by parente and priests. T, We hod o very interesting tuto-
rial on elimate change: B. A atrike by transport workervs wnag
launched on August 12th,- 9. Workers hawe been’ ot oo gtrike
ginee Friday. 10, Julia had & striking resemblance to her mother,
11, A musge is an imaginary foarce which helpa & peraom to doe
something especially to paint or to write postry or music, by giv-
ing them ideasz and inspization, A muse 9 often imagined to be a
worman, 13 4 leaning is & teodency o preflor, suppors, or be
imtereated in a particular idea or aetivity. 3. Nancy ia a woung
lawyer with feminist leamings. 14. She ia 8 well-educated young
weorniie wibh o Jegnipg towacds braditiones] values,

Change the senlfences so that you could use the new words,

1. John was scared and told his brother about his fedara. 2. Her
political interests are a mystery to me, d, Alice wears very notioe
able unusuwal clothes, 4. The sleeping child Tooked the picture of
health, 5. Tell us aboul vour Tamily, home, edacation vou've got, in
other words, tell v shout vourself, plepse. 6. What is there hehind
the gitter's chair in the picture? 7. Jerry is 8 nice boy of & mild
character, & Why did voo bt him% 9, Litcle Allce s Tikely o gel
colds in sutumn end spring. 10. Dr. Adams iz 0 wise and careful
person, 11, Grace got onto the horse and rode off, 12, Tnoa bhad-tem-
pered way he complained about the was we were garyiced. 13, Jerald
thought about Victor's proposal in a careful slow way. 14, Aunt
Rose gives me priviate lessons of muske. 15, His manner is more cer-
bidm thesy davs, e is able to deal with the situation sueeessfully.
1G. They refused to continne working and demanded maore payv.

A. Complete the text with the words of your new vocabulary In thelr right

forms,

B The Tortcizes' Picnic B

Thers were ance three tortoises — a father, a mother and o
babw, And one fine spring dav they were 1. by the ides thai
they would like 4o go lor s picnic. They began to get their stuff

Ve weomed mourd i this rmanitg s wiad anly in nanes: Mot Barya



ingether, They got tins of &almon and
ting' of tongue, and sandwiches, and
orange equash, and everything they
gould think of. In about three months
they feli 2, that they were ready,
nrd they set out, carrving their baa-
keta.

Thoy walked and walked and croasged 2
fiold and then 3. a hill and after
about eighteen months they sat down
and 4. . against a big oak trec to
hawe a reat. The three of them B :
in the sunshine for a while, But since it
wisn t the place whero they wanted to
g, they aet out again, And in thres
vears . Lhey resched the picnic place — a lovely meadow with a
fast-flowing bubbling siream and & green wood in the
. . They unpacked thelr baskets and spread oui the cloth,
amd arranged the food on it and it looked great,

Then Mother Tortoise began to look into the picnic baskets.
We've forgotlen the tin openert™ she cried, They looked at sach
other, and at last Pather and Mother said, “Baby, you'll have to
o back for it.”" “What™ 7. the haby, “Meal Go back all that
long wav!" “Wa cun't sbart withoul a tin opener,” said Father in
auch a tone that the 8. baby immediately underatood that e
had better go, He knew his father's firy 9. only too weall.
“We'll wait for vou," Mother sald frying o comfock Baby, "Da
vou promise faithfully,” said Baby. who was 10, . b0 mistrost
people, “that you won't touch s thing till I come back?™ “¥es, we
prommise fnithfully,” they said and Baby plodded away, and after a
while he was lost to gight pmong the boslhes,

And Father and Mother waited., A whole vear went by and they
began o feal hungry, But they’'d promized, so. they waited.
Another year pasged and another; and they gol reavenois,

M elx veare dow,"” sald Mother Tortoise 11,
Baby'a long absence, “He ought to be back by mow,”

*Yes, | auppose he ought,” said Father Toricise. “Let’s just have |
one sandwich while we're waiting.”

They pieked up the sandwiches, but just as they were going to
eal thent, a Httle volce said, “Ahal | knew yvou'd cheat,™ And Baby

about
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Tortolae popped hig héad out of a bush, “1t's o poed (thing 1 dido’t
gtart for that tin opener.” he sald.

B. Make up your own story with some of fhe new words. Tall the story in class,

Tranilafe these sentences into Russisn.

I, The old painter waa atruck by the sitter's beauty. 2. I i= pra
dent to have the car checked before gtarting on o long irip.
4. Half gat on the poreh musing on the events of the dav. 4, In
Greek or Roman myths each of the nine goddesass whe protected
and enceuraged powloy, music, dancing, history and other branch:
ez of art and Hieratare was called Muse. b Ik has just siruck
midnight. 6, I felt drowsy after dinner and decided Lo take a nag,
7. Bome people are prone to overest. 8, What he zaid atruck me
ag Tunny,. 9 You heve o cheorful disposition, vou smile and
make jokes even when yvou're tived. 10, The bedaprésd has vellow
flowers onoa green backeround. 11, Jeonny is very shy and alwaeyas
kesps In the background., 12, Jack #i00d leanlng apgain=t 4 lree.
14. Bteven has alwaye enjoved her confidence, 14, Juat listen to
him! He is grumbling that he doean’t feel like cleaning hia room,
15, We are alwavs confident of success.

Express the same in English using the new waords.

1. On gomepnn sye caOm TARRY, 2, JIsoH ToEanoRaicsd, 970 -
XOSIHTEH THE DAHO TPOCRIOATECH, o, MBI GRNH OODAEEEEL &8 CI0ED
ME. 4. (JH IO0ro PRAMREIILIAN O TP Inse i cnoero anvek, mo g
CHMOT IRAHATE permerre. . Euy crofcTessnn ammiateed. G, Anves
QUi BIArOpRdvMERA reavinss. 1. Jamomes Tomr saobparnca =a
MO MORAKGE-TD BREMAl HOGTOILT Ul Gre DUpEIReeG, JOolyich BRao.
B. TIDACAOHHTE JECTHIY 1 oTeRe, modcs vidern, 9. Ha sagues mwis-
HE XVIGEELE Ha00paie] SeMME0IenAae podaEnie HveTsl, WY Harna
P e cenauap? 11, Oga codnd gpofopMoTats STo-To 1 2%
cHymE. 12, TaHME ceoTpa RS niar SOArODury e, 1T ACibLre, d
rer wer. 14, Poasso uro npofuno sereipe 9aca. 14, 3ro mopass
TeTeHBE §aTE, 175, Bomears 500 s HY 08 10 WL i,

& Stricken is the past participle of the verb fo slrike, s old form. Yoo
can still find it in soms compounds. Think and say how you can explain the
meanings of these words:

grief-atricken

prnic-stricken
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poverty-stricken

terror-stricken

drought-stricken

B Complete these santences using the compounds from part A,

1. Al that moment [0 oesvrred toome Bt T wes Jusl wosting my
time. The girl was .. She was trembling all ower and eouldn™t
comeentrale on what T was telllng her. 2. He wis on Ll
thowght he might never play again, 3, The arens evidently
conldn’t deo withont additional food and water supplies.
4. Whenever he waz about to fly in an peroplane he became
b, The suburbs of big cilies arg somelimos and - their
dwellera live Trom hand Lo mouth. 6. Gladys was  after losing
her whole family in & ¢ar accident. 7. The town wea _ after
the newspapers wrote about a maniac haunting the neighbour-
hood, & This area in cenlral Africa 1= often . which casses o
ot of problems among the population. 9, Every time she thought
phoul the coming exams she wis » She thought she would
pever be able to pass them. 10. Tsn't It a shame thit In this
country a small minovity of people have maney to burn,

A ln the fext “Homecoming” you came sciods the word “muse”. See how

many warbs which denote thinking youo know.

|. ponder an/upon sth (formail: to think
carefully abowt sth for o long time
hefore reaching a decisian.

2. reflect on upon sth: to think sbout sth

carefully and seriously

Leongider sth/doing ath: to think aboot

sth ecarefully before making a decision

or developing an opinion

meditate on/upon sths to think about

sth carefully for & long time

f. contemplate sth: to think about sih
wery carefully for-a long time

fi. muse on/upon/shout fover sth: to think
about sth in e eareful slow way

7. brood about/over sth: to think and worry sbout st 8 Jot

B. Of all the werbs connected with thinking say which denote;

L. thrinking for a long (dme
2, thinking carefulls

&a

e
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4. thinking ssriously

4. thinking slowly

5, thinkiog for the sake of making a decision
G. thinking about sth unplessand

C. Complete the sentences with the right words whers neceisary.

1, Dk the bolidey T omouosed the adveantages of living in
the country. Z. It7a eilly to go on broading what happaned,
3. He was meditating __ his troublea. 4.-8he eontemplated
her Fubore gloomily. 5. 'L consider YOUr sugrestion.
B, Griwe me a minute to refleot vour words., T, Mary pon-
derad bitterly the meaning of e, 8. Always conzider
pther people’s feslings. 9. 1 wanted to ponder quietly _ what
decision o bake. 10, Are vou contemplating marriage?
11, Spend some more time meditating the problem. 12, Ie
exciting to contemplate how many new ideas are lving dor-
mant In people™s minds.

A, Which verb denoting thinking would you prefer fo use in these sifuations]

1. ¥ou git on the slope of & green hill watching the =unsed and
thinking lazily about lots of things at the same time. 2, Your par-
enbes want vou to change school. There are erguments for and
against i1, You have Lo meke o decision within o ¢ouple of daye.
d, You've heen thinking about vour future career ahinee Tash sonr,
4, You'te not very good at 'Basketball but vou™ve agreed sgainst
vour will to play for wour school in a basketball game nexs
Saturday. You are thinking about how bad vou may ook on the
plovground, 5, Some time sgo you and your friends discussed the
prabiem of pational stereolypes, You are ot gukbe sure what vou
teel dabnut thia and keep thinking about the problem. 6. You are
thinking about what hirthday present to huy for vour friend,
There's oo hurry, There are atill two months before the day.

B. Wse the verbs denoting fhe process of thinking in situation of your own,

Wordy nol Lo &W i

ri )

A, Learn how these words can be discriminated.

1. kind — kindly (adv) — kirdly (adj)
kind — genlle, geperous and {riendly (godpai), J& was Find of
pou to help me A Bind person s DRoaght Mol of odfers,
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kindly {adv) — a) in & kind manner. He
spokee Eindly to them (mo-poSpomy); b) used
when making polite regquests or with irony
when ordering people to do sth (6viwre
aoOpa). Waould you kindly hold thiz for o
mivitentf Kindly leave me alone!

kindly (adj) — (used attributively') kind
ar friendly in character, manper or
appearanee (godpoayvuiakt, gedpui), The
man gave a Eindly little chuckle. T looked
for the kindly faces of my friends in the
sudience before | gave my speech.

2. to lean — to bend

to lean — to be ina sloping position or to
rost -on sth in & sloping position for sup-
port, The girl feant ol of the udndow,

to bend {bent, bent) — to move the top
part of the body forwsrd and down, Can
o Bendd over and fowch pour foes?

3, deaplae (V) confempt (1}

to despise — to look down an sb or sth as
very bad. I dlwaps tell the truth and
degpize lylng.

eontempl (n) — a feeling that & person or
wek s bad, mean or worth nothing: scorn.
I have nothing Bud contempt far people __:E_hﬂnd I
i gre cruel to gnimals.

to despise sh = to feel contempt for sb

B Ezploin how these pairs of words are discriminated. WUse a dictionary if
ECEEaTY.

1 Lo moiand bo go updto walk ap
2, 8 teacher — a tutor

Complete the sentences with the suitable words in their proper forme In soma
cases more than one verslon is possible.

&, kind — kindly {adv} — kindly {adj)

1, The old lod was endlessly wnd sympathetic. 2. Whenever 1
tome they alwavs speak to me, 3, T Iooked ot his wrin-

lizad attmbulively —  INDNRIYETOR VoOe0E A G HRLRR SrlpRasi-Hg
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kled face and smiled, 4. Towas really most _ af vou o help, |
b, Amdrew waz o man who always helped hia neighbours,
fi, call me tomorraw, \
| B fo fean — fo bend
j S| down and tied my shoelace. 2.7 had o donhle
ret under the table, 3. Oregory back in his chair. 4. Arnold
his ruke against the fenee and went 1o lunech. &, Don’t _

at the waist when lifting hesvy objects. 6. Corey against the
apple tres,

C. confempt — despise

1.1 have nothing hut for their ridiculous opinions,

2. Strikehreakers are nften bs their fellow workers,
4. 1 really do her hypoerisy. 4, We feel pothing bt
for people who treat children so eruelly, 5. Such hehaviour |5
heneath Bl him for-the way he treated his family,

Phrasal Verb R

1. to tear apart = a) to make someone feel very sad, upast or wor-
ried, TE'& jull tears me apart fo gee you suffering ke bRin
b to make people argus and dwmege their relationship. This
misunserstanding s fearing thelr marriage apart,

2, o be torn hetween = to find it difficult to decide which of twn

L poseibilities to choose, He wos forn belween soccer dind rughy,

z 3. Lo boar down = Lo destroy ar remove a structure or part of &
gtructure. They tore down fhe old buildings and replaced them
with concrefe cubes,

4. Lo wear ofF = 4) lo remowve sth by pulling it away, The hurrieann
ford ofT the roafs BY to move somewhere wery gquickly, especially
in excited or uncontrolled way, The bogs went tearing of ! down
the sireet,

. to Lear up = 1o destroy sth sach as a8 piece of paper by pulling
it into pieces. I fore the letter wp os soon as Dd read it

11, Translate these senfences into Russian paying asffention fo the phrasal verb do
fear,
1. Demonstratore tore the barricades dowmn. 2. The boyz tore off
their elothes and jumped into (he wator, 3. She tore up all the
photos of her ex-bovlriend, 4, All thisg Tighting with your brother
g tearing vour mother apart. 5. She waa torn between rage and a

e
T
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iegire 1o langh, 6. The wind was threatening o tear the gate off
ita hinges. 7. Don't worry, nothing will tear our friendship kpart.

. Complete the sentences. Lke apart, Bebwaen, down, off, up. I }

1. The apgry crowd tore the statue of the former country
leader. 2. Totally exhausted, he tore hisg ¢loghes dnd Fell into
bed, & War oand revolution have torn
familira . 4. Don't think it hasn't
torn me to be swav from yoo.
b, The magician tore a 35 note and
then made (& whole again, 6, These beao-
Hiul old houses are belng torn o
make way for a new road. 7. A nojisy
group of bovs tore the street on
their scooters. B, He tore the hast
his hesd and started waving to us franti-
cally. 8. 1 have no idea what career Thn is
going to choose. At the moment he s
torn —_ enginesring and medicine,

ADVERBIAL CLATSES

The vsusl positlon for an adverbial clovse 1= just after the main
clanga.

I couldn™t think of a zingle thing to soy affer he had replied HEe
that,

My granny fooks afier wip pets wiile Umoaway,

However, magt types of adverbial clavaes can be put in front of a
main clause,

As soon as we get the money, we shall gead I Lo o,

There are eight trpes of adverbial clavaes:

Kind nf clanss Lienal copjumedions Examiplesg |

1. Time clonses when, before. nicer, I have Enewn him
nw, sinee, while, until, | sinee be came Jtere in |
dE J001 38 B,




Kind of slause

2. Uondltlonal clauses

Ueual oonjunctioms

if, unless

Examples

We won't be Lot if
ke comies earlies,

. Purpse KR

i teder Lo, Bo that

It 1s best to be ag
alonr ns possible, o
arder thiat there may
by pa misnrderatand:
il

4, Heason o loimes

bhecanse, 1o cags, as,
Elfee

e Aller bad pone (o
college, they invited
et for 5Ly,

5. Reault clauszes

g0 thet

Hxplain it o dhal o
I yearold copid
wnderstandg if.

| 8. Conecesaive clanses
feontrast chatsas)

althiough, though,
withles

Though ke las leed
far gears in London,
ke can't write in
Englizh.

7. Plage clansns

8. Clausea of manner

'F¢'1'!I_'!l-1!.. WILT I WET

Hea latt the maobile
e ¢ lap.

ag; a6 i1, 8a though,

Tle nlways behaves as

fe liken,

likie, Lhe way

o The lime cleuse, the conditional elause, the reason clause, the
dontrasl nlavss and the place clanse can come before or gfter
the main clanse.

A Although ahe hoated thert, sie g@reod o kelp dhem just the
garie, She agreed o help them just the same although she
fialed thene.

B, In ordep to kdap warm the strvay doge =lept logether. The etray
dogz alept together in order to keep warm,

EnoE — TaK ak
dearcessive olauses IFCTy P ENRa R (pegate-snm] are used 1 you want fo confrast twa
shafemeands




» The result clause and the manner clause alwgys come after a
mein clanse.

Your look ke gou Bove seen a ghost
He dressed g0 quickly that he pul kis boots on the ierong feet,
¢ The purpose clause wssally comes after & main clavae.

I came to [fve (n the country ao a& ta have ftrees around me
instead of buildinga,

1.

M,

Change the place ol the maln clause where il 5 possible.

1, When foreignerd come io Britain, native people expect them to
corform to- British customs. 2. Unless he comes at five, we won't
be shle to begin the mesting on time. 3. There are oo many pupils
in oy class so that the room gets crowded easily. 4. I"d rather
tonke a8 faxl to the eity centre =0 that | could travel comfortably.
G T really enjoved the play despite the faet that the sctors' volees
were too loud: B.-1 waved my arm 20 that they could seo me,
7. 1 don't like people who behave the way hé does. 8, He ran to
the house ns thooagh be wanted to escape. 9. Thev work five davs
A weeek, the wiay we do, 10, He hed been 1 for half & yoar, and as
@ resuli he lost hiz johb.

Complete ihe senlences wing the right conjunction. Tramlate the senfences info
Russian.

gl funtily} onless whean aa if

glthough [though) in order to i gince & B0 that ‘

1. " do it I have finished writing this letler. 2, he
can't come, he will phone. 3. T can™t write to her I kmow her
address; 4. | keep the window open, ket frash air in.
5. T have drawn a diagram my explanation will be clearer,
. It wae Sunday, he pot up rather late. 7, Hiz Englizsh is
rather poor, I talked to him through an interpreter,
8. -ghe hated him, she couldn®t help giving him money and
support, 9. We'll support them they find work. 10. She felt
— ghe had s faver,

-




Focus an Syntax B

As yvou alresdy know & lot about the structure of English aen-
Lenees the Turther information will refer only to some tvpes of
adverhial clauses.

PLURPOSE CLATISES

1. You use a purpose olause, when yvou are saving what some-
one’s intention is when they do something, The most comimén
tvpe of purpose clause is & “to” infinifive phrase,

[ lefr the party eariy to cateh the lasl s,

We gpoke guictly o auveid disturbing anyore.

Instead of using a "te™ iafinitive phrose, it is possible to use in
' arder o oF &t as loowith &n infinitive,

! I alteays try to write clearty in order fo geoid being misunderaiond,
: He saf in the furthiest corner 8o ad to be able to took through the
i M gazing,

‘ To make & purposge clause negative, you bdve fo use in onder nof
|

to or go s ol fo,

She wend downstalrs barefont o aa not to be heard,

2, Another type of purpoge clavas begine with in order that, so
ot #0 that, These clauses usually have a modal werk.

When the main clause refers to the present, you usually use can,
mrag, il or oshall In the purpoae clanse,

You should femee the hole so that people con’t fall down into (L
| When the moeln clavse refers to the past, vou usually use cowld,
gl shouwld, rle.

T oifted Roy on omy shoalder so that! e might see (he processiome.
You use in order thet, so and go ! when the subject of the
purpose clouse is different Trom the subject of the main clouse,
I wake wup mp Httle plater at seven, g0 that she has enough time
to gl ready for sohool

If the doer of the sclion is one and the same, ¥ou use 20 as to,
They atayed in the capital longer so as fo see the city better,

I played the sonota agaln and agaln g0 as [o practise before the
Corrtesd,

CMgsari Tl RRMMAIRE, STO 0 AiFHHCHOE TRIMMITHLE BaS CYLUSCTRHMTERRROR Cleiie moseT
pbsaHasaTh 1) 430t CROMIOCOUHISSHHOND NEENoHeRRE: ] NEMIATONROR 8 CHOMHOT0IMH-
bbb NREOnSeReEiii; 1] MESHacTHER S LEEnD- AE TR SA0P0T HE & TayRTEy, SO
WiyHa AiiDmii-THE.
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l&

Paraphrase thase to get sentences with purpose clauses,

Example: She moved carefully because ahe didn't want to wake
the children,

Bhe moved earefully (in ordery not tofso a8 nol oo walee the elill-
dirert.

1. 1 gave up sopgar and butter becauee | didn't want te put on
welght. 2. Linda gave me o oall because she winted Lo dispuss
some urgent matter with me. 3. My granny decided to take up
painting because she didn’t want to be bored. 4. They drove
through town because they didn't want to use the motorway.
b, Greg Left guictly because he didn'l want to disturb his parents.
G, Bue went fo the kitchen beoause she wanted fo make o cup of
tea. 7. Jack came back early because he wanted to watch the foot-
bull mateh on TV, 8, I liztened to his speech attentively because [
wanted to understand what L was all sbowl. 89, The workers went
on strike becauze they wanted to get higher wagea, 10. We decid-
ed Lo spend our winter holideys in the Alps becsuze we wanted to
havre o bit of real skilng.

Complefe the sentences using so Mhal or fo as

I, I've brought some coffee and a few sandwiches YO CAn

have a bite, 2. We went over the papers carefully not to
make any mistakes, 3. T walked ont nto the garden 1o wieod
the flowerbeds. 4. 1 weirhed my words before answering not

to offend her. b, I packed swimsuits too we could have a
swim in case there |8 a awlmming peol In the hotel, 6, T read that
atory to my daughter aghe would hknow that Woden had béen
the king of the English pagan gods: T, Mra Forester sent Jerald to
bl he eould have a good rest after the day’s hard work.
&, Darrived at the cinems early _ not to miss the beginning of
the film, 9, 1 apoke slowly and clearly ~ the andienre could
wepderstond my explongbion, 10, Greg spenlb o veoar in Bussin
he might learn Russian. 10, T stocd up to gt oA hetter vipw
of the waterfalls., 12, Alice bought a new computer ahe
would hold mueh more informativn on it. 13. Susan works hard
to pass her exam well, 14, We create new words nll the time
— toexpress new ideads 16, Tet's get down to buainess ab onoe
we could finish before six.

-




Focuws on Syntax

REASON CLAUSES

1, When you are talking about & possible situstion which
explaing the reason why someone does something, vou often uss
in cade or fust in cdse,

et Rere fuel in'case anything unuswal hoppens,

2. ¥ou do mot use future tenses after (o caae,

Il stay herein case she arrines later.

3. I'm edse dopan’t mean the same g& if. In cose exprosses o pro-
caution, You do thinge in adveance (before sth), o order to be
apfe or ready if there 1= o problem, {n case means “so a8 to he on
the zafe gide™ and refers oo the fiture. But instead of future
lenses wo nse present simple or should after in case or follow the
rulea of the sequence of tenses,

You insure Lhingk in case hey are gfolen (before thewy wre
stalen).

Hepald we ghould inswre things in case ey are slolemn.

If refers to & resultl.

You shonld telephone the pollee I your things are stolen (you
telephone after they have been atolenl.

u 3l

Complote the sentences wing I or in casa and sxplain your choice,

1. Take an umbrella with wou it ralns. 2. Bhe alwaye wears
this warm jacket it snowa and freezes. d. bhere might

e a It of traffic on the rosd, go by train, 4. I'm going to fake

my pasaport with me I need be 0 _ wou are fate. don'f
forget to apologise. 6. ['ve gobt the medicine 1 have a heart
abtack. 7. vatl @ee him, tell him that I would like to speak 1o
hlm, &, ¥You won’t be sorry vou see this film, 9. We always
have & tyre in the car there s & puncture in a wheel.

10, We alwevs keep a sufficient amonnt of water in the tank in
ol garden

the weather is dry.

FME CLAUSES

You already koow thal in Lime clavses fulure tenses are noi
wsed.

e



Il tell him this funny story when he comes,

They knew nobfing would happen while Wheir father wag wilk them,
Another problem for Russisn speakers, though a minor one, is
the fact that in time clavses beginning with “Every time.." the
ward wfien s not naed.

G Rascinai pag, worns o noTpedasm Aneccos, S SCOOMBELD O
REMEH moEpne. Every time I meel -Alex T rémember our trip.

38
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Express the same in English.

1. bl ge sroeies BRISEIBATE BPETA HAMGHERE pai, Eorgas v oreba Ho-
AT rogtoms, 3, BiGeasii pag, Koris 088 COMITHT BTY. MEAOTHK, OHE
IeNOMARAST oty ARMyckAOR seqep. 3. Ofa saRadupoeT CLiar o
HPEEETHKAMI KREILN A3, ROTIA OpRXGAHT B 5To made. d, JH sorpe-
SR PO IIOMSHANNS NONTALMEHA ¢ CofnoR Basasril pan, Hormge
fierasn rpveuodl oo yrpas. 5. Hamaefl pas, BHoris M TRHTIEATIIARM
B¢ HUBCCTITE HAC, OHE HAXOIHRT EAKOH-ERivAL Opeaior @ He Op-
woder. 6, Radsani pes, Bordd OpoXoddT HONTPOALEESH 10 MaTeam-
THE, OF MOAXRATRBAST TROCTYAV. T, Boaksi pas, woran, f oopa-
mreaN B OHOI@0TEHe ATY HHETY, OHA GHASRBAETOT HYSEHEA KOMY-TO
e, B, Kascami pas, xoris MIeT DooEDL, ¥ MEeHS I0X08 HatTpos:
e, 9 Kamani pas, sorge mia Pokgecrso uger caor, OpHTAHLIE
paaveToa. I Boawitdl pad, ®orda 8 cMaTpee ga oty orarpadi e,
f HCONOMHHAN 3TH Yy IscHLE IHE 8 Pawe,

Say irie sentences about yoursell using thel beginnings.

1. Every time I come .. .

2. Every time 1 write ... .

3, Every thme T meel .. .

4, Every time T haar .. .

b, Every time it rains .. .

§. Every Lime 1 spows ... .

7. Every time we have good wenther ... .
B, Every time I .. .

B, Every time. ... .

WY .. every time I sée Indisn films,

11. ... every time 1 go shopping,

12, o every time T work on the domputler.
13 o every time T begin dolng my homework,
14, o every time 1 .. .

3




Vocabulary and Grammar Revised

ME] 40, Complete the taxts with the derivatives from the
Ty wiords in the rhght-hand column,

®Two of the New Seven B
Wonders

I
The Great Wall of China (literally “Long

|
will"} is b =eries of =toneé and 1 fortifi- earth '
catlona In Chima,  huilt ‘and maintained
hetween the Hth eentury B.C. and the 16th i
century to protect the 2 borders of the north I

| 3 Empire during the rule of 4 Ching, succass

dynasties, Several wallz, veferred Lo as the
Great Wall of China were built since the
dath century. B.C, I is the werld's longest
human-miade sinieture, steetehing over & Approximate
6,400 km,

i
Peitra (from “petra”™, rock In Greek) iz an
i glte in ¥ dordan, Iying on the nrchueslogy, southwest
alaps Ina basln srmong the manntains which |
Porm the & flank of Arshah, the large ena o]
valley 4 from the Dead Sea to the Gulf rin
of Agunaba. Tt is 10 for having moany fame
gtone strictures carved into the rock. The
long-hidden site was revesled fo 11 wegl
wiorld hy the Bwiss 12 Johann Ludwig e o
Burekhardt im 1812, The site was desipnated
ma o UNERCO World Heritage Site in 1985
when it was dezerlbed as “one of the mmost
precions 13 properties of man’s 14 = culture, eulturs
heritage,™
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Complete these semtences using i or unless

Lo — you change wour behavicur, nobody will be able to help
vou. 2. 1 wan’t do it vou don't help me, 3. vt tall e
everything | can’t promise anything, 4. sou don’t tell them
everything they will think thal it is vou who are to blame,
F. __ wvoudon't break the speed limit getting to the railway sta-
Lo, you will miss the braln. 6.1 won® be zurprised tle
get marrigd one day. 7. You won't be ahle to ardive on tdme —
y of couree, you travel by air. 8. he getz an excellent
mark for hiz last exam he won't be shle to become & stodent of
this préstigious university. 9. it doesn’t rain soon, the
plants will all die. 10, . he spends his holidavs at henlth
regorte, he won™t he cured of hia lung problem.

Use the right fenses in ihe clawses of the following senfences.

1. I'fl tell you the truth when time [come). 2. Nohody knows
when the airplane (arrive): the flight hes been delayed. 3. Do vou
indfdd felling me when vou Fga ) o London? 1'd like to see you off,
4, We'll begin working in the open-alr whon spring foose ) 5.1
have no ides when the situation Fekange) for the better, 6. Wa'll
lesrn the news when Jane fcall az she has promised. 7. If Jerry
feome ) on time, we'll walch the comedy together. 8, Can anvone
tell me if this new Film (el ) on felevision o the near fotoee?
9. We'll po to Bome if we (2ave) up enough money by aummer,
0. IT Jeremy (eay) It 18 my faull, 'l tever forgive bim. 11, 1'd
like to know if the flowers we're planting fblonm ) in June o in
Auguszt, 12, If vou fpay) the money now, vou'll be able to get
gomne Interest lutor,

Resd the fext and change the words i brackets or form new words on thair
hasis 1o make the text grammatically and fogically cosrect.

8 The Lighthouse of Alexandria @

On the izland of Pharos [feoros), (puard)' (enter)® to the harbour
of Alexandria, Ptolemy II' of Egypt ordered the (construct)® of
one of the fone)' lighthouses in history.

Fralaivy [indami] — the name al five kg of Egept lrom the 3ed to fhe 15t century B, C.

B LT Aisaverieran, |1 B

= ;




Begtratus - of COnpidus  designed  and
{(build)® the 400-foot high tower, which
{complete)! sbout 270 B.C. OF white mar-
ble, in set hack stories of (vary) zhapes,
the lighthouse kept a fire (burn)® night-
le. That Tire conuld {&H,-}i marny milee oit
on the Mediterranean,

Thiz lighthouse, one of the (great)"
bubldiggs of the ancient woirld, atood Tor
almost 1,600 years. Tt [destroy)'! by an
enrthguekes in 12304,

. Choose the right items in the rows affer tho foxi
and complete #.

My family comes from o oamall villoge in the 1. of the
Pyrences'. The village liea in a fertile 2. . The houses are
bieilt on the 3. _ nf‘a river and on the 4 of a hill, Behind

there i a 5. of mounteing, and last
summer we get out to climb the highest
i. o A first iU wasg casy, We moverd
along one of the T. that form the
river., We really had a pleasant B.
ag the winding peth there was rather
gimenth and lewal. T % 4 picture of
my friends with besutiful trees 10,
the bueckeroumd, Bul then the climb
became harder. We were really tived
when we reached the aummit, it the pic-
turesque view we saw was definilely

11. elinbing .,

1. a) dawn b} faot e} foobhills o} Bt biren
2. ) Islund ¥} wallay o} canyon d} grove
d. a) banks b} shores ¢} conste d} beaches
4. a)yslops k) paths ck slots ) alopes
5. a) line I} range c} sat d} queue
B, mY)aplre L} atepple c} peak d} point

‘the Prreness [ o' miz] — & memirlan renge Belaieen France and Span
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7. &) estuaries b} spring=s oy waterfalls d} etreames
8. i) walk by go o) climb d} march
9. a) made b)Y caplured e} took d} grazped
10, a) on by &t ol in i} ovir
11, m) worse b} worth 2] worthy d) wanrst

Choosa the right verb forms affer the fext fo make i comphete.

@ The Dinner Party @

It all happened in India. At a large dinner party the guests {dis-
cus=)' a typical behaviour of people when they were in some oriais.
One of the guesta, an officer, said: "A woman’s reaction (differ)®
from & man's behoviour; A typleal woman’s reaction in any erisis
ia to acream. A man hag much more nerve control, and that is
what (count)®.”

One of the guests, an American naturalist, (not, join)' o the argo-
ment. He fwatch)® the other gueats. Buddenly he (see)® that the host-
egs chunged in the fece and whispered something to g servant, Boon
a bowl of milk {put)’ on the veranda just outside the open doors.

The American naturalist (understand)® everything. In India,
milk in & bowl (mean)® only ane thing. Tt s & bait for a snake. He
realized that there must be'a cobra under the tahle. Hig first
impulse was (jump)™ back and warn the others. But he (know)'';
that if you {frighten)®® the cobra, it (attack)'? somehody. He then
spoke guickly, but loudly, *“l want you (show)'' what comtrol
everyone (have)'™. T will count 300 — that’s five minutes — and
not one of you muat (movel'®. Those who move (pay)'’ 50 rupees.
Ready? Go!” The twenty people (git)!® like atone images while he
{fcount)'™. When he {=ay)?® “two hundred and eighty.” out of the
corner of his eye, he I:-SE:-P.]“ the cobra
ferawl)®™ for the bowl of milk. In & minute
it wasa on the veranda. The American made
a huge jump and (shut)*® the glass doors.
The pguests began screaming, when they
realised what (happeny™.

After a few moments the hoat salid: *You

were right, Officer. A man just (show)®® us
an example of perfect control.”




“Tust a minute;” cried the American {(turn)® to hiz host

gEs. “Mrs White, how you (know)" there was a cobra in the room?"
A little gmile appeared on the woman's face as she answerod;

“ knew it hecanse it (erawl)®™ across my fool,”

1.

2,

3.

it

a) discus=gad

o) were discnssing
a) ghan’t differ

o) will differ

a) counta

o) eonted

&) not join

¢ hasa'l joined
) watch

) was watching

. i) hns soon

) had seen

. &l put

c} had put

.0l nnderstoand

o understanding

- A TeAns

&) meaning
) jup
o) to inmp

o) Jepew

) has known

. &) will frighten

el would frighten

) oweould attack

¢] will sttask

. ) shoer

e} showing

+al has

) haz had

Al to move

) TS

ca)lwill pay

o) should pay

. i) Eitting

o) ahould sit

Ly had diacussed
d} were: digoussed
1) shall differ
d} won’t differ
b count

d} haz counted
b didn’t jain

dy won’t join

b} is watching
d) has watched
b gaw

o) was seen

by wid putting
el] was put

h) underatood
e} had understoeod
b)) mean

) had meant

hi jumping

dy puepesd

Il to kKnow

i) knowing

L) Crdphs bemed

i) had frightened
b} attack

d) attucks

b} L shiow

] showacl

b} had

] have

b mowe

) maoving

Ly zhall pay

o} waonld pay

b} =sat

dy had sut
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19 a) counting b} wasa counting
&) counted d] counta
20, n) sava b} snid
n} Was saving A} is-zaving
21. a) saw b} see
ch has seen dj had secn
22 n)crawls b} crawled
o) erawling d} waa crawling
23. ) will shut b} ahule
o) shut d) was shiit
24. a} happened b} has happened

ch was happening

d) had happened

20, n) has shown b} shown
a) had shown d) showed
26, &) turning B turned
¢} turns )} turn
27, a) did you know b knew
c} da vou know d) know
2H. a) was crawling b) crawling
ch erawls A} erpwl

Open the brackels fo complete the text,

@ Statue of Zeus B Q

The only idea we have todey of the grest statue of Zeus which the |

Greeks (build)' at Olympin to the king of thelr gods, (gother) from

coing which (bear)® copies of the sculpture.
This giant statue, (tower)' 60 fest above

the ground, (construct)” in one of many

tomples-which graced the town of Olvinpio
in Gresee.

The creator of thizs magnificent work
(he)® Phidias, the greatest of all Greek
seulptors. He (picture)’ Zeus as a mighty,
bétarded king, with o wreath of olive leaves
over his brow, The upper part of bhe body
(earve)® from pure {vory and the lower por
tinna of the statue {cover)® with gold.

We (nol, know)'" when Phidiae (model)"
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the acatue. We do know, however, that the aculptor {Hve)'
hetween the yvears 500 and 430 B.C, All the traces of the Blatue of

Zeua completely (disuppear)'®, and only the impressions on coing
(hring)"™ home to us the richness of this famous statue of Zeua,

Express the same in English.

Lo Mer pemman oorarees B rOpofe ITeoTsITe; TTofikl oCMOTRETE Boe
AGCTONPHMEHATEIRAOCTH. XOTE Mopon G HefoThImNM, B HeM MHO-
PO RAOSEHG SRLT0 VERNETE. 2. — KaK gasxo Tl apasms Crioapron? —
He moMas Touao, dyMa, d 2HA0 HX ¢ TOorD LI, KOrmn 5 podui-
ef. o gpaiiaeit Mepe, oM pooras Gwaim (v corh) prAgdw. 3. Mer re
OUOGARCH, CCAH TIoRAL TRAOYAST BORDEMS, HO el HeT, 7 JyHAE;
HiM IPHIETeA BRATE TAHCH A0 S3p000pTH, 9TofbLL HE CUOETATE (1.
OyeriTh) HA CceEo peitc, 4. B oayusn poOMaROooenE I0AEpE e
U fenkapisis, Ho sugeria #e genafite sToro, BCIH HeT OMACHOS-
TH. Hamirid paz, HOTZs KET0-TO OeCHpPIITMICIG. JHOMHT WM, TRe-I-
Ovas BosMoEHEA (OponcxognT) goatecTpeda. 5. Byna R noRgems,
NOBCHEY WL, CHACT NS THA. Bie RARATRN BARMM-THGD TROD-
gACIKHR - AEa0, DEsRHIHEG, 70 THIH IeTAKIT TO, 4T0 HM HPAEUTCR
AEAATH, W TAE, KAE BN Hpagwres, B, U XogoT Hi HaToR Thd ik
E HENATK, UTo0L CTATE VHOILM ROHLEGICASEM, KaTda THEHHHIREA
HaMpneren Don 4eTDeRTH CoML YTPA, OF HEEOTYIS B8 HE TPONYCHa:
e, 7. Toenopwna Boar OOMAHAD GEONY BHEIOIHOMETE, YTO0LL eoo
APYALA HE MOTAN YaHETE eros Ui e Xored, 910l oW aHATH, 9710
ol pepivred, B, XoTR B Xouy M0EXATER 28 TPARRITY, d HE MOry O0i-
RGTUTH CEGE TAMYED OOS2THY B 8TOM IOV, TAN Kol DMAeTH HE cOMo-
meT oMEER oogopoEcaan, 9 Hecworps o 1o 970 of SREEET R OTOH e
SRMOE MUDPODTIERE, 1 HE SATO RWEY eTo. A BAUNHER paboTY pac
HO VTPOM 1 OGRPATTAWCE, korga cremAesT. 100 Xota aetam roakxo
MIETh, MAEGTHE W3 HEX MOCYT XOPOOIO, paOOoTETE HE EOMILLETCDE,
Hopoe DOKGIEHHE COpasgn GLcTes O0BHuBaeT TamHe weEl,

In English modal yerbs allow you to spesk sbout possible actions or facts with
& particular degres of oerfainty:

lowest degres highest degree

[ could /mght J may [ rmust /can’t ]
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How will you react 16 the guastions below wing thess verbst

Example; Look at that bird crowing in the tree. Do you think it's
i dove? — It may bo o crow but it can’t be & dowve, becanse doves
oo, they don’t erow.

1. D people speak French and Arabic in Moroceo? 2. 1 a Tawn a
voung deor-or s voung wolf? 3. May I ask vou something? Do you
know if-a grandfather clock is gn old elock or & tall cloegk which
stands on the floor? 4.1 wonder if “The Great Gatshy” was writ-
ten by Ernest Hemingway, Scotl Fitzrgerald or somebody else?
5. Do vou happen (o know if erimson ks oa shode of blue, green or
red? O, s it true that esch erleket mateh takes throe or Tour days
to complete? T. 1 forget if Woody Allen i5 a painter or an actor,
Can you help me? B. [z Mark Twain the author’s real name? If not,
what |s hiz real mame? 9. Do vou happen o know If & mile is
longer or shorter than a kilometre? 10. I know there is a noun
“moldler™ bBut ls there g verb “lo goldier™? What do vou thindk it
mfsanET

The same verbs could, mighd, may, musd, can't can be used when we speak
about the past, only they are used with the perfect Infinliive — have (dana).
‘What do you think happened in these sHuations!

Example: My nelghbours have sold their house, — They must
nave bought a new one.

1. I don't sée Jack driving his vellow Jaguar anv longer. 2. Koae
and Alice vaed to be close Triends but now they don’t speak Lo
pach other. #. Electricity went off st about [0 o’elock p.m. pnd
for abowt half en hour il was dark in the strests and in the hous-
es, 4, Margo has gol a new [ob, a very good one, too. 5. Tom
switched off the TV set without watching the fllm to the end.
6. Belly returmed home soaked to the skim and shivering.
7. Bpurtak football funs are erazy with excitement. 8. | saw Maria
entering her house with bwo sultckses and o big bag, 9. Paulineg
hag been taking Italian lessons for about two months. 10, Jim has
started wearing a wedding ring,

In English you express permission and ask for it with the help of the modal
verbs can {can'f), could, may (may nof). Make up and act ouf shorl dislogues
uzing these modal verbs. Hera are some jdeas,

= You wint Lo use someonn's compuler,
« You need vonr friend’s plece of jewellery o wear ol a party.




= You want to play & game of chess with someone who & very
gomdl at it,

#You want to stay out till 11 pom., which iz usually forbiddern.

= You want to go travelling to another town with wour friends
while wour parent i3 worried about the posaible difficulties.

.

Topical %aa&»&_»?, b

51, study the topleal vocabulary to speak about wonders of the world,

I- « Our world bs full of wonders both natural and handmade. When
| we come acroaa them, they have the capacity to
& AIATE = gtun ok
= paston lsh = i ot & nanping
& astound * puzzle = ghock
® RUrprise s bewilder s gtartle
s They can

& 5lop vou in your tracks

# lepve vou open-motithed

s ale vour eyes pop ont (informal)

s make your jaw drop (informal)

s lpave wou speschless/ay w loss For words

= make vou Peel that vou can’t believe your eyes (Sars)
# make vou feal thunderstrueck

s pxcite your interest

Bometimes we find 0 difTeult o express one impression of anch
pbiects or phenomena and resort to such “praize” words as

& alperh = pxreptional

e ATLAZIng = putstanding

# FOCEEDEE = oy rnorbile

& prarvellous sairiking

& snlime = poftsplcuo s

s glorious # super (i formal)

= delightiul s terrific (informal)

# s rrsserl # Tantastic {infarmael)

s breathtaking = tremendous (infarmial)
+ admirahle s genestional (informeal)

[iedmairahl] = fahulona (informal)




* Dur altitude to grest and unususl phenomena can be different.
Bome people may Feel

s enthnuziastic = realons

i leeen & exeited

B BREED s wholehearted
» pvid = comamitted

# arclent s fevoted

s fervent » frantical

» przsionate
= Others feel

s skeptical s guaplcious
s dnhious = dishalieving
s donhbtinl = nuoonvinced

» digtrustiul

A, Stucly the comments on the use of “swrprise’ wards,
ELTILHER

astonish

astound 1= Lo surprise very muoh

dumbfound

slagper

slun = to surprise very much and to shock se that vou are unable
to speale ar do anything

puzzle

hewildier voo= L gurprise and confuse you at the game ime
nonplis

shock = to give wou a feeling of unpleasant surprise

startle = b surprise and frighten vou ot the same time

B. Say which of the verbs above you'd use to descrlbe yows reaction In these
situafions,

« Your new bike haa been stolen.

s You've eeen a flying savcer in the aky.

Y ou Mhought veu'd written a test badly but got an excellent
mark for it

¢ You've found out that vour friend can resd people’s minds.

o A fortune teller hes told yoa that wou’d get married four times.

= You've won o round-the-world tour in o lottery.

= Your parents hove Cocgoblen your birthday,

# Your local foothall team has won the world championship.



C.Use some of the “surprise” words and remember a froe event that hap-
paned to you or someons you know,

531, Look at the plctures (pp. 171—172) and express your admiration or ofher

tenlings for whatyou con see. You may wse fhe “praise” adjectives from your
Topical Yocabulary,




54, Remember three things thal you liked very much and describe them with the
help of the “praise™ words.
Example; Whon [ first saw Stonchenge T couldn’ believe my eves,
“How cid they manage T asked myvzelf, “to make those incredible
atructures of stone¥ Hew did they bring the blocke of stone to
thiz place? They must weirh hundreds of tons!” Stonehenge struck
s g i ansurpassed and inemoralile,



55. &, Study the comments on the use of "strange’” words,

Maost of the words of thiz group mean “strange bocause 1L iz nod
nften asen™. But there are exceplions to the role: i

odd = stennpge and hard to understand or strange in a way that
nlbvracts vour altontion.

rurious = unusual and exciting your interest ao that vou want to
Know more abowl 5,

uncanny = atrange and diffienlt o explain,

bizarre = very add and strange.

B. With the help of which "strange™ words would you describe the following
situatians]

1. Latin has been made a compulsory suhject in all Russian
schools, &, Some people claim that hamburgers are the beat food
for little children. 2, All schoalehilldren will have o stay gt sehoal
after classes and do their homework together. 4. Pupils won't be
allowed to heve any pocket oicncy af schooels, 5. All the cluss-
roama are going to be equipped with video comeras. 6, Belore get-
ting a marriage permission every will-be eonple i3 going to pass
an exam in cooking snd housekeeping. 7. Scientists have found
ol that mechanizme con distingoish between kind and sgpressive
people. They work better when operaled by kind ones,

C. Remember a cerfain situation that you could describe with the help o
“strange’” words. Spoak about i,

§6. work In pairs. Deseribe 8 particular object without neming 1. Lel your pariner
guess what object you are describing. Mention

o Lhie mize; = the lexture and what it's made of;
» Gl colour; # the smell and Leste (0 eny);
« the shapeo; ookl what 10 can and can not be comparod,

# the function:

'Spea King!

§7. Spesk aboul something thal you might call 8 wondrous thing. Mention
« where and when yau aaw it:
= what it was and what it was like; |
# if other people were attrected to it:

# what kind of impression it made on vou and the othera;
o fnowhint way sou're thinking about it now,




50. Read the text and say il you share the author's poiml of view upon language,
Explain why,

One of the most incredible wonders. of the world 18 delinitely
tanguage, Why ig it so0? Perhapa because of its unique role. We
look arcund us, and are awed by the variety of several thousand
languages and dialecis, expressing & multiplicity of workld views,
literatures amnd wave of life. We look back at thoughts of our
predecesaors and find we can see only as far as laonguage lets us
gee. We look forward in time, and find we can plan only through
lengusge, We look outward in space, and send symbols of commu-
ication along with our spacecraft, to explain who we are, in casge
there is anyone there who wanis to know,

Any language possessrs 1ta vocabulary which is the total sum af ita
words. But what is & word? We utter zome sounds [ravz] (r — o —
8 — e} and immediately. we get the image of this beautiful flower.

What's in a name that which we call g roge

By any other name would samell az sweet,.,

(William Shakespeare. HBomeo and Juliet, Act 11, Sc. 2)

These famous lines réflect one of the fMndamental mysteries,
ane of the fundamental enigmas: what b2 In a name, in & word
that makea it possible “to se6" what other peaple sav? Is there anv
direct conneegtion between s word and the object it representa?
Could n rose hove boon called by “pny other name” as Jullet soyva?

For asme peopls studving words may ssem unintersating. But il
ghudied properly, it may well prove just as execlting and novel as
unearthing the mysteéries of Outer Bpace.

It ie significant that many scholars have attempted to define the
word, Yet none of the definitions can be considered totally satis-
Tactory In all aspects. It is equally sorprising that, despite all the
achievements nf modern acbence; certain essential aspects of the
nature of the word still eseape ua. Mor do we fully anderstand the
phenomenon called “language”, of which the word is the main unit.

We do not know much about the orlgin of language and, conse-
guently, of the origin of words. [t is true that there are seversl
hypotheges, some of them no Jless Pantastle than the theory of the
divine origin of langusge. We know nothing — or almost nothing -
about the mechanizm by which a speaker’s mental process is convert-
ed into sound groups called “words", nor ebout the reverse provese
when a listener’s brain converds the aeoustic plenomens into coneepls
and ideas, thus eatahlishing & two-way procesas of eonmuanteation.
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60,

We do know by mow — though with wague uncartainty that
therse iz nothing aceldental about the voesbulary of the langusge;
that sach word is a small unit within o vesh effieient and perfect-
I¥ balanced zvstem. Bt we do not know why 1t possesses Lheso
gqualities, nor do we know much about the processes by which it
has acquired them:,

Languages have slwayd inferested scholars as unigue phenomena and various
schodags somefimes offered absolutely opposiie poirds ol view on one and the
smmns aspect of language. Say what you think about these oplnlans:

1. The deskre o have “pure” langusges is only netural. Lengusges
shonld develop pecording to Lhe patteros prescribed to them hy
echofars, languages should exist withoul any borrowings, 2. There
are eivilized” lenpusges developed and primitive Iangosges, (hus
the wide spresd wview {hat some lanpuages are betier than others
can be accepied. 3. Tt i imporiant to have one language that is
ariificislly created and underastood by all inhabitants of our plan-
et as @ means of communication. 4. Langudge holpa us to under-
stand ‘ourselves and our society. A Lot eould be achieved by means
of negotiations but not by meana of weapons. 5. Tb I8 hardiy possi-
ble toscceplt the assumption that if people don’t apeak’ like us
they are utlike us; and therefore they don't like ua, they are our
enemies. 6. People ghould use only Queen's Euplish if they spenk
this lanpuage. 7. Grammar is the most important aspect of o lan-
giage while learning i, B, Writing i2 more careful, prestigious
and permanent than speech, eapecially in the context of lterature.
Poople should speak as they write,

Read the text about language change. Comment on i uﬁng soma ol the idezs
after tha text. Give your own sxamples.

The phenomenon of lanpuasge change probably atiracta more public
notiee &nd eriticism than any other linguistic issue. There is a
widely held belief that change-in & language {s alwavs for Lhe
worse, Older people hear the casual apeech of the voung. and con-
clude that standards have fallen markedly, They blame most eften
schools, public broadeasting institutions, etc. Any change from
traditional norms often provokes severe criticism,

Here arg some ideas:

s new generalions want to look and gound different;

s yvoung people do not like hackneyed words, they prefer new formss

= the tempo of life in e fwodern world a2 become faster, peo-
ple’s speach has become faster, too:




o languages have a tendency to be simplified;

o modern’ writers often prefer to use simple sentence siructiires
and informal words;

s 1ot of borrowings Trom American English can be founmd in all
European languages.

[ 61, Look af the piclures and say why alfer the criticism of some Bnouistically sensl-
five shoppers the nofice ovar the cash desk was changed.

. Make up a dislogue about the way young people speak and about slang
words used by them, One of you Is very much “antl-slang”™ bat the other thinks '
that it 5 wvary patwral for young people to speak in their own way. Try fo
soumnd convincing.
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following plan:
1. Introduction {Deseription of the problem)
2. Arguments “lor™
. Arpunments “against”
4. Conelusion

mwmha

Statement 1. Bach country possesses some objects which it regards
aE ita own wonder. But can such wonders belong only to ong conns
try? It seoms they ahould be the whole world's posasagions..
Statement 1. Wonders ard not overbasting, What b= considered to
be wondrons now may be regarded as teivial in the fuiure,

Statement L. Sciences can explain &l the wonders that exist in
the warld.
Miscall
H-Uﬂmhﬂ-mlﬂnﬁ.iﬂmﬂmwhﬂﬁlﬁmw.m *';Ira

@ Upon Westminster Bndge B

by Witliam Wordeworth

Barth has nol anvihing to show more: fairs
Ihill wouild he be of soul who could pass by
A sight 2o touching in 1is piajesty;

This eity now doth' like & garment wear

The beauty of the morning: gilent, bare,
Bhips, towers, domes, theatres, and temples lie
Open unte the fields; and {o the sky;

All brighl and glitiering In the smokelesa air,

Mever did sun mare beautifully zteep
It his flrst splendour valley, vook, of hills

Ne'er® saw 1, never felt, a calm eo deept

The river glideth® al his own sweot will:
Dear God! the verv houses seem aslesp;
And all that mighty heart is Iving atilll

Lelath = ol
‘ne'ar = fawer

‘gideth = gldes




& Venice @
Hy Samuel Hogers |
There la & glorious Cliv in the Sea, I
The Sea is the bhroad, the narrow atrests,
, Ebbing and flowing; sand the salt sea-weed
Clings to the marble of her palaces.
Mo track of men, no footateps to and fro,
Load to her gates. The path Hes o'er' the Sea,
Tnvisible: and from the land we went,
Az to a floating Uity — stesring in,
And gliding up her streets as in a dream,
S0 smoothily, silently — by meny a dome
Mosgue-lilee, and many a8 stately porticn,
The statues ranged slong an azure aky;
By many o pile in more than eastern splendour,
Of old the residence of merchant-kinga;
The fronts of somie, though time hed shattered them,
Still gplowing with the richest hues of art,
Ar though the wealth within themw had run o'er,

‘a'er = over

D




3.

bé,

Tromslate the text into Russlan. Try o prederve the originel style af the sufhos.

It iz cold. A chill wind blows from the Bosphorug. We had come
o our trip in fate Marcch, expecting sunshine and mild heat, and
found hgil-atorma. When it raing in Tstanbul the narrow stireets
below the Bazaar become torrents; impesaible to walk through.

From the grounds of the Topkapi the skyline of the city, like an
array of upturned shielde and apesrs, is unreal, The tourista murs
mur, pasd an, Torbang, founteing, Images out of the Arabian Nighta,

Oar hotel ia In the new parl of Istanbul, near the Hilton, over-
looking the Boaphorus, across which there is a newly bulll bridge.
Btending on the balcony vou can lonk from Burope to Asia. There
are Tew places in the world where, poized on one continent, you
oAn gage over g sirlp of wiater at another,

Wea had wanted aomething more exotic, No more Alpine chalets
and villaz in Bpain. We need vet another holidoy, but a different
holiday: We thought of the East, We lmagined a landscape of
minarets and domes out of the Arabian Nights. However, T poing-
ed put the political uncertainties of the Middle East to my wife,
Bhe ks =zensitive o such things. In London bombs go off in the
Hilton and restaurants in Mayvlair,

“Well, Turkey then — Istanbul,” she satd we had  the
brochures open on the teblo, with their photographs of the Blue
Mosque — “that’s not the Middle Bast. Istenbal is in Europs.”

Cafter Grabam Swift )
There afe & lof ol underwater wondars in the world, Did you know that,..|

# One type of deep-sea squid is born with
both eyves the same size. As it gets
older, though, its right ove grows up to
four times higger than ita left ayve.
Some scientists think the sguid uses its
large eye to see in deep water and the
emellér eyve to gee in shallow water.
Diher scientizts think the opposite may
be trie,




l « Dpgongs, or 268 oows, may have started
the: mermaid legend. The largest
dugongs were Steller’s sop cows.

They were dizeoversd In 1741 but sailors
ate a0 many that the sea cows hecame
extinct 87 yvours luter,

= Blue whales hawve the higgest hahiea
of any animal, A new-born whale can
weigh over & tonmes, some 1,000 bimes
heavier thai o new-born hurian baby,
It drinks 600 litres of ita mother’s milk
& day and by the age of seven months
wizlghs 23 tonnes. In this time it moth-
er loaes 4l tonnes.

# Pure white belugas whales live in the
Arctic Ocean. Mew-born belugaz are rod-
dish brown. They turn gray amd finelly
white when they are five years old.
Belugas are nicknamed “ses canaries”
bhecanege they often make loud chirping
rodses,

L]

Sperm whales can hold their breath Tor
almost two hours when they dive for

food.
: One whale was found with two deep 2oy
| sharks In lts stomach. It musl have

dived #0000 m down to catch them.

Prajet:t Weork
Think of & Rt of things you can call “Seven Wonders of Russie”. Prepare a talk
on ane ol thede wonders, Infroduce shdes, photos and Hustrations 1o make

your prasentation more colourful. Of all nominations presented choose saven
which you all consider the best and display them n yowr classroom.

D
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“MAN AS THE =1
- GREATEST WONDER
OF THE WORLD
_______r'-J

--.-"""

There are many wonderful things in nature,
Bul the most wonderful of all is man.

{ Sophocles. Antigoane )




iy
X
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Home philosophers and people of letters regard Man as the
greatest wonder of the world, And in many sspects we can't |
biit sgree with {(his opinior, o't i1 o wonder' thist overy
human being begins life as a single cell no blgger than a dot
and grows to be an individusl composed of 8§ million cells?

Isn*t it o wonder thot Muan be the only Uving being on our
planet who possessea a great creative potential and i= able o
do wonders himsel{?

Tan'e AL & wonder that people ecollect and store varied indorme-
tion and are able to hand it down Trom genevation to generation?

Tan't it a wonder that so many things which found no
axplanation in the past are quite cmnprehensible nowadays?

; And fzo’b it s wonder thet Man, though quite o material
eggonee, has rieh spiritual life and what many people call a
aotil — & phenomenon that iz go herd to define?

Aron't such human Teatures os love, speriflee, sympathy,
eompassion, devotion, imagination wondrous and typical of
Man? And why do people in order to help others or to save them
perform heroie deeds often inflicting sufferingd on themselves?

| <

{ntroducti

1. Answer the guestions,

1. What can you say about major evolutionary stages of humean
dovelopiment? How, in your opindon, did Man eome o this world?
2, Can we say that human apecies are really wideapread and that
. they have colonized most land masses of the world? all the conti-
' nents? Do vou know sny pluces on our planet which Man Lozt

colonleed? 3, Man iz a greal inventor and many of his invenlione

are extremely tmeful. But can™ we aay that he is creating socme

inztruments of self-destruction? 4, Man's influence on all other

(orms of life on the BEarth is gresl. Bul offen this impact bhas peg-
ative resnlta and can ewen be called dangerous. Can vou give
examples of such unfortunate influence on pature? &, Scientisis
gayv that human belngs are changing dues to the progessa in soience
and technolngy. In whet spherea can we witneas it? 6. Unlike
plants, which ean synthesize evervthing they require using energy
(o the Sun, hemons must obdain (heir energy From Tood, What
can von say aboul modern Man's diet? Why do doctorz pay special
attention to the food people eat? What do vou think of junk food,




Tfasl food and fizey drinks? 7. Some people can overcome pain —
some of them can walk across burning coals or sleep on beds of
nails. How do yvou think this can be? Are some supernatural
forees involved in these cases or do vou think people can develop
“padn tolerance™? 8. Learning, creativity and intelligence are all
concerned with the scqguisition and use of knowledge, Do von
think knowledge s aequired through experience or does Mon have
inborn idess about the world? 9. It is believed that love ig one of
the greatest feelings that Mar can experience. Do you believe in
love? Is this feeling important for humans? Can people exist with-
out love? Do vou think love can nspire. people to do heroic deeds?

Can it humiliate people?

Match these adpectives describing people with the sentences.

a) truthful v’ 1. He thinks highly of himself,
b} shy " 2, He always uaes his common sense.
o) gentla 3. You never knew what to expect of
i) nhatinate — her
d} carefres 3 4. Bhe will never hurt a fly.
£} prowd .=« B Bhe I8 not afraid to go whitewater
g} self-oentered o raffing.
h) aensaihle o B He never tolls lies.
i} brave ; . T. He alwavs does what he"s told.
1y unpredictable — 8. s wery difficult o maeke him
k) sensitive e change hile mind, He behaves like o
I} vhedient % mule.
mi) oyl ; _ fl. Bhe will never let you down in & eri-
n) creative =l g,
o) unreliable 10, He can turn a pile of rubbish into a
: work of Art.
— 11. ¥ou'll always find her on her own in
ik the corner at any party,
-, 12, He never doea the thinga he promises
—— o i
213 Bhe believes that she has nd problems
. . at all.
== 14. He believes the whole world revalves
i D arotnd him,
-« 15, She gets upset over any Hitle thing.
<
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Listening Comprehension

Listen to the text (Mo 17} and say which of the statements are trus, falss or nod

mantioned In the faxt.

® Stone Age Man in Britain @

1. England used to be v purl of the conti-

nent many thowsand vears ago,

In the places where now there are val-

levs in those daya there used to be

great rvivera of ice  elowly mowving

dowernhill to the sea,

The ewarliest men ever to live in Britsin

came there even before the trees snd

grass-began to grow there.

4, They came to Britain from the north of
the continent.

& The cave people and the Neollthle peo-
ple -differed a lot,

2

g

G, The enve prople were much more developed than the Meolithic

pesayila,

tals nond weapons.

Say how in youwr opinion scienfists could know 5o

many thing: sboul the Stone Age Man In Britain
Mention afchaseological linds in the places whore
early peopls Hved:

drawings of horses, deer and other ani-
malz on the rocky walls of some caves;
- gtone tools and weapons nigde of Tling
bowls and dishes made by early people;
riuing  of asme religious struclures
(Stonvhenge),

7. The earlisst men who lived in Britain osed Tlint to make their

(=

# o - J
. o 4

Listen fo the descripilons (1—5} of people’s behavioar which are koken lrom
popudar legends (Mo 18) and sy in which of them Man

4] becomes anoontsider in his community;
b} demonstrates kindsess;




oy gets punizhment for his disobedianoe;
i) dossn't know what aympathy ia;
) oean't resist his desire,

k. DOne ol the lkegends you heard could be compared with the well-known tale af _:J:'}‘
the classical Greek mythology about Pandora [pen’daxrs] Resd the legend
abrout Pancora and compare i with what you have heard. Mention fheds:

the main characters of the twoe legends;
Ehe hidman wee diffieult sol o vield 1o:
the gimilarities and the differences of the two legenids.

Pandora {meaning “all gifted™) was the firet woman on Earth: The
godz gave her such pifts a5 beauty and charm but also pave her
great curiosity. Zews [#ius] wanted to punish man for accepting
che gift of fire that Prometheus [prao’meBnus] stole: from heaven,
S Avus giave Pandors o bex containing all the troobles and dis-
eases that the world now knows. She was warned not to open the
boze, but her curicsity overcame her. Only Hope remained in the
box s =he quickly closed the lid ageain.

1. Listen to the text about Mother Teresa (Mo 19) and choose the right items b E}
the statements below,
1. Sistor Teresa came to work ina area in Caleutta.
) prosperons by wall-off o1 dissdvantaged
2. Siuter Tereas tanght the poor ehildren the ABRC,
ap only bl not only ) the letiera of




9.

3. Bister Teresa got help from
il s=ome peaple she knew
b} the wealthy people
cl missionnries
4, Bigter Teresa set upa kind of
those who needed help,
a)elinic b) pharmacy ¢} hoapitsl
5. When Sister Teresa realized that there
ware thouzands of pecple whony she couldn™t
help, she
) didn'i despalir
by gave up
¢} didn’t want to work alone any more

for

What, in yoim view, made Mother Teresa's activily in Cabcutta parficularly diffi-
cultl ‘What other types of quist everyday activity can you call hersict Speak
about “unheroic'” hercism that k@l always easy to notice.

Rceaduv.g |

Resd the seven paragraphs (A—G] of the story where the main characiars afe

linked to particular stars in the night sky. Put these parsgraphs in logical order

fo gat a complete text.

A, For four days after death every soul wanders in and sround ite
village and seeks forgiveness from those wheom b omay have
wronged in life. It i= a tine of uneaze fof the living, aince the
soul may appear in the form of a wind, a8 dream or even in
human shape. To prevent such & wigitation, the villagers go to
the dead peraon before burial and utter o soft praver of for-
giveness, And on the fourth day alter degth, the relatives gath-
er to perform a ceremony releasing the goul into the spirit
waorld, from which it will never returm,

. Then one misty morning a tall and imposing figure appeated in
the centre of the village and called in s wvoice thet carried ioto
every home for Desr Hunter and White Corn Maiden. The swe-
ingpiring figure told the couple that he had been gent from the
spirit world because they had vielated their prople’s traditions
and angered the apivita; that because they had been so selfish,
thev had brought grief and near-disaster to the villags. “Since



sou ingiat on being together, vou shall
heve vour wish, You will chase one
npother acrods the sky, a= visible
reminders that vour people must live
according te the tradition if they are
to survive.”

L But Deer Hunter pledged hiz undying
Towe andd pramdsed heowould et nothing
part them. Eventually she relanted,
saving that she would hold him to his
promlae. They entered the villoge.
Their relatives were horrified when
they saw her, and again they and the
village elders begped Deer Hunter to
lot her gos He lgnored them, aod an air of grim expectancy sol-
tled aver the village. The couple returned o thelr home, bt
befors many daysd had pessed, Deer Hunter noticed that his
wife was begionning o have an unpleasant odour. Then he saw
that her bespotiful faese hed growrn ashen and her 2kin dry. At
firzt ke only turned his back on her as thew slept. Later he
began o st up on the roeof all oight, but White Corn Maiden
always joined him. In time villagers became used to the sight
of Deer Hunter racing anmnng the houses and through the fields
with White Corn Maiden, now not much more than =kin and
bones, in hot pursult,

Laong ago in a village whose rains ¢an be asen aoross the river
from preasnt day SBan Juan [Lsn ‘dpean], lived two magically
gifted voung people, The vouth was ealled Deer Hiunter boesuse
even ga a4 bow, he was the only one who never returned emply
handed from the hunt, The girl, whose name was White Corn
Maiden, made the finest pottery and embroidered clothing with
the most beautiful deslgns. It was no surprise o their parents
that they alwaye sought one another’s company, Seeing that
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they wora favoured by the goda. the villagers assumed that
they were destined to marTy.

F. That evening the villagers saw two new stars in the west, The

EF

firgt, large and wvery bright, began o move szt across the
heavens. The second, a smaller, Mlickering star, followed cloge
behind. 3o it is 1o this dey. the brighter one is Deer Hunler,
placed there in the prime of his life. The dinnoer siar s White
Corn Maidess, sel there alTter she had died: yet she will forever
¢haze her htighand asross the heavvens,

. Bnt Desr Hunter was unable to o aceept his wife’s death.

Knowing that he might see heér during these four days, he
bogan Lo wonder avound the village and at sun dawn on the
[fourth day he found his wife, as besutiful ss she was o e,
He fell weeping at her feet imploring her not to leave but
to return with him to e ¢lage belore the relessing rite
was over, Whilte Corn Malden begged her husbhand to let her
go, because she no longer belonged to Lhe Jife of Tiving. Her
return would anger e spivicy, she said, and- anyhow, soon she
waild e no longer heautiful, and Deer: Hunter would aveid
her.

And in time they did, and contrary to their elders’ expecta
tions, bhey begen Lo gpend even more time with ome another.
While Corn Maiden began to ignore her pottery muaking and
embroidery, while Deer Hunter gove up hunting, at-a time
when he could have saved mpny ol the people from hunger.
Thev swen beagan to forget their religious obligations. A Lhe
request of the poir's worrled parenls, the tribal eldera called s
couneil, This voung couple waa ignoring all the traditions by
which the trihe had lived and prospered, and the people Feared
that angry goda might bring famine, (lomd, sickoess or gome
opther disaster upers the village. Then suddenly White Corn
Maiden became i, andd within thres dawvs ahe died. Liesr
Hunter’s grief had no bounds. He refused bto speak or ceol, pro-
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ferring to kéep wateh beside his wife's body until she was
buried esarly next day.

ost storkes aboul love pul s on the side of the loveri. They are the hero
and horoing and so we might expact thair love to friumph,

A, Can you regord the characters of the legend you have read i ex, ¥ as the
hero and hepoine! Explaln your answeer.

B. Do you think that the couple’s love had any destructive efiect! Can you
prove i

Reread carefully the paragraph describlng the soul's wanderlings durlng the
four days after death, Have you ever come across a similar beliel in your cal-
ture! What is it! How can you sccound for it!

Give your opinion and comment on these:

L. the willagers” attitude to Desr Hunter and White Corn Maiden
bofore and after their marrisge;

2. the wvillagers” [ears on seeing the person “who no longer
healonged to the |ife of the Hvlng™:

4. Deer Hunter's promise to have sverlaating feeling of love for
hig wife;

4. Deer Hunter's behaviour after he began to oollee certaln alter-
ationa in his wife;

6. Which of the two lovers {or baoth?) ia to blame for what had
happened? The share of pundshment each of them got.

6. The necessity to follow the traditions and conveniions of the
societly where vou belong.

Read fhe fext and make i complete with the phrases below,

iy Fussha and Japan were allles and
by agromund omn rooks

o) elght desbrovers

i b0 the valour and spieit

e)in the militery history of

I} he pever woere (1 o public

gl asized by the British

h) dizappesting forever

i) in nnd ontside Hussin

Foin the Russinn-Britlsh relitions



o Varyag B

It often happens so thal a4 eertain
objeel becomes a symboel of something
and begina to embody particular traits
of human character. Such an embodi-
mant of hinan courage has long become
n ghip whose name is familiar to sny
Russhan.

The Varyag was & protechive-oruiser
Fkriizal thit Is well known L.
Rugsia. The ship' was built: in
Philadelphia, Pennsvlvania for the [mperial Admiraliy, The cruis-
er was launched on Oetober &1, 1889, and on January 2, 18901 she
was commissionsd into the Rnsalan Navy,

During the Russo-dJoapunese War of 1904-1905 the Vargog
{under the command of Vaswolod Badnev) accepted:a hadlby nnagual
battle with & Jepanese squadron consisting of ome armoured croia-
wry [ive profected eruisers and 3. o Febiruary 9, 1904,
Having lost 31 mon dead, 191 Injured and sutgunned, the orew
decided not to gurrender, but to 8ink the ship. The creaw was
Eaved.

Laler Ysevolod Rudnev was decorated with a Japanese order for
that battle. Although he accepted the
crder, 4.

The Varvag was later aglvaged by the
Japanese and repaired. She served with
the Imperlal Jopanese MNavy as light
cridzer Sopa: During World War 1,
dq. spveral ahips wers transferred
by the Japanese to the Russians. She
waz returned o Lhe Imperial Russian
Mavy at Viadivostok and renamed
Vargag, Then she was zent fo Great
Britain for an owverhanl.

However, following the HRuazisn
Ootober Revolution in 1917 she was
5. and sobd Lo Germardy in 1920
for scrap. Bt in the Firth of Clede, ahea
ren B. near the Scottish village of
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Lendallfool, and was acrapped: there. Bhe finally sank in 18926,
- 4
On July 30, 2006 (Russlan Navy Day), a monament 1o tha
cruiser was unwveiled At Lendalfoot, Scotland. It was an impor-
tant event 8. of recent years, The monument to Varyag has
become the firsl monument o the Rossian military honour in
Great Britein.

The Idea to eréct 5 monument W Vargag in Seotland was put
forward by the charitable foundation Crudser Vorgog. The
all-Rugsia movement “In Memory of Croiser Vargag" started in
2006 und aroused considerable public intereat 9. - A oo
petition for the best design of the monument was organized

and the winper has beeome a teibute 10, af the Russlan
zatlora.

A.Find In the text “Varyag” the equivalents for the following:

1) de be the best example of a particular en, quallly of principle;
2] to put-a hoat or ship intoe water;

3) to may officially that you have been defeated and will atop
fighting; '

4) to save or rescus soehip;

Bl ta be given o new name;

) a thorough repair to a maching:

7) old metal or paper that can be used again after going through n
apecial proaess:

B} to take an old machine or vehicle apart;

3 to remove the eover from sth as part of ‘an official ceremony;
10} imtended to help or support,

B. Use the equivalants lrom parl A 1o dpeal aboul the legendary crilver.

Look at the plchwe of the monument to Crulser Varyeg amd say what you think
of H. Menhon:

« whist shape 1t has or what it conzists of;
=swhat it depicts;

* what it enibodles;

« if 1t hag been erected in the right place;
# if vou like it or not and why,
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16. Read the text and answer The guestions after it

ie?fﬂpp Y

(after Oscar Wilde)

High sbove the city, on & tall eolumn, stood the statuw of the
Happy Prince. He was gilded all over with thin feaves of fine
gnld, Tor &yves hée had two bright sapphives that sparkled in the
gun, and a large red ruby glowed on his sword-hilt, He wes viery
mneh admieed Indeed. “He iz as heautifunl as a8 weathercock,”
remarked one of the Town Councillors who wished
ko gain a reputalion for having artistic tastes;

“only not guite =0 veeful,” he added, fearing lest
peaple shauld think him anpractical. which he
rieally was nat.

“Whv can't wvou be lké the Happy Prince?” sword-hilt
nsked & sepaible mother of her lHttle bay whao waa
crying for the moon.

T o glad there s someone in the world who is
quite happy,” mutkered a dizappointed man fs lie
gazed at the wonderful statue.
COne night there flew over the city o Uittle .

Bwallow. His rlends hadl gone away to BEgypt six
weeks hefore, but he had staved behind, for he weathercock




wis in lowe with the most beautiful Heed, He had
met her early In the dpring as he was (Tving down the
river - after a hig vellow moth, cand haid been so

%
attracted by her slender waist that he had stopped to .
bulk to her.

read |

“Hhall T lows you?” said the Swallow, who liked 1o
vome to the point ot once, and the Beed made him o
low bow., Bo he flew pound and eound her, fouching
the water with his wings, and making silver ripples.

This was hie courtship, and it lasted sll through the
ST, :
“Tt is a ridiewleous attachment,” twitlered the other
Swallows: “ahe has no money, and far too many rela
math J

rrwrTrrae-

tions:” and indeed the river was guite full of Reeds.
Then, when the autumn camee, they all few oway.

After they had gone he felt lonely, and began o
fire. of his lady-love, *She has ne conversabion,” he ssid, “and 1
gm- afraid that she is a coguette [ko'ket], for she is always flirting
with the wind." Aud certainly, whenever the wind biew, the Reed
made the mest graceful curtasvs. *l admit that she is domeatic,”
he continued, “but I love travelling, and my wife, donsequently,
should love travelling also.”

W you come away with me?” he gald Tinally to her: bt the
Reed shook bher hend, she was so atteched to her home,

“¥ou have been trifling with me,” he erled, “T am off to the
Pyramida. Good-byel” and he flew saway,

All day long he flew, and sl pighttime he arrived in the eity and
gaw the gtatue on the tall column. “T will put up there," he oried
and alighted juat between the feet of the Happy Pringe.

"I have a golden bedroom,” he said and prepared to go to sleep;
but at this moment n large drop of waler fell on him. Then anoth-
or drop felle AT Tirsl he thowght it was golog toorain Dol thers
were no olouds in the sky, the lightning didn’t flarh and there
wer no pecls of thunder, He looked up, and gaw — Ah! whal did
he asa?

The eves of the Happy' Prince were filled with tears, and tears
were punning down his-ogolden cheeks. The ltile Swallow was
filled with pity.

“Why are yvon weeping?” asked the Swallow: “vou have quite
drenched me.”

T— (L B Admicwans, 11 1.
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“When | owas plive pod hed oa huiman heart,” answered the stal-
wey T dbd pet know what tears were, for I lived in the Palape of

SBans-Sonci', where gorrow is not allowed to enter. In the dayiime
I plaved with my coempanions in the garden, and in the evening |
led the dance in the Greal Hall., Round the garden ran a wvery
lofuy wall, bist T newver cared to agk what lay beyond it everyvthing
ghout me was 2o beaatiful. My eosoriiers culled me the Happy
Pringe, and happy indead T was, if plesgsure ia happinesa. Sa |
lived, and so T died. And now that | am dead they have zet me up
here =0 high that | can =zee all the ugliness and all the misery of
miy eiby, and thouwgh my heart 15 mode of Tead vet Toocannot choose
but weep,”

“*Far away.” continned the atatue in.a low muzieal voice, “far
away in a little atrest there is it poor house, One of the windows is
open, und throwgh it [ eon see o woman zsealed at-a tahle. Her face
g thin and wern; and she has coarse, red hands, all pricked by the
needle, for ghe ix a4 seamstress. She B2 oembroidering flowers on g
gatin gowrn. In e bed in the eopner of the room her little boy is lving
(1, He haz g fever, and iz asking for oranges. His mother has noth-
ing to give him but river water, so he is crying. Swallow, Swallow,
little Bwallow, will vou not bring her the ruby out of my sword-hilt?
My feet are fpsioned to this pedestal and T cannot move™

——— .y —

Vearg-doisl [(Fr.) = carefrn, Thero aasts @ real Sars-Seaci, & meanificent: barogqoe palace
ri Potsdam, Gormany.
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The Happy Prince looked 2o sed that the little Swallow decided
to stay with him for one night, and be his messenger though e
didn™ like hovs very much. He remembered the twa hove throwing
gtones at him. But the Happy Prince looked 8o sad that the little
Bwallow Wis 0y,

o the Bwallow plcked out the great shining ruby from the
Prinee’s sword, and flew away with it to the poor house:

When he came {o the poor housze he looked in. The boy was
togging feverishly on kis bed, and the mother had fallen aslesp,
ghe was so Hired. He laid the great ruby on the table beside the
woman's thimble, Then be flew gonlly round the bed, fanning
the boy’s forehead with his wings. “How cool T-feel,” said the
bay, “I must be getting better™ and he sank inte:a delicious
alumber.

Then the Swallow: flew back Lo the Happy Prince, and told him
what he had done. "It is curicus,” he remarked,. “but T fesl quite
warm now, although it is so cold,”

“That ks bocause you have done a good setion,” sedd the Prinee,
Questions:

1. What does Osesr Wilde ridicule when he reporta the words of
one of the Town Councillora and his impression of the statue?
2. With what humean gualities did the sensible mother and the dis-
appointed man associate the atatue of the Happy Prince? 3. What
made the Happy Prinee suffer when he became & statue? Why did
b meed o help? 4, What {mpression [s the Swallow supposed o
make on the reader? Why is the spiande of his flirting with the
Beed inehuded in the story® What excuses did the Swallow find
for [ulling oul of lowve with the Reed? 5, How did the Happy
Prince deseribe his life to the SBwallow? Do you think he had any
regreta? What regreta? 6, Why did the seamatresa’s life cironm-
gtances touch the Happy Prince so much? 7. In what way did the
swallow help the family? How was he rewarded? 8. Do you know
the pnd of the atory abowut the Happy Prinee? (If oo, make It up
and Gell vour friends your own versicn, Don't forget Lo compare it

with Osear Wilde's. )
Find In the fext the Englith squivalents for the lallowing:

1) nozonomenrHasn
2] X¥IOMeC THEN LI BIEVE
A1 HPOCHTL O HEUGIM ORI

e
[




4] mepEATR ¥ OVTH, T Qe

B} pAL (i nomeps o Tl moas)

G} yrasnennne (3a AeRyTITRON)

7] A8 YMETE BECTH GECemy

H) rpaumosHD DEICCLETE B EenEPEage
B WrparTh ALWKH-TO TVBETRAMA

10) Brre0Ea" CTEHS

11} i piipopiaes

12) wroammen,

13) wamoeEgeEEoe [ THmo )

14) rpyise {pyen)

13) ArmaeHEE WP

LG} Dnivs (IpAEDSTEIEEAR M. B TEMY-TO
1'7) sRIGHpATE TTO-TO

18) MmeTaATECAE B SIXOPENIE

19 noerpyIATeeS B o JAAERE coR

. Comment on the following fines from the fext sbout the Happy Prince.

a} "It is-a ridiculdus ablachment, ™ twitbered the other Sweallows;
“ehe has oo mogey and far (o0 many relations.™

by “When T was alive and had a human heart,” anawered the stat-
e, =T did not know what tears were, for L lived in the Paloce of
Bans-Souci, where zorrow s pol allowesd e enter,”

¢) “My courtiors called me the Happy Prince, and happy indeed |
waa, if pleasure iz happiness.”

dy “It ‘is ewrions,” he remarked, “but T teel quite warm now,
although it ia sa cold.” “That 18 beeause you have done n good
action,” said the Prinoe.

. Remamber how you sacrificed something (even il it was a litthe thing] for Hhe
sake of others, Speak aboat i, Mention:

swhon [ Bappeped

«why it happened;

< why wonr degided to make that sacrifice;:

« what vou felt abont it

»what olher people thought about your action;
»1f you ever regretted it




Use of Eﬁgiiih

New Vocabular

10, Lesrn how to se the new wards.

1 admit [ad mut] (%) 1) toegres thay sth s troe, espocinlly when

.

vou are unhappy, sorry or surprised ahout i, " con't sing at

all, " she admitted, He s wnwilling fo admit being fealais of kis brofh-

er, To admit defeat. After Months of protests, the government was

Tovced to admit defeat and apandan e policy 2y io allow to anter,

let in. We were gdmitted to Hhe oub last wesk:

- alight [a'lan] (v 1) Lo gel down Trom or oul of g vehiele, johg
atighted from the bus and walked in tie divection af the kolbel,
Passengers showd mot alight from fthe train yphl it has Stopped,
2) to land, to fly onto sth and stop there. The bird alighted on o
Branch,

» Allachment [2'tetfmant] () 1) sth sbtached, 4y caniera has o
flash and seviral otfier aftachments; 2) liking or affection, Fhere
Was @ Strorg aitachnment ehieen the W0 cousiks, He falt & porticu-
far-athachment fa his father’s family.

- ponseguence [Phoosikwens] (nh 1) a resoall, TR decision will Aove
Important colseguedoes for vou, As a consegquence/in comnse-
guence (formal). S fas WWed 0 France and G5 o coNSegnence

speaks French fuentlyy 2) Linportunee, That paper is af little conse-

guence if any ol all,

, consequently [ konsiowantl] {odvl: therafore, a3 s result. They

Rave increased. e number of stalf and covseguently the senice i

better,

debiciows [di'lifze] (6dz)s 1) willy o very plessant fsste or smedl,

Thiz sauce @y delfcious with fish or vegerables, The friit fasted deli-

ciosss 2) (Hiterary) very pledsant or enjovable, delighifal. She

felt a deliciows foating sensation,

. dreneh {drentf] (v): toosnak eompletaly. (e wenl oul [0 the rain
and were drenched B2 Bhe sKin We were colmgletely drenched after
aur walk; fosepf was drenched kit sveat

cembraider Tim’hrorda] 91 Lo decorate with designs in needle-
work, She empbroidered her mame on her handkerchief, Unda
eikioidered her goven vl fgores of winged crestires,

C



9. gain [gemn] (v): 1) to get sth good by doing sth. What have | ko
gain By staying here?! 21 16 have an increase ['inkris] in sth. He
gained strength after his ilfness.

L. glow [glao] (w): 1) to give out heat or light withoot any flame,
The coal was glowing in the fire; 2) to be rosy, to blush. Her
checks were glowing after her brisk walk, She glowed with happ-
FESS,

11. misery ['mus(ain] (n): great unhappiness. forgel your miseriss and
come oyl with me. Those ehildren wire lving (0 misery, without
Howusing, schood ar clinics.

13, mutter ['mata] () to ubter words inoa guiet volee especially
when grambling. He multered ar apology and then fgft. "Thats a
miatter of opinion,” she multered under her breath. To mutter to
vourself, to mutter sth abount sh/sth. Her husband muttered
something aboul going owt to find her.

14, prick [pnk] (v} 1) to make s very smoll bole in the surface of
sth with a sharp objeel. Prck the sausages with a fork. He pricked
his finger and drew Blood: 21 o canse or experience a guilty or
pmbarrpssed fecling when you know wou are doing sth wrong.,
Mer conscience pricked her. To prick (up) your ears: to start lis-
tening to sth very carefully because it sounds intereating. The
dog prcked wp (s ears at the sound of the dooriel,

14. remark [ mek] (v to comment, to say, Ae remarked on the
time, He remarked that it was tog late.

o ory for the moon
to have a fever

to come Lo Lthe poinl
fo trifle with sh

o put ap somewhere

. Insert proper words where necessary to complete the sentences,

from in of ol to up with :I

L. Your views are no consequence in this matter. 2. T fesl no
attachment the countryside. 3. People often remark
how alike John and Maleolm look. 4. Bhe greeted the first birda,
s they alighted i branch. 5. Her Imoagination falled her:
ghe had to admit  defeat. 6. T pricked - Izittle holes in
the plastic wrapping. 7. The dog's ears were pricked
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atraight. B. These animals  can run sery  [ast and 0 -
sequence their hunting methods have to be wvery efficient indesd,
9, Bhe embroidered the wveil red and blue flowers. 10, Tt
gives you o chance Lo gain experience, 11, Denis could bo
heard muttering . himaelT shout' my atupldity, 12, The Taces
of both the parents were glowing pride; 13, 1 don’t think he
ig going to live here mpignry having practically no Toture.
14. 1 don't thirk any of hiz friends will remark his sudden
foilure to appour.

¥ou know the words in column &, Read the sentences and say what the words
in column B mesn. Look them up in e dictonary i necessary,

A B A B
attachment mttuch drench drenched
il siry riiseratile prick (v} prick {m)
remark remarkable Elow (%) glow (n)
il admitiance (formal) galn (v} i i
embrolder embraidery mutter (v) mlter {n)

1. In the garden there was a wooden table with benches attaghed
te it & Abtached to the Ietler to Lord Marton was a list of his
employees, 3. T you are miserable you are very unhappy. 4. There
is nothing particularly remarkable sbodit the film. 6. Admittance
ko the club iz only by ticket. 6. Embroidery is graodually becoming
a los=t art. T We got completely deenche] In the ealn. 8. Bhe had
g prick of resentment at baving to ask him, 9. You can get some
diseases from euls and moedle pricks, 10, The lampiight gave o
coay glow to the vroom. 11, The sunsst threw an orange glow on
the cliffs.. 12, The baby’'s weipht gain during the firet six months
wag normal. 13, He seems o have entersd politics only for peraon-
al gain, 14. Hiz voles subsided to a mutier.

Change the femlences fo thal you could use the new words

1. In a low, unclesr voice with the mouth almost closed 1 told
myself that T would he late T 1 didn™t horry, 2. The blg wave
mnde the children on the raft completely wet. 3. They agresd to
lot everybody know thal they had broken the lamp. 4, 1T made o
amall holé on my finger with a sharp pin. b, The bee landed on
the flower, 6. The door of the plane-opened, and the passengers
got off. T. The flood coused many people unhappdness and soffer-
ing. 8. ¥ou will get experience by working at the store. 9. The




light bulb shines brightly. 10. The result of poing to slesp laze &t
night iz waking up tired. 11, The stow forodinpoe was delightful
s Lhe gmell. 120 The I:']T:HEHHH thal Tigvde bhoon sewn on the l.t'H|f]|j|,|_l'
dresa were beautiful, 18, When the:children kept giggling during
the movie there wers heprd words of disapprovel spoken in-a low,
mielear woav. T4, Youe selence project B oworthy of being ootioed,
it’s not ordinary. 15. Make seversl small holes on the top of the
e crisEt,

Complete the text with the words of your new vocabulary In thelr dght forma,

@ The Selfish Giant B

Part |
fafier Qacar Whds )

Every afternocon, as they were coming from school, the children
pgxl o go and ploy o the Giant's goarden, T was a large lovely
garden, with wondertul fruif trees and beanutiful flowers that gave
1.°d perfumes, The birds 2. & on the branches of the
trees and ssng oso sweebly that the children vsed o stop their
games in oeder 4o lsten e them, In 3. ¢ of these visitd thoy
fell absolutely hapnpy,

Une day the Giant came back., He had been to wigif hizs friend the
Cornish opre, and hod steyed with him for soven wenrs Liviog oo
glopmy house that was 4. & to the Corndsh ogee’s castle, The
Giant liked hia host very much. e had slwevs felt o strong
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B. & to him and 8. ¢ ofben wisiled dudm, Be owlhen (e
Glant arcived he saw the children plaving in the garden. He
bename angry. ““How did vou T, @ H, a. ta my garden?™
he cried. The children felt scared and 9. m And ran EwEv.

My own garden is my own garden,” 10 m_____ ihe Glant, And
then, e 11, ¢ ¥T will allow nobady to play in it bot myast "
Haying this he didn’t feel any 120 p of wconsciesee. He was o
very aelflah Glant, ’r.ﬁnugh he wanld never [3. 8 the fact.
The poor chiliren kad now nowhere to play. They were living in
misrry and ofien thought of their games in the garden.

Then bthe Spring came, wod all over thy counbey Phers wers 1ELLe
blossorms aod FHile birds, Only in the garden of the Seifizh Giant
it winz still winter.

Express the same i English usling your acfive wocabadary,

1. Uma seiOuon HO ODAATRE HPEAE OBeTh. 2, +H opaoooss cocw
Cul Gy e, — Okasag o 3, ¥ SEEDOWeHHLIE MOOGHET DASEHTRCEAR
P A ERGEHOSTh B CROMM THDEMITREaW. 1. 37T aKcITAPRMAHT MOT
ikl UWMETH CEPRERHREE TIGCMEICTEHA TIA axoposmEn. 5. Uan 5e ov-
MeTH |OBIAN HE B COCTOSHEN) DOMTSTHT: PERIPUILCIIEG MO BXO0 B S0,
G MuosmecTse mUHL OUVETHAOCE 1 Do, T, RomEW, 0 iomem e e
OAORYMeTY, e umear Goasmoro amanepda. . len coanas#A
JoAh, W JATH COBSPITERAS TRoMoRTA. Y, ME Boe uyBoTBoBAID SB-
OH HeCHACTELM BU-H0 TUl0, Src porepaad el coaicy 10, M
nee BRITNTRATH 07  CTROATETROTEA AoROTO MocTta., 11, Hocrep ordpa-
CHIBAT TEMABMT orbneck Ha eropy gome, 12, [Deoraiomes da sasas
Hebr Onae ouons spacasnid, 13, Boexnrareannmail Gansx TaRas Ik
pancai i wasEsey, 14, Tsod Rpenio onan B GoRpMOTE UTHTO BO
cHe, 156, (A GTpagaTa or YTPLIZSHNH COBesTH.

in the text “The Happy Prince” wou came across a mamber of word combing-
fions that e good to remember. Use some of them in shorl staries of your
L,

Stoary 1 story 2
1. to have a fever L. to ery for the moon
2. bo toss feverishly &y courtship e conrk
3. bbby worn A, b trille with sb
4, Lo ooome o the paint i, to eome to the point
H. to pick out b.artistic taste
. to sink into & delicious slumber 6. lofty ideals




18.

7.

A In the text "The Happy Prince” you con find diifesent ways of describing the
process of ghving off bright light. Find them (verbs or thelr derivatives] in the
tent and match them with the following definitions:

L. to produce bright light; 2. to give off bright light suddenly and
for'a short thme, then po dark agalng 3, to prodoce @ warm seft
light; 4. to prochace small hright poings of light.

B. In English there are some other words connected with the idea of giving
light. They are:

to glisten = to shine hecause the object ia wet or oily and throws
back the light from its surface eapecially in an attractive way.

to gleam = to shing brightly espocially by throwing back light off
w very smooth sarfoce,

to shimmer = to ghine with a soft light that seems to move very
glightly and wery quickly up and down and from side to side pro-
duciog the ¢ffeel that the Tight shakes slightly,

to twinkle = [Esnally about a star, light) to ehine in the dark with
small polnts of light.

C. OfF all the words connected with the process of producing light (secfions A,
B of the ezercise] say which denote glving off

. bright light:

saft light;

Light that disappears very guickly;

lght that ig ol even, or moving:

light that is reflected from the surfuace;

light that comes Trom wet airfaces;

light that comes from smooth aurfaces;

light that wsuslly can be zeen in the dark and rapidly changes
from bright {o faini;

8, Hght produced inosmall points.

€N

Read the sentences to see haw the verbs of “glving lght” can be used ln dil-
ferent comtaxts and franslate the sanfences into Russian.

1, The Ralls 'l'hl_','l;‘,“.{‘- ;:l:-'lrkl,‘lrj outaide was EIEEI!'“]E in the sun, 2. We
went for s walk in the moonlight with the stars twinkling high
above ws. 3. When he moved, his silk shirt ghimmered. 4. The
pine walls of the kitchen were glowing in the warm light from the
gtove. B, The barman polished the wine glasses until they shons,
6, Bhe wore a dinmond necklace, which sparkled in the light
of tho fire, T, The storm broke oul and lightnkong started to
flagh acroes the sky, B, The grev roofs glistened after the raln,




lofty (mainiy literary) — &) vary tall,
The o ball's fofty fower dadeés from
Phe fourieenil contyrys b) poble and
morally admirvable. Such loffp goalid
were held to fustifiy oy means,

2. slevp — shumber — nap

aleep — the natural resting atate of
upconzeiousness of the body. Try to get
elght hogres” glesy o Gight. T haven']
fad enough. sleep lately.

glumber {(iiterary) — & state of slesp
{often in the plurval; slumbers). He woke
the princess from her gliopber. Awaken
Fromy Wis gluribers e Doy moliondess for some time,

nap — a short sleep, especially during the day. Fother always has
i oo dn fhe aflecroos §ophink ' dafe o e pap,

o bo gl — Lo receive — o gain

to gl =— o ohtain, recsive or be given sch. Jape got a new o he
ather dan, DN you get Hebete for the guame?

to receive [formal) — a) to get sth thal someone gives or sencds to
v She reeeiced 6 coamera as ber birthday gilt. We kave ot
Fecetped gour biers bl to formally owelcome o visitor, We ware
feepived by the Deputy Mapar,

bo gain — Lo gel or achieve ik, o getba benelin or advanwage for
voirgelf. fndia galned Independepce from Britain io 1947, Thers
ts o lot to be guined Srom schools working togdether,

4. thin — slender — skinny

thin — huving vecy little fol on bhbwelr
bendy.  She  Tooked  pale, [hin  grd
urthealtliy. T wish my lege were thinner.
slender — tull or long and thin in a
way that is anteactive (efien usel with
part of someone’s bodyv)., She was tall,
gleder-and  gand-lookied,

shinny — wvery thin, eapecially in a way
thai i unattractive. J was really akin-
ay wiere 1 wos o feenager: When he
e i T-shiet, goy copld see how sbin
ne his e wer,




M. Complete the sentences with the suitable words in their required forms. l I
&, Woh — fall — lofhy
15 8he hated his  manners, e always wanted Looshow that he
war better than ather peaple. 2. This hoilding ia shost 20 mecres
« 3. John iz only four feet « 4. That waz Teslly a
building, very high, much highoer than thes rost, 5. The car wis
travelling ai o gpeed. G, ¥What is the note you cin
eging? T. T have a very opinion of her work, 8. Thero ‘was &
randlestick In the middle of the table, shaped like & groceful
column. B, Is the girl short ar ? 1. Hin ideala mada
everyvhody reapect him,
B, slesp — sfumber — nap
1. 8he was in a deep . 2 Ronsed from his s, Bichard |
departed, 3, Bhe fell inbo & heavy anel slept long and lale, '
4. I think T'll take & short — © 5. T never eculd onderstand her
habil of huving an aftermoon B, It is mnportant for children
to get plenty of . 7. T bad only Tour hours® ____ last night.
B. He ate hiz meal and had & litgle 9. That alfterneon whils
Wendy was having her o 'went to the eellar. 11. SBuddenly
the pirl gave o ery in her » 11 Our eyves wery clogged with

C. ged =— recéive — gain

L, She hates to __ guests and never Invites peaple to her house.
2. After a nervous start the speaker gradually began to el
Mideoce, & A year abrosd will give you s chanee Lo CxEperi-
ance, 4. When T opeined the door 1 A nasty ahoew, BT think
he ia & very low zalary at the moment. 6. Yeaterday we
a visit from the Inspoctor. ¥, The hesd has alresdy
several calls from angry pareuiz, &, Bolivie Inelepend e nes
feom Spain-in 1825, 9. He strepgth after hia illness.
1o, 1 n letter thiz morning.

0. Hin — sléndler — skirn

Li You must eat moere, you're so that looking at you can
reduse anvone o tears, 20 T have always adimleed her Gall
figure. &, A perecn iz atirsctively thin and graceful, 4, He
wis wesring b shirt with a Frey stripe. 5. One of the wrin-
kled old women wavid ler arms, B, Angely was dreadfully
thin, You could call her + 7. He looked approvingly at her
lang . Bensitive hands while she was plaving the piano,
B, Give me n glive of bread, please. 9. 1 like her very mueh.,




I adimire her talents. T hove always looked ot this girl with
approval but T know T will newver b ahle o love her. 10L You ore
getting and coAre yow 115

Phrasal Verb G

31.

Q 13,

L. to sink back = to move or fall hack, eapecially becavsas wou arg
tired. She sank bock in her chair.

2. Lo sink down = to move or fall downwards, especially g0 that
you are sitting or lving. He went into the room and sank down
into & chair.

3. to sink in = to get in; if a piece of news, pew information, et
sinks In, vou fioally begin bo understond and sccept it Bhe hod to
repeat ler words several tines before they Tinally sank I,

4. to sink to=to do sth bad that vou would not vaually doo(show-
ing disapproval), How could you sink o stealing money from your
own mother?

Translate the senfences into Russian paying attentlon to the phrasal verb
fo sink,

1. When & stalement or fact gloks In, yvou finally upnderstand or
realise It fully, 2; How could you sink to deceiving your parents?
4. Grace felt very tirad. She sank back in her chair and closed her
eves, 4, When will It sink in heor thick skull that he is interested
in her? L. The lesson has not sunk in. 6. Lady Davideon mads
thiree steps and gracefully sank down into the srmehair, 7. “The
implication took a while to sink in,” he said. “At first T didn't
realize the significance of the mesgage.” B, T you know that Ol
Griffine sank to hurting his tiny granddaughter?

Complete The senfences using back, in, down, fo.

1. 8he had o repeat the words severul times before they finally
sank . 2, When T got home, all T wanted to do was to sink
into my fuavourite armchair pear the fire and switch on the
TV =m=t, &, T don't think his mother's words have sank . wel,
4. How could vou sink taking my wvalusbles and: giving them
1o somobody else? & Steven worked with the docoments for sever-
al hours and decided 1o make o pause, He sank In the ¢heir
and asked his secretary to bring him a sandwich and a cup of tea.
G, He paused for & moment for his words to sink . T. Marion
snik on a rock and wept. 85, She felt desperately tired, sank

in the armchalr aod Tmmediately fell azleep.




P

oS on Synidax

PUMNCTUATION

Punetualion exiats o show the boundaries of grammatical
units and to indiesste grammatical information which is macked
when we gpeak by means of intonation, pinch, ete,

Punetuation consistz of both rules and conventions.
Punctuation rules have to be followed; hnt punctuation conven-
tioms give writers greater fresedom and allow chaoices,

There are many wiays in which written texts can be punetoated.
The major pubnctuation marks are full stops, question marks,
commas, exclamation marks. colond, semi-colong, apostrophes
and deshes., The most frequent forms are the full stop (Cperiod’
in American Eaglish) and the comoea.

COMMON PUNCTUATION MAKKS
(SYMBOLS AND TYPOGRAPHIC CONVENTIONS)

= full stop, period, dot, (decimal} point
¢ = CONNLITLA

s = eolon

: = gemi-colan

= question mark

! = pxclamation mark

— = dazh

= apostrophe (ae in Ann's)

"= gquotation marks, double guales

* ' = zingle quotes

- = hyphen (when teged to separate partz of words)
= = paterisk

& = and

{i = &t fin em4il addresses)

d = {Forward) slash

L =backwards slazh or backslash

Yo = per cent., percentage

{ }=(round) brackets

(= open bracked

b= close hracket




[ 1= aguare brackets

[ } = chain brackets

< == dinmemwd brechecs

— = underline

Letter = hald (on first letier)
el = 1halicg

3.4 = thres point four

34, Mame thase punctuation marks and symbols.

: L - 3 - 4, — - e A T
Tk 8 2 0./ 1 ] Flsis o il

Fodis on Synlax

Capital Ietters mark the beginning of a sentence. They are alao
used for proper nouns: personal names and titles, nationalities,
Inrignsges, doyvs of the week, months of the year, sengons, public
holidays, geographical logations. Capital letters are used for
titles of bonks, magazinea, newspapers. Mote that if a proper
name conaists of two or more words, all the content words in the
name are capitolized: The British Musews, O Myoed
MTIIRSTARR OO R Y OCTER,

r 35, some of the sentences below have mistakes, Find these sentences and correct
the mistakas,

1. "'The Times" has a Sunday colour supplement. 2. Wa often buy
french bread in the form of thick sticks. &, Jape Austin's ‘Senss
nnd sensibility” made o really great impreasion on me. 4, Bigmund
Freud was an Austrian doctor who developed & new system for
nnderatanding the way that peoplé’as minda work, 5. Mecea i3 a
ity in Soudi arsbis wheros the prophet Mubsmmad waes born.,
i, '‘Casablanca’ with Humphrey Bogart and Ingrid Bergman is
considered an all-time clapssgic. T, The Rolling stones, one of the
most suceesslul groups ever, first became populor in 1963,
&, October is the tenth month of the vear between september and
november, ¥, The romans are remembered az skilled and effective
soldiers, great builderas and engineers.




e

MORE INFORMATION ABOUT PUINCTUATION

Full =tops close-geanunat ioally independent sentenves,

I. Thew may ar may ool be wsed e

s initial shortenings: WEGUK; T, 8. Eliot/T 8 Elict;

e ot b ahbeeviatioms: prol peed; ele, fetey doe, Ao

But the practiee of using Tull staps in these cases is becoming

lesa common.

L A full stop is net ususlly wged:

¢ in the abbreviations of words when they include the last letter
afl ihe word: Rd (Road), Lid {Limited), St (Street)

s for common sete of inittala: (the BBC' [ hizhi:zit]: a DJFOE
Liwel au] or

s for acronyris (words in owhich initials are pronounced as a
word): the NATO |'neas], ALDS" [eds], the UNOY [‘iwnme], the
RAF® [ref].

Full stops are not used in newspaper headlines, in the titles of

books and otber works: Mid Summer Nighl's Drecm, New

School fo Be Buill, Sumeril Talks,

ik, Glve abbreviations for the lollowing. Check ina dictionary. Use full stops
where they may appesr.
1. the alphabol; 3. Home Box Offies (o TV chianneld; 3. Inboratory;
4. Mister: b, General Agresment on Tariffz and Trade an interna-
tional organization); &, please turn over (written at the bottom of
the page to tell the reader to look ub the pnext pagel; 7. departure;
B, His Bxeeclleney ¢a Litle of important stade officials); 9. Member
nf Parliament; 10, post meridiem: 11. &ingular; 12, poatacript
(a gote added at the end of &8 lettér, giving more information);
15, Jiahin Boviton Priestlev: 14, George Bernard Shaw

"thiz BEC. — thie British Besardcasting Comparation

fa UFLY — an uracksnlified T olijec

Ithe MATD — the Morkh Adlartic Tready Crganization
TAIDS — Acguired Imrmore Dedcency Syndrame
Tthia UMNE — the Urifad Hatione Degardzalion

"Hhm R AF — {lwe Rergal A Fewrows

.




Focuson Syntax

MORE INFORMATION ARDUT PUNCTUATION

Commas ore moednly used in the following cases:

1. In enumersting, except for o finel item preceded by the con-
junction AND. There were apples, pears, oranges and peaches
in the bowl, The torr woas cold, dark and inkospitable,

2. In tag questions and responses. You are coming, aren’t you?
Yes, thank gow, No, I won't,

4. With voeativea' snd interjections,

"Fred, it's disgusting. You're cheating people whe trust you,”
Wit did opou do, daddy?” he asked,

(M1, no, Headmistress, that can’t be right!™

Well, what do you think they have dore?

4. Im reporting speech.

He safd, "Now' [E's fime te begin™ "Now 's time o begin” he
aaid, "and pou ewilll be the firsl to gpeak’”

3. Tn clanses,

a) Mormally commas are used if the subordinate clavuse comes
before the main clause. ff gou don’t come, she will be offended,
But: She will be offended if gou don’t come,

b} Subordinate or eomment clanses that provide additlonal Infor-
muation or thot elaborate information given in the main clause
are aeparated by & comma.

It won't kelp you, to be honest.

To tell you the trbh, I don't believe him.

You don't need booshowd, I T may say so,

o) Commas are glsn taed to mark non-defining relative clauses.
Mre Richardror, whose photo gou saie yeaterday, (8 an old friend
of mine,

Commada are not mainly used in thess cases;
1. Defining relative ¢losses which do not add to or amplify a
statement are oot punctoated by & comma.
The house which pou built in the country is not very convenient
f wifnated,
Some people who sarte o e pael)y werd sERpgers fo s,

“wocative [vokabiv] — ofpaiienms




2. Normally there are no commas between clauges separated hy
AND, OR and BUT, though they mav be uzed.

There was o muddy pond dn the gocdend,} and this was the

hame of some frogs.

In American English commas in this case are used more often

than in British Englizh.

37

1B.

There are no commas in the senfences below. Say where they must be or
miry b,

1. Well Mutilda aren’t you going outside with the others? 2. Oh 1
wiss, | was flying past the slars on silver wings. 3. They passed
the gresngrocer and then they came aut al the other side of the
village, 4, ¥You won't tell anvone sghout this will vou? 6. Calm
voursel! down child calm yoursell down. 6. 16 is gquite possible
that you are a phenomenon but I'd rather vou didn’t think albout
vourself like that. 7, "By the way™ Ma =zajd "did vou do anything
pboul the car?” B, Bhe was o sweel gentle and caring ereatore.
& Tt waa ocool dark and weey onpleasant downstales, 10, IF vou
write an email now he will get it immediately Bess helieve me,
11. Pop departed mcross the field o the truck and Mr Charlton at
onee Telt much more himself. 12, When he first asked me I
langhed at the question. 13, Haveé vou ever heard of Max Preston
who came to our school lost month? 14, The woman had s small
suifcasze a box-an b-bag and an nmbrella,

Use commas where and if nacessary to complete the sentences.

1. Thit is the problem which we're solving at the moment, 2. Tell
him phout it when he comes. 3. I they arrive sarly they will be
able to have a short tour of the sity, 4, The man whose faceo seems
familiar to vou ig our prineipal. 5. 1T have heen o Rhodeg Crete
ind zome other islands of the Mediterranean. 6. The guy who is
waiting in the office wants to talk to you, 7. T will be delighted if
you geb o chance to know this outstanding writer. 8. Emily Green
who was here In the morning won®t joio ws. 8, We'll ask Dick who
is the oldeat in the family just to sav a few words, 10, If my
danghter leaves me I'll miss her very much.

3




Focuson Synitiax

STILL MORE INFORMATION AROUT PUNCTUATION

I. Colons are used Lo introdues lists, to indicate o subtitie or o
aubdivisgion of a topic.

There gre differerd trends in painting: elassicism, romantieism,
impresglonlam, cublem, e,

The History nf Britain; A& Perronal Fiedw,

Colons may also be used to mark o clause in which reasons or
explanpbions are given,

We decided against buying the DVD player: it was rather heavy
tir take on Rallday ulth ug.

1. Semi-colons are sometimes used instead of commas to sepa-
rile [tems (neluded in o sequence or list,

The shopping centre has o number of features: a clnemal oo
meeting rovms! o fast-food cofés o wmall Fymrosinm.
Semi-colons may alze be wsed instead of Tull slops to separals
two main clanses. Tn soch cazez the clavses remain grammatical-
ly separate but are linked in meaning.

Some cats sleep during the night; most coty are active during
the dark,

In contemporary English semi-colons are not Preguently used,
Full stops and commas are much mors comman.

39.

Explain the use of colons in these sentences.

. Ty formal English we always read vear dales s hundeods: 1999
(mineteen hundred and ninety-nine). 2. Bhe still anjovs sach booke;
ecience fiction, detective gtories, historical novels. 3. We have
avervihing we need: land, brains, wealth, technology. 4. Americen
Literature; 200h Century. 5, Bhe decided against geing to Spain in
Movember: the weather is usually dull and rainy there in thai
manth, &, The man hed been paralysed; this, not age, explained
hia nnsteady walk. 7. [ decided to leave: John and Mary were
obviously tired. B, Please send the stipulated items: vour birth

pertificate, your passport and your CV',

TV feurriculum witae ko rikjsdan "] — a document grong detads of your qualilica
Fiaas amnd Thm jabd vou Bave héd in fhe past thet yeu smnd o sameons when vou are
applyng lora job Baswisan),




A, Use semi-colons instead of commas and full stops where bt | possible. I :

L, Tavlor was an oulstanding welor. With o few {elling strokes he
characterized King Lear magnificently, 2, The bhreakfazd menug
consigted of fruit juice or cereal, a boiled egg. toast and mar-
madade, and o pob of tea or eoffes, 3. | had been aware that they
aometimes disagreed violently. T had not realised that they wers
goriotsly confemplaling divorce, 4. The room was bright, spacious
and very cosy. 5. Evervbody kndws-that, don't thes? 6. She glow-
|, carefully, deliberately moved the box. 7. She is expected later
tocdiy. She is not expected to open the conference. 8. Bhe hought
s, butter, bread and coffes,

Vocabulary and Grammar Revised

41. Complete the fext with the derivatives formed from the words in the right-
hand column.

L&

Onee upon & Hme two pobr woodcutters
were making their way home through a
ereat pineforest, It was winter, and a
might -of bitter cold, It was 1. . perfect

2. weather, The rivers Tay 3. minmster, mition
under the thick ice.

{

%
e

oo ocold it was thal even the antmals and
o Ehe birds did not know what to make &of it. "]



==mmem "Tha Earth is poing to beé married, and
this ie her 4, dress," whispered the bride
Turtle doves to each other. They were
quite frosi-bitten, but felt: that it was:
{ their duly to take o3, view of the romanee
s .| aituation. f
“Nonssnse!” growlod the Woll, =1 tell you
that it Is'all the fault of the 6., and govern
| if wou don't balieve me, 1 shall eat vou.”
| The Walf had o~ T, B mind, and Lhgrnughy, practies
wis never 4t o losa for s goeod 9. nrge
T “Well, for my own part,” sald the
Wondpecker, who waa a born 10 . philogophy
*1" don't’ care an 11 theory for ator
13 & IF o thing iz so, b s 20, and at axplain
present it is 13, cold.” terrible

{ From “The Star Child” by Oscar Wilde ]

H-—-Ei 1. Read the text and change the words in brackets or form new words on their
; basis to make the fext grammailcally and logically comect.

Diek Hwed in Oxford and be had a8 new girvlfriend, Daisy hy
name, One Sunday they (1. #0) for a pienic in the country. When

Lhee (2, walk) Lo o niee place pear-a river they (3. g6¢) a cow pnd
{4. i) calf.

“Look, Daisy,” Dick swmid, “that ¢ow (5, give) the calf n kiss:
Ten't 0t (6, wonder)?”




"Yeg, it is," Daisy smiled. "7, they) behaviour is very sweet,”

“Doesn 't it make you want to have & kise too, Deisy?” Dick said
(3. Iook) al (9. she)

Dyaiay (L0, phlpk) for a few aeconds and then ahe said, “No, It
dopsn’t really, Dick. Does it make vou want o have one?”

“You, 16 does, Dalsy,” Dilck answered (17, fkodaf) (12, she) hand.

“All right, then go and get a kiss,” Daisy said, “and I (13. wait)
hera. Tt (14, look) n nice, gulel:cow.™

43. Choose the right items in the rows ofter the text and complete it.

@ A Fish of the World'®
fafter Tevey Jdonds )

A herring once decided to swim pight round the & w
world, *I'm tired of the North Sesa,” he ssid, “1 want :
to. find out what #lse there is In the world.™ So he
awam off south into the desp Atlantic. He awam and
he swam and all the Hme he saw oany strange wnd
wonderful fish thai he 1. Biefore, And he passid
by devilfial and sawfish and swordfish and hluefish
ind  blackfish and mudfish and sonfish, and he
= by the different shapes and sizes and colours.

He swam on, into the wide Pacific, and then he
turned north and hesded up to the cold Siberian Sea,
wiere huge white loebergy 4, by him like 4.
ilipe: And gtall he-awam onm and-on and into the
frozen Arctic Ocesn. And on he went, past Greenland
pnil lealand, and finally be swam home inbo his own
North Bea.

All hia friends and relationa gathered round and
f. i great fuss of him. They head a big Peast-and
B him the very beet food they could Tind, But the
herring just yawned and gatd: "I'es swum rogand the
otire world. T have seen everyvihing there s to-see, and
T hewe eaten more exotic snd wonderful dighes vou eould
posainly imagine,” And he refused to eat anvthing

Pirgea ool o man of e woeld — cpsioded sapgee) A4 Db @ the warkd — aa. pedfie,
Wil TAEDA, Wasl HOE, atalosiiad Balia HitOpas Oy Tedle tadapnd sEjayr camia,

j-jzi



Then his friends and relations begged him to come
hame and live with them, but he refused. "1've Leen

eserywhere thero is, and that old rock b8 7. il
gimall for me.™ And he went B and lisred on hia
W,

Eventunlly, ane of tho B, of the hérrings pwam

up to- him, and said: "Listen: If vou don't live with
vour famiby, you’ll make them sl And 1T vou don®t
enl, you"ll dbe”

But the herring sald: “T don't mind. I've besn pvery-
where there is to go, and now | know everything there
ig o looow,"”

The old fish 10, Hig head, “No one has ever Seen
everylhing thers is foqse he said, “nor known every-
thing there is to know. There must be something lefl.”

Well, Just then, a lshing-boat came by, and the her-
ping 11, to market that very day. And s man
bought the herring and ate it for 12, - nd e
never konew it bhud swom around the world, and had
soet overything there wag to see, and knew averything
there was 5 know.

e

L.

8.5 8

1. o) never saw k) didn’t aes
o) had never seen b hog never secn
2. 0) was armesing h) was amazed
&) armazed d} amazing
d. a) zale b} aole
o) sold dp sailed
4. @) strong Ly mibghty
¢l forceful d} influentinl




G. a) made T gl aeed

e demonstraced d} dicl
. o) proposed b sngrrested
ol of fered aly fid
T. a) greatly dull ) dull enough
el enbappily dull dy tob dull
8. a) aff b} in
el back i forward
9. a) older b oidest
el elder d}) eldest
10, a} nodded B turned
¢) shook d} raized
11, w) epiight and took b} was caught and takon
o) had canght and taken i} had been caught and taken
124, a) supper b} a supper
e} the 2upper d} thil supper

. Read the second parl of the lalry tale, open the brackets and make the text
complete,

A The Sealfich Giant @

Part Il
{uffer Oaoar Wilde )

Ba the Spring ¢ame bat in the garden of the Selflsh Glant 1t was
gtill winter. The birda {not, na_re]l' to ging in it as thers (be)® no
children, and the trees (forget)® to Mossom. The only people whe
|'1:|nl|!:u_l1'-.-|5'-‘pi were the Snow snd the Frost. “Spring (forget)® this gar
don,” they cried, “so if it never {come)® we (live)” here all the year
rodand.” Then they invited the North
Wind (stay)® with them, and he (come)”,
He (wrap)'" in furs, and he {(roar)' all
day about the garden, and (blow)'® the
chimney pots down. “T cannob understand
why the Spring is so late in coming. 1
can't see it (approsch)™ my gorden,”
aaid the Selfiash Giant, &3 he (zit}** at
the window and (look)'™ out at his eold
white pardion, But the Spring. mever

{eome)™, nar the Sumuner, nor the I
Anrtomm. — T

Ll




i
r
|
ff

45.

Ome morning the Giant {lie}'™ awake in bed when he (hear)™
aome lovely muaic {plav)™®, It sounded so sweet to his ears that he
{lhink]m that the King's musicians (pass)™'. The (iant (not,
heary® such lovely muaic gince he came to his eastle:. *1 beliove
the Spring (returny™ at last,” =aid the Giant. He jumped out of
bod and looked ont. What he (aes)**?

Choose the right werb forms affer the teat fo make it complete.

#@ The Selfish Giant @

Part Il _
frefier Ozear Wilda )
It eovory tree thal e eonld gees there waz a little child. And the
treea were so glad L. the children back again that thoy
2 themaelves with blessoms, and 3. their arma ahave
the children®s heads, The hirda 4. about and twittering with
delight, and the flowers 5. up through the greon grass and
laughing. 1t was a lovely scone, only in one cerner it was &till
winter. Lo il 8. i Jitile bays The poor tres T, with froat
and snow. “B.___ up, little bow,™ said the tree and it 8. il=
branches: bt the boy was too tingy,
And the Giant's heart 10. a8 he looked out, “How selfisgh 1

11. 1" he said. He wos reslly very sorry for what he 1Z.
S he 13, downztaira, The little boy didn't see the Gisnt
14. .o And the Giant 15. i hishibnd him and 16 him

gonlly in his hand, and I7.__ him up into the tree. And the
Lres 18, at once into blossom, and the birds came and
15, on it and the Spring came at lost,

1t is wour garden now, lictle children,”
snfd the Glant.

And when the people 20 to markeb
at twelve o'elock they 21. the Gilant
22, with the children in the mogt
beautiful garden they ever 24,

1. a) have

ch to have
2. i) covered

ol would cover
d. ay waved

o] waving

bl having

i} have had

b} have coversd
d} was covering
b} were waving
il had waved




4,

B

G,

T

8.

8.

L0

11.

12.

13,

14.

L&,

116.

17.

8.

19.

201

2.

22,

23,

a) Tlying

c) flaw

&) were looking
ehlooking.

a) standing

e} had stood

. a) covercd

e} was covered
a) to elimb

) elimbs

a) bend

o) bent

a) malt

¢) has melted
a) hund been

c) have besn
n) had done

e) did

a) was running
el will run

H) WHE coming
) had come
a) had atolen
) was stealing
a) taok

c) was taking
a) had put

) puk

a) broke

o) would hreak
a} to sing

¢} would sing
a} was going
) were going
a) pee

c) had asen

u) playing

¢) was playing
a} have scen
ch had seen

b were flying

) had flown

b) looked

d} had looked
L) stood

d} was standing
b wns covering
d) had covered
b} alimh

d) climbed

b} bends

d) had bent

b waz melting
d} melted

b} has been

d) was

b} haa done

d) would do

b) ran

d) would run
b} came

d} coming

by stole

d} has stolsn
b} had taken
d) haa taken
b} wanld put
d} was put

b) was breaking
d} had broken
b} sang

d}) singing

b} went

d) go

I} seeing

d) gpw

b} to play

d) had played
1) siw

d) ses




t: 4&. Espress the same in English.

a7r.

1. Eoris s IR0 O MEMS OTHDLEITOMN O He, 0 VOITRTIRT SRV
myariem. Bro-ro wrpasa @ma nmaanao. Myasixka agyians coamen o
BemHEe & locaymail Bewor sacer B oroaoeos. ¥axe meores, Caep-
gueren, 4, Koraon cuoonn vesmims ITarepn, nepeogansi esy mpiner,
H me BMAeN 8P0 HETYVH) BETHOOTE W O0UeHE cxyvaam, 4. Masma ue ora-
d Bbl CepAMTLOM, pOTE Db TLE e panfad or ooBEMyn aaniey. He
CTOHI0 TEOE BHY .Enmnnarr.cn- H. B mATH nacaM YpoEn GnInR viEe
cAenaHu, ofel TPRTOTORISHE W J0M CHAT SucToToil. PefrTenoos cmn-
AEM BOKPYT CTOUA B BTN potaTesed. 6. Bomwos, €10 ora oaemsan
HE TOSNWETEH JUCH EATAIAS A finax. Tede VIS COETCR MOTeTLIee
i mApa nepaaror, JIARL ceroaEa A0cTATOTHG ¥ogomHakdt. 7. Ecnn fu
A BUEpa SHAS OTHET HA 8TOT BOOPOd, A OB Iy4MIe I8 IHSaMeH.
Yeerso ropops, BYSpLLIHNE arsiMeld OeLL CAMBIM TIWANLIM 0 Mogi
seuaan. B. A YOonRIIAT, HaRE KT0OTO THXOREEO OG00TVIET B ABSDL.
Ko 6m sro mor SuTe? Pogprenn vae popEyanck ¢ pedors, o roo-
reit Mt ite eegadan. 9. Rakos-ro sposi N s Ba epse, fae e
BACTARANTN EODPMHTE OREIT B YEAMWRATE za woposaMn. Tocrenesnn
0OH NPHELE K #1700 pafoTe, 0 oHA JaMe HAYAOR MY HPEBHUTBCA.
10. Kro auser, rae sognres oresn? Bel ¢ Deryoorsio oTmeriTe 1 s
DO, ST BOOOMUIETE, 1S I HCTHRTLIVIIT BIHK SHRBOTHRLR,

A, Look af the school rules and say what puplls must /musint or have to do,

Example: Pupils must come to school ol Teast bon minates before
the hell.
What is a good pupil of Benlon School like?
A good pupils
cepames o school at least 100 minutes before the bell;
- plwaye leaves the jackel in thé eloakroom;
¢ pewer misses the morning registragion;
cwltends dchiml msiemblies on Mondey mornings;
< alwnys wehrs the unlform:
never rund about the bufiding during: che brenks)
—gnys “Bir” o YMiss™ lo tha tenchers: polibely;
never flghts with other pupils;
helpa those whoe need help;
« brings sports ciothes for FE leasons;
never brings o sohool any objeote thal mey votise daeogher;
calwiwyn keesps hiser uniform and other alothes Tdy:
neEver dhewe chewing gury in the wihinl hiiklding:
< kesps the school vard tidw,




48

7.

B, Say what Benton School puplls are not allowed to do,

Example: Puplls are ool allowed to come lo gchool later than ton
mrinutes belore the hell.

Say what the royalty are spared in comparison with common people and why.

Example: The Windsors don™ have to rent s house because they
have several regidencea belonging to the family.

1. The Guern fconk har own mesala; 2. Prinee Philip/mown the
lewns around Windsor Castle; 4. Prince Charles/drive his car;
4. Prince Harry/look after his pole horser 5. Prince Willinm /shop
for- food every day: 6. o /save money: 7. .00 theifty: 8. . fwash
the cars; 9. oatand in quenes; 10 /e in obscurity.

A Use musta't, needn’l, don'f have fo b the following situations.

1. People who have blogd pressare problema forget to take
tablels every dav. 2. In mosk countrics people pay for seo-
ondary edupation. 3. You . worry ahout the food: 'l buy
evervthing necessary mvself. 4. We take our skates: we can
always hire thesm dl the skabing rink. 5. Be caceful with this med-
iine, vou overdase it 6. Yoang people under 18 work
byt they may do it if they choose to. 7. T helieve that we
speak badly sbont other people behind their backa. 8. You
wepr vour warm coat todey, the day isn't so cold as vesterday,
8 Yaou explaln anything: T underatand vou perfectly wall.
10, Wa panic, the ecological situation may change for the
better.

B. Say whal exactly you musin'f, needn’f or don'f heve fo da.

50, Match the sentences in the two columns fo gel & microdialogue.

1. Why is Jenny crying? ¢ &) I'm quite angry with '§'r.:ut.'
2. How could T heve speilt it? ¢ — ~ You gould bave sent me &
What have | done wirong? P »h: mri

.

4

Why are vou angry with me? e b)Y You could have come :u;'-bi'!:i
Why Is Ben walking up and  oarller o help with  the

down the street? —— prnpnr&ﬂnh

B

Du wou know that Stove 13:"—3 o) She must have atayed out

belng late? 2 af doors ull the L.

fh.

Your friend Andrew has €2 d) You should have put less

just ealled to say that he 1r-|-=1'.___::=I pepper into the stew.
OOl COming. £ .|



7. Where did Alice speid her ~—7 @) You  shauld” Hive wuhkd

haolidays? 2 them yourgelf, We are not
8. How could he possibly “—  on spesking terme.
break his new camera? L%‘I}'l’fﬁ ‘nol sure |

9. Did Peter tell vou about his -:__;.: ave o @

health problemis? :

10. Doean’t Margo look nieely ¢ — 5 _""""

suntanned? ' ) ]

11. Aren't you plad I"'m baek? %m
12. Where did John and Mary L—j 1}&@&1%%
gpend their lioneymoon? c‘—:'

ST HnE ool e SackEEL

Topical. Vocobuborsy

51, Stucly the topical vocabwlary to speak abowut peopls and their ways.

« People, the most wondreoons ereatures in tha seorld, are often com-
plex eharpeters and far from perfect. At the same time a lot of
human features are worthy of respect and admiration. Fere bee the
mast eommon characteriatica of people’s peraonalities. We may ey

» affectionate = frank » ohatinais s atrong-willed
s ambitioia & FERSTOUE & otgoing #tender
« hoastfal # hypocritical » petty s tolerant
= candid « imaginative * POEEEEEIVE # fwo-Taeed
s competitive = fmpatient « realistic. = uncontrol-
» considernto » irnpualaive = rehallious lable
& creative ® insinesrs & rigerved & unrelinble I
= critical = [rresponsible o riibhless s unserupulous |
« devoted s fevel-headed «gelf-centered = vain
® BASYEOing ® foyal # aelf-confident v weak-willed
# fair-mindogd # malicigis sahy i
According to the circumstances and individual traita of charac-
ter our behaviour may be:




« pivilized » agaressive

s decent s arrogant

& determined & hrital

» pmotional » digappointing
s herolg s diggraceful

s irreproachabie # revolbing

* logrical = ridiculous

» moral # gonndalous

# niohle s snobbish

# practical s pnpredictable
# gensible ®yinlent

We are not the same al different periods of -our lives.
Cireumstances can make us fesl:

# thonghtful # bewildared

» gentimental » hitter

# poaitive & bBored

* hopeful = confiised

» ponfident = dizappainted
* relaxed e dizillusioned
= pestatic = fed up

# Light-Fieirtod ¢ ploomy

= anciable # hiearl-broken
# gelf-satinfied # hortile

# up-in the clouds s irritahle

# trinmphant # lonely

= over the moon = melancholle
= pphimistic = miserable

& op bop of the world * NETVO1S

& enthnisiastic = nostalgic

s eontent ® pensive

# chearful # riestlogs

« At the same Hme there are o ot of things that brighten our
lives, The most common of peaple’s delights are:

e g loving family and pood friends

# an interesting job, an inleresting hobby

* Various arts

# the beauty of nature

» the ability to travel and see the world

= monting people

¢ good books, films, TV programmes




»a comfortable dwelling

# the ahility to help others

« independence

¢ the ability to make one’s own choiees

~ And probably the greatest of all delights in most people’s lives i=

love, the smotion of wtmest imporfanee. Here b aome of “love"
wooabulary. We may:

& feal love for someone

# be infatuated with someone

s be in love with him or her

o b gmitten with love

s pdore or worship sh

« think the world of ab

e dote an sb

# hold them dear or care for them

& e mad, cragy, nnta or wild about aemeons (informal)
« fall in love with someons

« he head over heels in love with a person

e have a love affair wilh someone

# have oerush on gomeone (8 formal)

o Lo e bag

= true, ungonditional, unrequited

= love at first aight

= first love

# the first love of yvour life (= the greatest love of your life)

A very important part of eur lives conaists of sockalizing, People
eround us chuange our lives, make us happy or misersble
Consequently, our attitudes to people are different. We may:

s« have great respect or affection for sh

s be elose and enjoy each other’s company

# hate the sight of them

¢ envy.or fear them

s have a grudge against them

v have a lot in common

s feel gorey for them or aympathize with them

* be jealous of someone

# keep your distance from eomecns

# he indifferent to someone or detest g certain person

# despise or resent someons

ot e dble Lo béar of stand sommeones
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« Life is not easy, it haz & lot of ups and downs, There are 4 lot of
things we have bo put up with:

= ANEOE # hiard work + gicknesaes

s parruption o Infidelity ® wplto

= arime = injustice s teprorlsm

& fvmleism * intoleranes s unemployment
= drought * ald age « vandalisin

= EOVY s polhutiomn s virer

& famine ® TACIS » vinlence

# fanaticizm » religious persecution * WAT

& faseiam o Eexist # xenophobis

Use the suitable words of your Topical Vocabwlary and say how you would
characterize peopls I they:

1.-always try to be more suceessfil than others; 2. make other
people auffer: 4. are friendly and enjoyv mesting other people and
talking to them: 4. are not willing to wait; 5. are indlined to oot
sddenty, without careful thought; 6. donl show what they feel
and don't say very much: 7. don"t want to obey somebody, are not
willing to change their plans, idess or behaviour; B, give people
more than 15 usually gxpecled of them) 9, don'l express their feel-
ings or opinions hanestly; 10, claim to have ecertain moral prinei-
ples or beliefs but hehave in a way that shows that they are not
sineeres 11, want fame; 12, in order to be sdmired ére eager to
tell other penple what they have done or conld dao,

Match the adjectives characteriting people’s behaviour with the corrasponding
delinitions,
1. decent o &) extremely bad and shocking .
2. ridiculous o b) extremely proud, thinking thal other
3. arrogant L People are less Tmportant or worse
4. unpredictable e e) I'Eiﬂﬂﬂﬂhh and practieal
5. disappolnting . d)very honvst and morally good,
fi, disgraceful - imposaible to eriticize
7. nobie “~ @) dolmg something to help other peo-
g. irreproachable “<  ple rather than for yourself
i, sensible =2 1) EMIF I.mplmmﬂt. disgusting
10. revolting 2o &) good, behaving towerds other peo-

to ple in an honest, Tidr and nice way
¢= W) &illy or unreasomable, deserving to
ion belanghed st

B = B Afmariibim. iina.
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ab.

”"ﬁ M&ﬁﬁi ﬁ%#%ﬁw

Think aboid two or fhree characiers of youwr favourlte works of fiction or films

and describe them using the words from your Topical Vocabulary. Say:

« what the name of the book/film is

« who the author of the book/the film director is

s (approximately) when the book was written/the Tilm was made

« why you can describe the character you have chosen as such-and-
gueh

You have cerfainly experlenced varlous feellngs during your life. Say sncar
wihat circumstances you felt:

1. disillusioned G, on Lop of the world
2. nostalgic T. resiless

3. enlbvusiastic 8. confused

4, relaxed 4. lonely

5. triumphant 10, fed up

Mention;

«when it was;
how long you had thal feeling;
cwith whom wvou shared it

&, Say what things, people or thelr actions can make you feel;
+ hoatile

»pontent

pengive over the moon
« melanchelic « gentimenial
» disappodnted «ponfident
* TIATVONIE « gelf-satinfied
heart-broken s eskatio
* preitalle = hopeful

B. Say how these feelngs useslly show.
C. Say what kind of people you:
» pespecl ond admiro
vdplest, desplse or resent

« ferl sorry for

«aympathize with
» kesp cistance from
v envy, fear or feel jealous of




57. Loak through the section of your Topical Vocabulary whaere the names of
people’s dellghts are llsted. Pul the Hems in the order ol imparfance signiflicant

for yow. Explain youw cholce,

58. Tell the class & resl or an imaginable love story. Use the corresponding section
of your Topical Yocabulary.

5%, Work in pairs and discuss the problem of socializing. The corresponding sec-
Hon of your Topical Vacabulary can help you. Find out:

1. How often vour partner meets people who are not his/her clasa-
mates; 2, What people they are (their occupations, age, hobbies,
habits, ete.y; 3, Why vour partner meets them and shat he fesls
in their company: 4. How they inTloence your partner's Hlestvle,

6. From the fist of vices glven af the end of your Topical Vocabulary choose five
which you conzider the worst and most difficult o pot up with. Explain why
you Think s,

S g e s
S.peaklng
&1, A Look through ex. 43 and 44, remember the fairy tale “The Seolfish Giant” and

say why wou think the Giant hod been pundsled
tlezeribe the changes In the Giant's garden
explain what made the Giant change

B. Give your opimion sbout people’s selfishnezs. Do you fhink i is possible fo
be cured of 1t What or whe In your view can influence selfish men, women
and children so that they begin thinking more about others and their prob-
lems than about themsielves! Can egoirm help psople in cortein situations!
When!
b1, Mla Thermopolls b the main character of Meg Cabot's book “The Princess
Dinries”, Mis s a teenager who lives in Mew York City at present time. The
fexi below & what she writes about the women she admires. Read the fexi and
say what feafures of character attract Mia in the women she mantions.

® The Women | Admire Most in the Whale World B

by Mia Thermopolis
Mudonna

Madonna Cicoome [t kona] revolutionized the fashion world with
the conoclastie sense of style, somethines offending people who

E*

5



arg nol very apon-mindead ar have no
genzeof humonr. 1t was hecanse she
waan't afraid to make such pecpldé muad
that Madonnn became one of (he richest
female entertainers inm the world,
paving tha way for women performers
cvorvwhers by showing them that it is
poazible to be gexy on atage and smuart
off it

Princess Diana

Ewven though shoe is dead, Princess Thiana
g one of my favourite women of all
time. She, too, revalutionized the [ash-
ion world by refusing e wear the ugly
old bats thal her mother-in-law told her
Lo wear, Also she visited s lot of really
aick people, sven though nobody made
her do it. The pight Prindess Diana dicd
I unplogged the TV and =zaid I would
never watch it again, since medio was
whal killed her.

vy S e T AR ST KA T T 4

Hillary Bodham Clinton

Even Lhough everybody was tallking bad
about Hillary Clinton all the time for
not leaving her husband who was going
arcund having love affaira with people
behind her baclk, she pretonded like
nothing was going on, and went on
cunmkig theo countey, jnst like she'd
always done, which iz how & president
shonld have,




dJoan of Atk

Joan of Ark, or Jeanne d'Are gz they
say in Frange, lived in the twelfth centu-
ry &and one day when shie was my age,
she heard this angel’s voice tell her to
take up arms and go help the French
army fight against the Britiah, so she
cut off her hair and got herself o suit of
armonr, jusl like Mulan in the Disney
movie, and went and legd the French foroes
to victory inm & number of battles. But
then, like typical politicians, the French
governmment decided Joan was oo power-
ful, =0 they accuzed her of being a witch
and burned her to death at the stake.

Cheisty

Chriaty is not a real peraon, She ia the fictional
heroine of my favourite book of all time, which is
called Christy, by Catherine Marshall, Christy iz a
young girl who goes (o teach school in the Smokey
Mountaing at the turn of the mﬁt:]ry because she
believes ghe can meke s difference, and all these
really ot guvs [l in dove with her, Ooly T ean't
tell anyone that this is my favourite book, because
it's kind of sappy' and religious, and plus it
doesn’t have any spacoships or serial killers
in it.

i héren 144
Helen Thermopalis, hesides being my
mother; is & very talented ariizst who
wea recently Pfeatured In Apt In
America magazine as one of the most
imiportant painters of the now millen-
nivm, But even though she’s such an
important artist, my mom alwava has

'sappy {informal) = sily, looisn [AnE)




time for me, I also rospect her because she la deeply prineipled:
she savs ahe would never think of inflicting her beliefs 6n others,
and would thank others to pay her the aame courtesy.

. &, Say H you consder the following characteristics fo be imporfamt and why,

1. to be original and daving, to pave the way for other people
[_Madm:mnfl:

&, to be kind and charitable, to help people who areé in need of
help (Princesa Diana);

A. tn face the hardshipa of life stoically, to be firm and deter-
mined (Hillary Clinton);

4, to be brave and dedicoled, to be pabriotie (Joan of Arck;

5. to belleve that what vou do can really make a difference
{Chriaty):

6. to be creative and deeply principled (Helen Thermopolis).

B. Speak about people who, In yowr opinion, manage or managed to daman-
sirate these gualities.

& Make your own list of people (men and women) whom you admire mosi.
Explain why you admire them.
B. In groups work oat one list of admivsble people consisfing of 5—7 personalifies.

o &, Say il you have any role models. Who they are and why and n what way
you wish to be Eke them.
B. Discuss the necessity of having a role model,

. &, Explain what these English proverbs about love mean. Try and find their
Fussian aguivabants.

1. The courae of Lrae love never did ran
aoecih.

2, Love is blind,

3. Lm.:a ‘}.qru:g!ha at ]unhnm'}t-hs I.mraw
will find 1 way, — Love mnq,uan all.

A ﬂﬂ ia f&h' in love and war.




B, ihstrate one of the proverbs abowve with a short story,
67, Comment on thete guotations.

o't im:e is an ﬂnﬁm of fwn [Antoing duﬁ'?saiih e

f. Love (2 the buginess of the ddle, but the idicness ﬂf'th
(E. G. Bulwer-Lytton) 3

‘3. Love is the idler’s occupation, the warrior's relaxation and
the aovereign’s ruination (Napaleon Bonaparte),

4. No man, at one time, can be wise and [ote (Robert Herrick)s

B, 'Tis better to have loved and lost,

Than never to have loved af all (Tennyson}.

B; Those who are falthless know the pleasures af love; It ig ﬂ:ﬂ
faithful who Enpwe love's trogedies (Oscar Wilde).

T. When poverty comes in ol e doors, fove leaps ol af win-
dmua {John Clarke).

8. Love reckons hours for months, and days for years!
And every Hittle abrence i an age (Devden).

Vi

A8, Write an argumentative assay on one of the foplcs given below, Follow the
matructions given in Unll Three, ex. 43, Consider ot least fwees arguments “for”

and thres arguments “sgabest.

1. Poetz have writben beautiful words about love comparing it
with heaven, bul a lot of people living on the earth will say
that lowe iz haell,

2. There iz & well-known proverb Love fa blind. With time people
hiave written its continustion and friendihip ¢loges its epes,
meaning that real friends never speak aboul each other’s Taults
and imperfections, never criticize esch other.

3. Philozophars csll Man the most admirable belng, but 11 was
Man who performed most outrageous and disgusting thinga on
the earth.

4, There 15 an opinicn (hat Man is by nature a political animal,
but various kinds of survevs show that a lot of people don't
think pbout politics at all and are politically indifferent, They
woilld rather call Man an apolitical creature.




69, Listen to the poems (Mo 20, 21} and say what their messages are,

A, The poem pow-gre. going fo listen: fo iz belicved 1o he a piece af
war poetry, The slory rums that the posm “Bo Not Stand at My
Crave and Weep” was left in an edvelope for his parents hy
Sieuen Cumming, a goldier Rilled on active-asrvice in Northern
Treland, o be opened in the event of his death. It was thought ot
firat that the zoldier himeself had written it, but then dowbts
appear. Claimy were made for pinctecnil-conlury mogazines, bt
in the end ifs origins remaln o mysicly. I'n gome rezpecta this
Py begame the natlon's favourite,

® Do Mot Stand at My Grave and Weep B

fhy an anonymous guthor)
Do not stand at my grave and woep
L'am pod there; 1 do oot =leep.
I am n thousand winds that hlow,
I am the dismond glinta on anoe, g "I
T am the aun on ripened grain, gﬁ__mf--ﬂ"f‘;"_‘
I'am the gentle aubummn rain. B e 4
When you awaken In the merning’s hugh :
I am the awift uplifting Tush \ A S 2
Of quiet birds in eireled [Tight. \ s e |
T am the soft stars that shine at night. - e
Do not atand at my grave and cry, i =
I am not there; [ did nol die. ="

B. The aecond piece for bateming is the fomouws extract from
“Romeo and Juliet” by William Shoekespoaree, where Jullet apeaka
vf her loge for Romea,

3 Romeo, Romeol wherefore art' thou? Remeo?
Deny thy! father and refuse thy name;

Or, it thou wilt not', be bol sworn my love,
And I'Il no longer e a Capulet,

lart = ara

v (0] = yeia

My [Pan] = opous

Ywlt net [wilionl] = won't




70,

"Tis' but thy name that is my ensmy;

Thou art thyself®, though not a Montsgue,
VWihat's Monfagua? It t2 nor hand,; gor foot,
Nor arm, nor face, rior any other part
Belonging to o men. O, be some other name!
What's In a name? that which we coll o rose
By any other neme wonld smell as swest:

2o Romeo would, were he nol Bomeo ealld,
Retain that dear perfection which he owes
Without chat title. Romen, doff thy name,
And for that neme which ia no part of thee
Take ull myself.

Translate the text info Russian. Try to preserve the original style of the authar.

Then the snow came; and after the snow came the Trost, The
slreets Tooked as if they were made of silver, they were so bright
and: glistening, evervbody went aboul In furs; and the little boya
wore acarlet caps and skated on the lee,

The poor little Swallow grew colder and colder, but he would not
lewse. the Pricee, he loved him too well. He picked up crumbas ont-
gifle the Baler’s door when e baker wazs not looking and tried to
keep himeeld warm by flapping his wings.

But at last he knew' that he was going to die. He had juat
strength Lo [y p 1o the Prinee's shoulder once moro, *Good-bye,
desr Prince!” he murmured.

“I wm glad thal you are poimge to Bpypt at lasg, little Swallow,”
gaid the Prince, “vou have suved too lopg here”

"It 32 not to Egypt that T am gaing,” said the Bwallow, “T am golng
Lo the Housze of Death. Death iz the brother of Sleep, iz he not?"”

Aod he kissed the Hoppy Prince on the lips, and fell down dead
at his feet, At that moement n euclous erack sounded inside the
gtutue, as if something had broken. The faet is that the Prinoe’s
Tegdaen hedrl bl spapped cight in bwo, I8 certainly waeg a dread-
tully hard troet.

Buorly the next morning the Mavor was walking in the sguare
below In compuny with tle Town Coundillors, A= theyv passed the

R LT
Thywall [darmi] = yoursall
'thee = you




column he leoked up st Lhe statue: "Dear mel How shabby the
Happy Pringe looks!" he said, “The ruby boes Pellen oul of his sword,
his eves are gone, and he is golden mo lenger,” said the Mavar: “in
fact, he iz little better than a beggar! And here ia actually a dead
bird al his feet!]” continued the Moyor. “We must really issue o
proclamation that hirds are not to be allowed to die here.™

Sa they pulled down Lhe stetue of the Heppy Prince, "As he is
no longer beautiful he is no longer ugeful,” asid the Art Professor
&t the Tiniversity. Then they melted the atatue in a furnace, and
the Mavor held a mesting to decide what was to be done with the
mebal. *We muast hiave aonother stabae, of course,”™ he swid, “and it
ghall be a statue of mysell,”

“Of myself.” asid each of the Town Councillors, and they quar
rolled. When | fast heard of them they were gquerrelling atill. The
broken lead beart would pob melt in the furpace and was thrown
away, They threw it on a duat-heap where the dead Swallow was
ulso Iving.

“Bring me Lhe two mosl precions things in the city,” said God Lo
one of Hiz Angels: and the Angel bropght Him the leaden heart
and the desd bird. “You have rightly chosen,™ said God.

fahortened from “The Happy Prince” by Oucar Wilde)

Project Work

Think what Information you woubd send to the allens from some distant star 1o
show them what Man iz Prasent this information fo the class on 1—3 sheets of
paper med explain why you have chosen it




Topiced Vooobnliossy

adj — adjsctive — TpHIATATENLHEDE

= [ALI] — EYILLET DO T I DL

o — plural — MBOSHECTBEHHOS SHCITO

gh — apmebody — wro-aubao
ath — gomething — wro-nabo
©— werh — rasron

Unit One. Sounds of Music

pdoption [2'doplan] — seRmMeTEORA-
FLME, LA PR
opdoption of old forms — zanom-
CTHCHEANAE CTLRLLR dajis

aEyinmetris [Lem'memk] — semmacT-
pHTHELD

dvanb-gasche A’ ond | 1) o mizaH-
rapareTer; 2 acdl ampamrapaEoTo-
E4RRT]

kel [Brgrid | — spatecrp
jazs band — gmaaonll oprecin
hrogs band — nmyxoanil opseeTp

manjn [ 'hiendkao] — Bommiea

baak [bom)] o Gae

mseaan fba’aend — dairnT

BLrass  [bigs] Ly megn: 2 ad)
METHR

cantéle [kun'twis] — wasrs

catehy ['kme] — sanomMiEa0IEHALR,
:II:EMJ.'JHJ:I'II:I‘;I#IH
pocarchy melody — nmpeiEneRes s
[ AR LA AR |

o= L il laes] — mycsodepiay

choriater ["kopsa] - wopeer

clavhieet [ klon'nel] — Wapeed

eomplex ["kempicks] — edi cooeEnd

compéger [lkam’pacea] — wommesrmop

agancerts  [Eza'{leimi] — n  wonmapr
(M U INARHEDE PO Aae e N iE)

conductor [kan'dakia] — anpusepn

evmhal ['I;]rnh-:ll:] — TApRTEA | Ay
TAALHE WiempEaerm]

daring ['deanm] — 11w oreara; 2 wdf
I T, PR

diginge  [sh'vin] — Gragesrrenune,
SHBELIL

denpatio [dra k] 1) apamari
Wi, TOATPANLENE] 2} ppame-
e L, OpRENTEALHLLE

drum [desn] < Gapaiin
brogz drum — Goapmofd Gaprbas

thaet [dljui] — avar

aregmole [on“ombl] — apcaxban

expreesive [Ty — orenpoecian-
HEH, BEIPAAHTEIRALE

flute [Mat] — rasdts

pailar gl ] — ramapn

beiemigande s mmnk] - ropeaiee-
KM

biargs [hip| — apufus

T g ["hanting] — rpscrnmyme-
LR, T T i
i hnustiong  melody HERDTETY
Bk pMelodrri

hesrn [hovm i A
French horm — wshorropaa

Pmaginative [Vmeedsiney ) LA peE
MRIE TeaTie s Nl e



improvisation [, rmpravar'zelfn] — ame
O E 3G IR

tnekiwiclonl | mehi s ulinet] — 11 orgers-
HEIN] &) INTERE; HHIHANIVAIL
L N Y T T e e w0 B R ER RS

inetrumentaliet  [Lirsra‘meniabist] —
HEC TP MEHTAINT

jrpe [ikive] — macaa

kevboard [‘Eibxd]  essasacypa
;1:1:_:,.'|.|-:l.|||.'|:| Instromisnts — waaneron-
HEI® HBRGIPYMEATR

libretiist [1fbreis ] — oedporrmeT

iwvedsy [laswh] — srenoit, opouga
Duezded | iasid) ST
lute [lut] — =wTEA

Lirla iy — awmRenepr #ECTRY-
MEHTE
milody [*meladi]
metal [metdail]
mlinesingers [ mins’nez)
TR
minstrale |‘ronstnaile] — MexacTpe-
oK

R i
MET RIS A
MHHHE

it Cmisaik] — sinresy
Borsgiee: mnsic — SOpodEaA X¥ak-
M, MYHELIE SIUKE D
choreh musie — DEpROBHEA YAkl
Hia
claseleal sl AL B A
MAREhIEA
cxprrimentel  mueic — axenepm-
MPTPHLTRINE =YL
folk smusin g nan syisinn
Modieval muslc — CpegHeBEHOEAR
SR B RIS
H-E‘!I-EJEHHIIL'I:" SIS
wrr Boaporcienms
Heasriian b rhnsle

B FishdInE L

U RTR R LR RS
Poa R Taai, PrafaH T ascEaH My
ARIHE

iesieal  [Tmipwzed]
migienl  pluralism — MySmERTL-
S LI

R R A B B

tuyatical [“retatikal]
noeturne [mokizin]
ohoe. ["sabaur] — ool
oetat [ok'te] — oereT
opera |‘npra] — onepa

MECTRYEORLE
HCOTHIDE

prioskorio [ne'ianmi] — opamopen 1
orcheatra ['mkistea) L kT g
full oroliesten — anmdbriaascanri
CREECTR

orchestra pil — DpREeCTPOBRE AMa

orcheatral |[ofkesiral] o opseerpoE i
prebostral - gong — oprecTpoRRE
PREE A L B e e f

urgan | 'wgan] — opeen

priging]  |a'ndyinda)l] — opRremane-
i

percusaion [petkan] — vaap
pErCOEAION  Inatrurments — NaAap
THIE TRV MENTE

parformer [p2'fema] — BCMOTHEMTENL

piano [penag] — L) mrapneop 2) mos
HE [ AL, RROpHaN GIILTE, ML
B elek 8BS
grond piano — poAnk

planoforte [pi o] TRIURLCINNES
A
priteole ["pkalas) LUH it

popilar [‘popiclz] — 1) nonyvaapeeadd;
2} HapeyLHeA

preiuds | prelivsd] — npeaonma

progressive  |petgress | — nporpec-
CHIHRLH

quariet |swa'iet] RHAPTE

quintet {kwn’tel] — EEHETET

ran [ nep] — pan

rhapseiy [‘nzpsadi] — pencogsEs

rlivtbig [mdim) AL LR

rock k] — pox

samgphong [fseksinn] — encoodson

gacu by | 'sekjola)
WL TEARIE LI I B E R PP SR LT

septet [zop'tel] — cemnes

sextefd [seks'ter] — eexcre

CHTTORE M, PO



Unit Twa. Town

ancleat [‘mnfiaint] — gpeszai

arch [wil] — npaea
proinbed arches
BREIT
rrianeh -k ied

DT Gy ORI i LS

III'I'I‘IH‘H = NI
NEHALE AQEN {EDPEKpE T

attie [“Euk] — mancapay, wepon

ailrackive  [a'takny
TETEHE

baicons ['Retkan] — Geaneos

Barague [ba'mk] — etoas Gapoxa

basement ["pesmant] — nogaan

Lirick (k]

Hy=untioe |brzenlan] — namcieni-
cEidl eTn.

capital [‘kepril] — (eprum.) zanoe
freLhi b

LM BT -

(LN RRRR R |

cargl ['koprl] — xoneq

Enrwing |'Lu vinl] — peannn pafiora,
pEakfia
aarrings nf wand — peonos padin-

T LR GTHERIE

garvings of stone — peznbtn mo

IEHBTH L
cliw [klea] AL
rlonamde | knla' neal] — wonnrnaga

internal colomnades — BREYTREHHLE
PR T R

calwmin [“kolam] — xogonzHa

coneretd [konkrit] — GeTeR

conrtyard  [kmod] — anyrpemeei
ABORTE

cupdla [‘kivpala] —wyoon

dipgnified | "dgneind] — masoerwrd gn-

CTOIHCTES, BEIHNIEBEIL
done [daom] — wrmoa
drgpearsy [“drapan L) rescruibioe
LT, e A gpanapnnmg
alogant ["eligant] — snerepTEE

Flonr JHa] — 11 ornee; 2y onn

and Me Architectura

foundatlon: [fasn'dziin] — ecBoRaHHEE

frascole) [“freskar] — dpecra

Gothic ["getik] — rormaeckualt cThas

impressive Lm'prcay |
LT . TS ML F

magnificent [mg'mlisant] — eemm-
e THEHHELY

nuarkide [mochl]
MpaMopHEH

mcciera ['madng

modale [maionk]
) el omooaEErni

MNeoclpsgical [ nipo k()] — neo-
HAACCAEECHIT 0THIH

nohle ['naohl] — Gnaropogaesd

nriginal [*memiapl] — 1) opere
HAw ki E_I- [REREI R AN e |

vraament |[“sramant| — 1) yppaiee-
HIa, 2} OPHAMAHT

palnting ["pemnim]  wapresa

panel ['pardo)l] — aaxeTs

parin [“polia] — maTHo, SROTHEH

pikee ] 1§ seweone) 2) upeame
piece of forniture — OpagMeT Ma-
LT Lk ]

pillar ['pila] — 11 eragit; £ wonoraa,
OLLOA

posel [podl] PR L

purkive [“paigkac] — g

Posbimuddern | padst mimsing
OIS TCR L DT

B0V LT

11 & mpamap: 2) o)

COBPEMERH
1h rb mosaREAs

B AL R L g

Tefined In'farnd} — yroRgsaERET,
HERICE MR
Fenalegaves [r'mesfzins] — snooxa

Bosrpnssarnns (a0 XN ] 5un.)
Ry [rafe) kikan] — ermarn piyeasn
Bormaneseane | smmitad nesk | e

MaHeHIE CTIE
roof [rcf] — wpauna

ronf gordaen — eag wn WRRTTE




tool Lerrace © o OTHpEYSA BEpaELa
HE HERILE JoMa
seulplire ["skalptia) Y LT PR
golid ['sobid] — 1) Teepowli 2) neae
FIETH
mpacions [umailan] — mysaropmnail
apire |'spaga] — Dinnns
ateal  [siid] — 11w ErRamyg
E R

a) adj

slone [stacn] — 1) rowamenng 2 wdj
HEMERHELR
stons block — ®aseanaa rawfa
tapesley | “lepsin] — mdbeaen
terracotta |, temlda) 1) veppa-
acerriy; @3 crdf TRPRILEUTORKI
torrace ['teros] — Teppaca
Life [za1l] — uepenuis
Lipnbeer  ["Liinhea]
N AEEATER

AUECIR R AL,

turrat [Mant] — GamEeaEg

verandefh) [ va'cenda] — sepamin

winl [y ppesr ['I'HTI;|[IL'I[:I-H_] — pfnx

wilghblemss | weiths] — woseonaesii

well proportioned  [owelpra®podnd]
HHH!'H.II:I.:HI] PHEM I HEMAY N LI 0 PCrEage
oPn

witidow ['windass] — oung
Fremah window AL TR [T TR
QD 0 IEOEE

latticed window — peleTIaToE
FEH

sbmined Elass wririd ow — gz ¢
AP

trecery window — vaopmaToes cuAS
wing [win] — Epaiao (doaea), s
"I
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Unit Three. Woanders of the World

adomyirable [“mdedzicakl)
PEIEHLLH

amaxe |[a'men] — yIHRAaETLE, mIvYM-
AT

BOTREEN

arnazing [='mezir] — yaneETeIL-
HEIE, WAYMIITEILELI]

ardent [‘ccdant]

aatonish [a'stond]
JLEI'T %

astound ['staomd] — usvMIATE. M
DEFATE

attracy [a'take]

COPH S, ITLREILERTEED
LOpAscaTs, Hiym-

FE LT BT L, TR

THATARITI:
awied [Memend] — amamnt, arEe
dawesus | axem] — (informally mo-

TRRAGLETHHA, b e KRR

hewilder [hitaiida] COM BT 1 TR~
Y. I[RHIEHIMTEL T SO T T

Biwprrd [ — "ynaol, AEEOSEHNHE-
HEIT

oreathlalleg  ['Belckig] — saxne-
TLATUNOTLE T 1y

orillians ["hrlaot] — (lnfarmal) ps
MO TIE kil

conimit [La'mit] Corbsd LUl (el
Hid A PR e

cunspitueng ron'spkiong] — paseaT-
1T

curisue  [kmnzna:)
I T ST L TR

dedightful Joi' luniod] — soexurHress
HE, OrapaBaTelbEE N

depih [dep] — raovbnma

fleiratad [r_lj‘r_.':n_||;|-i_|
[0 B LI e H H B

disbelieving  (dehlvin] — aenepn-
[ARNERA]

digtrusiinl  [ds‘trasiiul]
LT

tpabelnl Pdnahe] — 11 eoxunrens:
il B conrHe BarIiile A

A e i,

OpeJadaLid,

HEdOE ]

draw [dryx] — npaosunEonr.
to draw crawds — coblpaTh Tl

dubious ['dj'l.l.'hr“:li-\.j — 11 raniennmn-
BRI RS E‘:I O TR T T W o

d'um.ﬂlj:l'-mmd I_d.‘l.l'l'lrF:HI:lT'lL:lT — nICapa-
EITHAET L, NITICITCM RA T

eamer [“iga] — crpemAmnfica, san-
AYLHA

enthusisstic [ bua’esik] — aoe-
TORHEEREI, DoAHEN aHTyvEALmn

exceptional [ik'seplaniafd] — wewnm-
M ICLEA

excited [k sailid] — eapomrosan 2,
SOTHHTETEHELR

axtraordinary [ smradnen ] Hez-
of R HLLE, ApeEsurEnE. angLnm-
IarEkicA

fabulous ["Sebpdss] — 1) (isformall
prre T RLE; @) SereHTApHLI, mMi
LTETE 4 N T

Fnrbnstic JHen'tesuk] — 1) chamTacra:
gecEEd) 2) {laformald norpaean-
T, WAV TR TR BT

foreemt ['avond] — ropaal, ODeiiked

l'l'ml.'l.il!{.ilj- |“irentkialy] — monaro-
ORI, By AR

mlorioua ['glares] BT MO L

FOTFe0a ["oothad] — BemmEoue-
HEIT, WEy el i

lielghit [N

inerediblo [ kel — menprREIaR0-
Anfird, FeRAepoATHR S, BeEMonep
HEIH

keen [kin| WL A L L
1T ia keon on chess, — D CHIEHD
FUSCHRITIIL TR RITa NI,

lesgbh ey — nowea

mugic [miedik] — (informaly soa
MEOHELE . Marddecmri

indrvellons |Ciesvslas] — mavaoTesy:
iy gy nerEes i

ELICEre



Meren  for sourista — Mekka Zas
TV TR

memorable [‘memarabl] — zapcmmsa
MR ER, SOCronmarnLi

nonplua [voen'plaa] {v) — mpenoanrs
T ARMEIIATETBCTED, CHMYIIATE

odd [nd] — avpnemnradi, seoonsTan

ks baond g [.unr.‘sli-rn;.luj] — BRI
mxifica

pasaionale ['paciansi)
A LEAIHE

puzgle ['pal] — clagamEETE

recall [Erkml] — L) oTasEars; 2) Bomoe
MPBATh) 3) BELUEIHATH U LAMHYA

cecallect [ reka'teki]
TR TENRT BT ILTT,

reflool on sth [n"Gekl] — poeMuTo-
P S B EEC B 1 L

cemarkable  [rmeckabl)
T LT, VIR IR

rirminigne gbhout ath  [iemrns] —
TPeiaRareed  BGEHOEIHBINAR U
YER- NI

senastional  [ren®e el
T O O AR SO TR LRI

LA BT D R R R G

ML ST AT Ta

A K

[ fany
sdvigee o) el pizs
alock ok

AL LEPT [RRICOTH A

alfe [saiz] — pasmep
sheplical  'skeplikal] AL T
ai

smaahing [=awein] — dsformall oo
TERECARKIIAE, EOor i i Tem LI rnri
slaguor [“siegit] — wETH AOTIRTRE-

i
atartle ["zail |
Alrange [shremd)
slriking |'stonkin] — nopamrreannd
stunndng [“stamn]
AR LR THA YRR I IR h i AR I

O¥TATE, AUHYIATE
L NS TR A ]

INHESANTFETL R LI H.

gublime [s2°blaim] — o zemaroe, Bos
BRILIEEHGE

super |'sepa] — (irformael] aamMeya-
TENEEE, OPeROCKOINEID

auperh [sw'pab] — nDpescczousiai,
HE L B WAL L B

sugplcious | sa'splles) 1] augnape-
EHELLLH . eponepuunma; 2 no-
OOa P TN EH L

werrific [ nhik] — dinfarmad) oorps-
CREIIRA

there’s no comparigon  between..
and.. HEET G AN SO
B o EEEDEMOAEHO CPpABHEUEATE

ceemendois [In‘memias] — (infiermae! |
VLM ST AL, TR e i

vpanoy [an'kan] — crpnom, e
CHEFTACITH T RITT
uneomiasi  [An'kanien H b BLa -

LG, VEGER L LA

unronvenbiomal [,ankon verfan(all] —
HOTREAHMEGHHRNT, Heluabnismsii,
BECIER TR E R

unconviteed [ankan'vinst] o geyOes:
LA LR
volamilier [ ants'milia] — memmnwn-

WL

nnigue [pinik] — yEuRaTEEETA

unpnTil lnled [‘anpierslell]] — meepas-
HAMEE, BecpapHexsal

uhsuepassed [Lanss s |
TR AR L e R L]

innanel [an‘jussl] — peoburarid

whelehieartod [ x| — Gesaa-
NETHET, BCelle Tk

width [all] — mrpaRa

sanlons [Prelaw] — voepasell, pEEEQ"
CTAEH, phAERLL

HA=LL ERit s
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Unit Four. Man as the Greatest Wander of the Warld

adoee [a'dn] — ofoscyg noaenETIes

affectlon [#feklan]  wpnenaanoory
to heve prest affection for sh —
CHABEG NPHEESATREEA B O 0o

af'fectionate |a'fekfanar)
Jrri A

aggressive [a'gresv] — arpeceABRLIG

ambitions  feemTfas] — awfameoa-
HEl, ascTommoinEk

angeEr [';.'Eﬂg'.‘a-} ——_TrMen, TOET.

arrogant.  ['aragant)
LR PR R L bR

bear sh [hea] — wwreocoTs wors-Tudo

bewildared [W'wildal] — emvnen-
HEI, oEAZaTERERI

bitier [Tra] HpEkE R
Liitter Enemy — paciiedl oper

Dopstfol [Phaestiol] — sesacraxssid

HEE L,

Ikl Liakosms -

Bareal | CE LT
" bored with him. Gl mune
HAOET.

Biewtal [Brutdal]
candid ["kxadidj
EpOBEEAHBE
cheerdul ['thsful
[ DT
civilized [5rvlated] — pEErnmaceas
s
close [klams] — oo
& cloga friend — foeseunl apyr
comne [ienean] — oo
tn have a ot in commaon — waeTs
MHODD DILAK WEET
copetitlve [kam’peiiil] — aeepomm-
fsCm i
eontidant [kenlidanl] — veepermnid
contnsed [ kan'liad] — aanyrazmni-
£d, HEYEEReHHEL
copis e ra L LI‘:'.'III'I'\.llJ'ﬂIﬁ':J
TLEEE., TP T O LT W
acontent [kan'ienl] — neeoneaed

ATPLTIIEMH
MR peHH Hid, o1

BECelLIA ., Arasene-

Jadirr e

corruption  [ka'rapin] — 1) pasmosse
HIE; 2) HOPPVITLES, BEHMGEECTI

cragy [kremi] — Oeaymuie
ten bas OrnEY ahout sh — Grrms T
MEMTAHAE M HA BOX- s

creative [krifering] — eosioarenuan,
TOO OO

arima [krnni] — npecTynIeERe

critical ["krk{e)] — wprriaTeckni,
::;:ll.fl.'u'mu.rﬁ

wrisl [kea]] — aoidest, gomrin
to have a erusah on sbe Gkvs Gea
YMA o7 Ropo-aHbo

cyniciam ["snLaEm] — DuHNEs

derent [‘disant] — mopagoaagd

aipspire sh [drspnd] — opesEpars 2o-
ro-asEfo

desernilned [dr'tzzmind]
TRIE

deteat ab [di'test] — mesasngeTs, no
MEITEIRAT L USRI EH

dlevatad [difvmiiid] — npegmrmni

dlsappolntel | dea'pomtid] — ganme-
'\-l.II[I':H'IIIHHIﬂﬁ

IR LCh P

disappointing [ dss'amiin] — prn-
SAPORRTIA PO

dipmraceful [ arestial ]
Hhd. oo roidnnee

digillusioned  [dsclusiaind] — Gea
nanranll, paanipoBaHHER

dete on gb [dan) OTOET e 100
b !

drought [draan] — 3acsxa

dwelling ["dwelin] — =|EoEme

wisy-going [ a'geam] — Grerogen-
BRI

ecetatic [ik'stehk) HOHIIH IR B

emational  [rmsefzadal]
AL LA

anthusiastic  [m Bjus’msuk] — moa-
Ehlll SHTYSMAAME, BOCTORTE

[oang-

S AANENERRE




ontuy | 'envi] — aipenoreT

frir-mincod ]_.ﬁ‘.:l '_rr'l:_lln-:1||.]| — ampa-
HEATHE BT

famine ['fomm] — rodoa

fanatdeiam [fa et suwm] — dREnTea

foscism |['Refam] — durrmmons

fear sl [ha] — OOATBECE, BOOEITHEAYE
OTPaX M womy-ahn

fed up ['fed ‘ap]l — czrreft oo Topao

frank [Inenk] — oTEpeTRii

penerous  ['dGeears] — L megpeid;
A1 mEmicog e i

gloomy ["ahemi] — Aapasanei, ey
oy

grudge-[oruk] — Eepolposeiarent:
TR, BOTEEDHE FYRoTHR
b lave & grodge againsn sh
ALThH 3 Of1Ie HA EOC0-Tro

hate [hen] — BeHaBRDETR
te hate the gight of sbh — wemame-
ST AT R

heart-broken ['hat
PiaEb TR CERILRN

bernia ['raink] — pepostaeosl

hold &b dear — BrCoxn mOWHTR, T
LETE R EER TR TR e LR

houpeful  ['hagplil)
TR AL TEO A P er Iy

hostile ["hoetinl] — aprmgebaed, Be-
LpHHAHSH LI

hypeeritical | Supa'kockiail] — mtoe-
METHEIN, HemeHpeRanH

unaghnative [moedunaty] o ogapes

PR M, oI e Soraria s maofs

‘hrovk{pin] — ¢

HE B M,

DR T

impatient [e'pefizing] HaTEpna
RITATIR

impulsive [impadaiy] — Amnyaenn-
HETT

Idependesice [ nadi'pendans) Heda

NHECAMOTT
indiffarent
S I HRLH

[m'diforani] — Seapaa-

infatuated [in'feju,snd] — naoomen-
HEIY, OTEpoEl e
to bBo infatunted with sh — finrrs
IEJUPTIC AT A R -a T

infidelity [,mb"delin] — wepeprosT.

injustios |in'duetis] FEETTR LR LT R TEA TRV

UL T,

insineere [ msissn] — wosckspeanai

imtolermnes Lin'inkacns| — poreeprise-
MOCTE

Lrespreachable [ praogabiall] — Ga-
bt Dy LA BRI A B L R

irreaponaible [,m'sponzbl] — fezor-
BETOTBEHH B E

irritabla ['nnshiall] — peiagpascaTn.-
HE

iealona ['thelas] — pepRRBEA
to be jealous of sb — pesHOBATE
[ e R b

keop one's distunoe fToam Somaone —
_I'I,I'_'Eh.ﬁti.‘l'rhl.'.i.l Hid !JH.I.:L"I"I,JH!I.JIJI LT ik
VBRI LT

lerwpb-biended | levladl Thedid] — wpea-
BRI, PACOVINTeThERIH

light-hearted [/lat "hatd] — Aerno-
FLEIC T E L

logical ["indgrkail]
HEEBESCHLATEL ROTEL A

lomely [“laomli] — ogreeosri

lpvar [lav] — 1) & awfoan; X} o ame-
{HTh
love ot firet eight — awdobr c
MEpPNOTn BEnIAna
i I hesad over leels in Lovwe wilh
gh — DRTE DEZ VMA OT ROPO-THDD
i bBe in lowe with sh — oofeern
ROroe 0o
0 be amitten with love — GHTE
OXEAAEITITL nmﬁ-emp.n:-
lo binve a lowve affric witls st
EMETh POMAR § Has- 160

Lowal [laval]

tiad [miged]

AGTIIHEL, 1o

HSe b, UpsiERARIA
(s L

2



to be mad abont ab — Geers Gea
VM OT KODo-Iihn

tialeios [ma'hfas] —-anoi. sodieedt

melancholic [,melan'kaubk] — yapr-
EENET

misgrable. ["riarablall] — soreni,
I BT I

maral [ ‘mural] — mopasduoedt, apan-
CTERHAE

Pl [iaives] — Beei e, niEo -
AL

noble [noubl] — Gnaroponak

nostalgle [nnfszbkik] — mocraasme-
WERE R, AT AN A DO T b
FFeCEREE IVECTE

oot fa he able to stand sh — GwTe
Hit - 1 eI HHER BERIHOCE TR A3
ARk

nus [nat] — opex
to be nuta pbout ab — [informal)
FIT-I‘I'I| TOMEPIHTIITIES TR ACCTe=1%0

obatinate ['ohstingd] — yopaae#, =
CrodnBEl

aptimistic [ ppdtmesik] — dornsoo-
THEWLILE

outgoing  [Maul,goon] — ofmerrens-
HEH, YEIEINER S

aver the moon — an mepxy Gaamom-
e, il Pl e

mensive ['penst] — sagsasean

persecubion | ez Buefan] — opeeae-
AOBAHTE

pelty ['pot] — menxml, smegocrEel

pedlution [mo'ln(alin] — sarpaszesse

posikive  [“pewitv] — mozmTannwei,
TG H M TETLE R

poEesasive [pavesv] — coSoTRERERC
AecH

praclicel |‘peestkiall] — oposcaaes-
K, PR T HTHRET

reciam ['renatzni] — peewas

realistlie [na'lishk] — peoameTesreedl,
LEEE B LR T

rabollinus [or'bedis] — noceTranmmi,
MATERE LT

relaged |n'hekal] — pueecainbaen

ragent [r'zent] B Y LT b, -
TSR

resorved  [rtzead] — cpepmarmai,
ARMEHTTV TR

ragpect [m'speki] — vaasieEns
to lawve great rvespect for shb
CEOBED VELMATL KoTo a1

reatleas | resils] o Benoosod b
HETIOCET T AR

revolting: [o"oktip] — orspatoTens-
HELH

ridicutous  [o'thijirsa] — aeamiiri,
CMREOTROET i

rushleas ['nodhs] — femsanooTasd

pei ndales | shendses] — cwnngann-
HEIF, OO3DELIT

sallreentered | sell “seintad]
THATI

self-confident [.sell “Eonbd{zint] —
YBEPEHERIT B 0ade, CRMOVEEpeH
HEH, CHMOHAIAAHBLI

ealf eatiefied [,elf ‘cetedad] - chmo

MO el 1 5

ArOLLeEH

ptrtamibilee | 'sensiladl] — posveamned

sentlmental [sentt’mentfzhl] - cenria-
BT L

eaxiam [‘zeksiem] — cemcmum

shy ] — saereeiammeai, oepweean

picknese [‘=kn=] — meagopopse, Go-
IE3HE

gtpbblah [‘soeki)]  cBobDUeTCRRR

aociable  [“saarlcbiadl] — obmBTENE
MBI, KoMTaHeHeRil

aplte [spant] — saofa, s=000Ts

strong-willed [.stmg “wald] eI
TSI, TR o

avmpachize (with) ["ampafa] — co-
N HCTEEAT R (Romy )

tender ['fends] — messcroan

Lermarismn [ersinan] — deppopeam




think the world of sb — puenn wea-
COMO ILERITT . FEars=neiio

thoughtfol ["Geibl] — aspymanpni

tolerant [‘inlemanl] — sepomamail, To-
JepEnTHEI]

cop [iop] — sepurnxa
to b on bop of the world — wpn:
CTROBATE ColA Ha cegbmom Hebe,
AGCOTIOTHD CHRLTANDLM

trlumphant [tmi'ambnt] — Topwect-
Y HALM A, JEREE v e

twao-Taced [ Le' st — anympreis

uneonditional [ ankan'difan(z)] — Gra-
yeaceRREY, GeanrosipTENl

uncontrollable [ ankan’sroolablan] —
PO P RLLEE, T P B

unganployrment anrm plaomtant - e
pafrraig

unpradictable [canpmdkiab( )] —
HEN pEae Ry MBS
uneeliable  [Lannlaablal] — neisa

nesEH L

itteadiited [Lann’kwamd] — ez gaa-
HATHETE

inserupulous  |an'sknepjolas] — dec
PR e ofposoieeTn,
DetoirnecrE bl

{to be) up in the clonde — Burars B
aflTREaN

vandalism ['vendafizm] — pasanomes

wain |vain] — roigeeisandl

viee [vois] — oopos

viedence ["valans] — ewsn, Baciee

vielent [varalant] — semoropsid,
ApDeTILE

war [wx] — nodi

weak-willed [wik ‘will] — caado-
s

wild [waild] — zurnis
to be wild about sb — GuiTk B an-
Tl 1% A T8 T ) o O ol ol B LR

worghip  ['wazfip] — nmownoneTeen,
OpSHIORATELE

xenophabla [ 7enafeobia] — koexodio:
fign




(.';.)

English - Bussine, Vocobuulony

el i — adjective — mpMaarregisiion

tdr — mdverh — mapequne
fo— noim

gh — somebody — wro-anbo
il — something YT -G

CY TR TR AR Oe
prep — preposition — opegoor

wneaunt. — mneountable — AensuReTARM R

o — warh — oo

A

admlit [='mil] — 1] apnakasatelcal,
APRENMAT R, B BOUYeKATL, UpHiHR:
MATH
to pdmit dofeat — opaonorn oopa-
81 LCad L [ (8]

o adwill helng  Jeslouas npa-
EHATECH 3 PERHOOTH
aflmld tinee s meng) {forpial)

WARCHL. TR
no gdmdttande ROl poLpElles
alight [o'ionn] 1) coiliri, cxonmETeL
21 ral v, CEM LG OOYCTH EEH
to alight freom a bus — cofrro @
apTodiyen
[EF] .|1|||;I1‘. i 6 branch — ol im
Ay
paridmbd Lk | s’ lit | — apsesseomn-
fne
amiehle ["wimeabl] — apyemoiae
amigahle [“remikanl] — npyiceernemn-
R, MTpEN, npyseeen
annuy [2'na] — pragpasaTh, Ao0onmE-
AATh, AEUETHOBATE Ha He sl
R SR AN S M R TRV | UL [HEEE A,
ST, FR TR AT
L EGTE RNy anonm
Ausidie
in ANNODYance — W XS ACe I

- I MTeEH-STHACR

annaying  [atnsung] — pasapascam-
L, Lora L EET
How annoying! Eawan gocaan’

abbeh [a'ued] — npoEpesern, apa-

COR AT
attachment [3“mifmant] — 1) opa-
HPEELAEIEe; Z) FE R R TR R T

d) U pRAoEeHEe

i fesl attachment to sh — sorm-
CTTAAETE WIHIMGAAnNCTL B Kpaay-
Asfin

B

hackground |‘Swekgmand] — 1§ dson:
2} mponcROMmIOTTE,  DOOMITHEHD,
T R B L
an aingl W eerlali baekeroud
CERN A
Lt stay M the sackgaound — aep-
SEGTROE T OTHIHE

berud  [hend] fbaent, hent)
DRTEE &

biyand [bi"iond] — prepfady Bzaae,
BRASL, TOGAE, 38 OpEIEIa8N
bevonrd one's control — eHE Hhers
NS ORI
Ly ranail understamding
EIGLILE. TRECD- T ORI A
bevond reppir — Be domaeoLrlics
Ty

nalie-

et




bring [brin] — nprsoenTs

brood [bruad] — pasmernnnaTe o Gam-
B R
Lo browd]  shoutfover ath ay
MATE, PAEMEITIIATE O qeM-anbo (@
THinon)

r

varry ['ken] — weern
ti besget carmed away — yeoedk-
cH e s io
bo earry on — TROODIHITE  WTo-
Jufin jpraTh
to carey oul — SRINGIHETY
to carry ovelr — MOOHOCHTL HYLn-
amfin
to ecarry through — BEInoOMENTE.
AOACLTN 0 HOWLH, CNEEnThe

chief [il] — oorommefl, roaRpsE,
TLICTIHET T [y

chuckle ["HEl]] — sMaEass,  qap-
FTE o ERERE, el B retd

clicnt |“Eliwain] — wanooe

ot Bl [Ranfoed | - gl rk, sube-
METhR, AETWTREN T
Lo aoufide sil Lo sb L AT
SO HOmMy T
L v lide i sil Al o
e iche  wesaiebho  (refiaason,
ILAHAMI & T T}

conlidenes | "kenbd(zpns] VHEPEHE
IO {0 e, e e

Lo gaan conlidsnce RN VFELA LT TETRa R
VESTEHHMT,

1o pain sh'e oon fidenee — jponcs-
HATE LEE DD NGRS pLE

tiv  lose eonfidbeonore — RTELEIT

WA b e
i oive confidence MFLLIAT h
YEEPEHHTH

les il =ih with e Tidenee — -
ST L A 0 © Y HE R LT I
cornlident | Lonlul{ahnl | — yorpepni

Liv o fem]  confldént  about/ Lol
el — UTE YESDEHHEM B e b0

crnsedjasioe | kangkwans| LA
TR
i have consequences for sh
HMETH ODCIRIATENE QA& Horo-amnbo
s I tmeirine N LIS -
QUENECE — B Pedy TETATE
to be of no conssguence — He
MMETE R

conesquently. |"inabwanth] — coeor-
BT IR AR, PR ORI H L

consider sth/doing sth [kan'seda] —
PREMILILEATE 0 M -Te

contamplate sth [“sontamplen] pRE
KL IELA S e, P Y MR T L DR Y P -
BATE [TIATEIERG 1 Z0050)

collbempt [kan*tempi] — npeapeape
Lo lewl contempt For shy — wone-
ThlHATE DpEdpene 1 easy -t

crerp [Repp] (orept, crept) TR
B HD, HEEEMETHO, KPBEThEs

crisp [knsp] 1) aed} Apyevmigii;
2 querard, ceewui (o8 odesdel;
A xnaommit moeyrodt (o pozede)

arinps | kFisps] — n o aoepeanit xpyvrn-
il saperoes, BoE qimen

ery [kral] — naaxavh
to cry for the moon — npocwThs
LI A TRRS,! CE R R R B LH]

enatomaer | kastama] — wnuenT, Do
VLI L. P TATE L

1]

destiedoniz [dilelza] — 1) nasyseurits
&1 R RTIrrerLeTa A

tdespise [di"asad ] — npeosspirn
te daespise ab for st — npesapate
Barn-mitkey aa wrn-anii

dizpoeitlon [dapaioliain] — 1) Gpas,

s e B ornaHIonTL
trench [doen]] LA T
dreene el Jdocn)s] — mumdsmmai

9



Les. b dreneiied to the skin — opo-
MOKHYTS HACEEOIE

drought-eieleken  [‘doos, smkan] —
DEBERYSTIHRIA Jacy Eni

drowse [dries] — aperiTa

deowsy [drewam | — commnri

E

agrness ["ninul] — oephem
aarnestly I'-|:|;||5,-1||| — D nL A
earnestnesa [ UEnEInE] — e s
embroider [ henda) NHLIHEATS
ta embroider ath an shh — e
T WTe-mEe v e - eef
L embrotder =sth with ath — poe-
AT ro-aitfin e -2
emnbroidere [im'broudan | — wcenma

¥

feeteh |7 HOHYH -3 IpHHesTH

fleves [Az) — gpocTHRE, SeeTownil,
SRR

flerveely [‘Tash] — spoerom

il e i o nogodisl, @cornaT-
CTECEATE, NoNofiTH 0o prnsopw:
.'-!] LI Y T i LR SR P P TR TR PRI L
ler e Lhivow a Tit WETPCHTH
EUTERREY, COSEF
Iy fita and starts — wopnmrosm -
W0, WA R
ber gel o Letler TLL 108 e W k)
e taR, TT00R AVHIIE cHzmn,
n'|,'r|:rrr-nrn:||r.|

fitting ['hiin] — moaxoarmuii, coos
BETCTEV IR

flagh [zl — ceepkEyTh, TARTWE-
HYTE

flop [Mop] — 11 v naw=aman., Yo
C PIEANEEY. NI TR .-n:."'l I.IJ_JI.II:H.'I
Aurnont A1 4 ULUenoE,  3I000E]
1) mwnoean

i

gain [gem] — 1) & npw I:-ﬁ];-.l,!"l'ﬂ"rh: P
TR I e
Lo galn ath by doing ath — mpaad-
CECTI WO~ MO0, TR =T

wimpte [Taml] — WXy

arlesaan [alian ] DASCTETE, MEIeckn

BATE

ylisten |'ghsn] — cuepraTh, cRepk:
E¥TI

p;l_l:u;l-m ||;,|l|r|n] — 1) mpa, Thas;

P TR T PP O R T

gloomy ["glsmn] — sposona

Elova | ulaai) 1} = ceevirecd. Ik
aare; 2] B omap, Sapenc
to mlow with I:||.:-]'.|;:-':|'ms-.'5= £
TSI T CUASTER

gussin [ ‘umsip] 1) o COMErHATaTE:
2% 1 enaeTHIE: 3) ERcnae, e
ELH
b gomsip aboul or gver aomeons
e sth COOSTHIMATE O KOM-THO2
WL 0 TER I

griel atricken ["orifstnkan] — v6n-
TLIH [TFIEM

wrin jai]
ERGh

crumble [forambi] — 1} 2 nopusT;
B mecasiomariacm: 1 i S0 paaHITE
Lo gramble about/at sth or sbh —
FHAIOBATLCA BA® TTO-NEO0 W11 K-
T TTHG

ot e !'|_1;l"|::|"| — PO RO OTRT

H

higrn e | — ssococtu

Wil [hut) thit, hati wal it DATh
to it sth on ath — yvopoeTiaca
Tas- TG00 ofHn HTa-arkn
g hit #hoan Sl Lo
renqa-aratling ool iy
ta fuk b wdth a4 stick — yaapare
wOro-TEON naouoi

FomedaTeod, TELIEHTES

¥ AL




ko e back CHPBETILT b PTG
Hi RPOTOEY, TATE COATIT
to Rit on/upon — F0IVMATECE 040
Qe R0, CnYuRiinG ma el
HVEH Y TR
to hit out — mafpoeaTaea WA qTg-
b [Roro-a2sio), FEckprrRDEETD
to hit (up) for sth — mpoowTn 2w
IR0 (e i)

I

igrierames | gna’ rermas) iderars
HeBena

lgnorance ['ignarins] — HepedEeoTEO
igrarenee ol elh — penenomne e
HUERE H AT

to admitsoonfeas one’s ignoranm —
COMMBETLON B EOTrE 08 gEseske
CTHE
to Be/live in ignorancs — Owtn/
SEEHTR T WEACGTR
Lenorvant [gnoranl] — HesedocTHEER-
PLLEEE, PRI ) L L T
inniden! ['madant] — pavani
imciclentally ]nadaach]
pdignaat e dagirsl |
L, Ay R
o Be Indignant oversat gth — pa-
COAOARTE T WOmy wern-aafics
indignation [ondig’nedn] — soasy-
LS HAE, HeD iyl UiE Hae

EHYCEITHE
SJupEEER TS g

ingult Jmisall] — 1) & oeeopinsnTrig
29 |Minmall ] s cwmrngdincen
to be an insult to sh — Awre ne-
LTI LM poe jeier o=

insnlting [m =] — oooropdenrrasn-
IR

irrasiztible [Jin'zeishl] — peorpass-
tkl il

4
Rind [kamd]  aofipedd
Einckby [Pkl — ¥l aofigonvin-

Halil 20 o BedpogyvIiHo, mo-nod-
LHIMY

lnbour [Mlebo] — {formal] vpep, -
L TAEeTEN fEarseonyit TP
Ieon [bm] (leaned or lent) — 1) @
PR AR TR 2} mpaoaiTTha,
ouepetked; 3) 0 HAKAGH, YEIGH
ta lamn ovar one's shonlder — -
UM ELHAT R GEfRE [LI2cr0
1g lean agalnst s tree — opEomo-
ERTLCH F OPMBY
tex lean on o n cang — TAPRTLORA T

TP h

teaningish [Miwn(z)] — cxoommorTs,
NPEETRECTIE

binger  [liega] AL A HBATROH,

MW T, METITICATL
to linger over gth — sRCHIETRCH
33 TeM-Mmho
to Fnger in tho mind or Lhe memn-
Oy GUNITLEH B AMETH
L “.J'.EE!' all — DEHURpEATELA, C0-
APRHAMHTLEA

lafuy |"helta] - (swiedy Hlerary) Bol-
COCHA . MO R I

long [Ing] — onorksi Xomeern, s
FAaThk WMerd-ando, TOCEORATH (00
ITRCHITIT A Y )

M

main [mein] raapaed, ocEoBHOD
the main character — raapnsiil re-
e
thoe soada bod Teling LA HHOE SR
HIE

‘”‘Il_' LRRRE L] FFIITTHINE —— DN arii
the main enrtranee — rosedsil,
EeHTRAALELIT BXOI

march [mai] — mapmoposaTh, xo-
AT CTIERLs 1T PO

mweditata [‘moditeit] — pazmEmIETE
Ler raeditale o fepan s@th s
MEIOISRETE O TEM-THHD



miserable [‘mizarohi] — speoserdk, we-
At TH R

misery ['miiERi0] — orpaciaesee, -
TEHITS
tas live in mijsgey — HaTh B oorpe-
LA

mounl [meont] — Ly ¢ safopateor,
O ATLES: 2] N BT
b ceere pepaom; A] B oropa e Head
Bl bR}
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